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AXHHWHBPLDNFODLPLQJ BUKRIXMMLOHUGY R F
$OLVRQ KK SRIFH

Abstract:

This essay argues th&OLVRQ % HFKGHO(V 3RURbovhéstrudt@edquée@entiet RQV L (
and sexuality performances tlaliow Alison to reclaim and reunite with hdistantand ultimately
lostfather Thus, itpoints tothe potentialvalueof intertextual readings identifying positive

accountf queer livesn WKH ILHOG RI.3DXWRJUDSKLFV

Introduction

In this essay | examinethe representation tie I DWKHU GDXJKWHU UHODWLRQVK
Fun Home: A Family Tragicomi2006),and Ipropo® that via itsintertextual references

ODUFHO ReRedhrangie/of Thingast([19131927] 1981)he graphic memoir recasts the
unhappy distant pair intogueerly reunitedne! Fun HomerecreatesSOLVRQYV SUREOHPD
relationship with hecloseted gayather during her childhooddolescence and young adulthpod

when she came out as a lesbian amia % U X Béathfdur months afterward8echdel

reproducedia the comicsmediuma variety of archival materiglamong whictiamily
SKRWRJUDSKV KHU S DheHoQiMhodH diaReddtelDthe\stovyef growibgue with

her distant fathein addition, she madan abundance of intertexiureferenceso the literary

canon spanning back to the fie-siecle and the eaHtwentieth century, extensively revoking

Oscar Wilde, Marcel Proudd Q G - D P H \Works) Fohh§inve just a fetn this essay, |

demonstrat¢éhat % H F K Gudr@@ddvianipulationof comicsenricheghe rarrativization of the
problematidfather/daughter relationshipy argument is thatercomics, infused wh intertextual
references tRemembrangeaallow the possibility forstructuringgueer subjectand denaturalized
genderand sexualityepresentationthatcancauseButlerian trouble ultimatelyreuniing Alison

and her fathein the realm of the graphic memgiMy aim is to thudoreground the contribution

of Fun Homen queer life writing and the potential of comics as a medium for mediating positive
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accounts of queer liveB addition, it is tostress the value of intertextual readings for the
identification of such accounts within the field of what Gillian Whitlock has defined as

SDXWRJUDSKLFV’

Queer autographicstertextual readings

:KLWORFN KDV FRLQHG W Krefek¥dthe §ert®of iNgRaphiDnsekabindfo theR

kind of critical workit demand *&RPLFV DV VHTXHQWLDO DUW ~ VKH ZUL
LOQWHUSUHWDWLYH UHJLPHQWYV RI DUW DQG OLWHUDWXUH"
some casesincH W KH |RroUaPmér® hybrid of gréyc arts and prosection, buta unique
interpretation that transcends béth Comicsdemand interdisciplinary approaches and an
Jmaginative production whereby thieader shuttles between woraslamages, and navigates
acrosgutters and frames, being moved to, geel, or think differently irthe effort of producing
narrative closurg she note$978) In their introduction to a special issueRibgraphyon
IDXWRJIJUDSKLFV ~ :KLW Q& buthavdesfgredivith Rraghivvnvémairas life

writing scholars,ZH DUH FDOOHG W ReWahleQdandQuErKof iNe palges ¢f the

comics kapereadingandRRNLQJ WKLQNLQJ D Q GTBeHédHuhSHel,R Q” Y
therefore, demands a kind of readerly engagementthatstoryit presentghat is different from

the one groseor a visuakextrespectivelywould demand

In Fun Home theimaginative work of closure required by readers as they movednam
panelto the nextis unavoidably affected by the wealth of its intentextreferencedn this case,
tKkH SDWWHQMNWOHHLFEAIHDGLQJ V Vautdgvephidgérebire Wa wel dadde koG E \
investigate howheseUHIHUHQFHY EHFRPH SFRQVWLWXW bftthe™ DV :KLW
narrativein their mediation via the comics for(r). &§RPPHQGLQJ XSRQ %HFKGHO({V
engagement with books as that is displaygéun Home Valerie Rohynotes that thigraphic
memoiris an attestation to hoAT XHHUV DUH OLDEOH WR [Q1Q0,869JHQVH OL

SThosewhose differencés antifamilial, somatically unmarked, culturally veiled, and potentially
2



shaming~ VKH P H@rddrev@td lonely stacks and secret research, where the arctblesena
self-definition” ,Q WKLV HVVD\ , DUJXhe rtay svcHioedldntdl GHO TV W)
Remembranci particular,is not antifamilial because it can lreadas enablinghe

D XWRELRJU D S KecénDeDtioat i v feEnd) fviile also queerintd DFK RQHTV
representationdNriting about queer biographwendy Moffat REVHUYHV WKDW 3LQ WK
years, the fruit of careful work in the archives has brought new queer lives, and lives newly
TXHHUHG LQWR WKH PDLQVWUHDP R36)$MRiklig dlsobhat FarKHo® ¢ V K L C
manifestsWith herintertextual eferencesWw R 3 U R XV W TV, Bedhtkekred(@@s FeRdém in

terms of how wesaninterpretBruceq {loseted)ife, andshequeersher family dynamics ander

autobiographical alteH J RéJationship withherfather

Intertextuality inFun Homes displayed in various ways.tlkes the form of quotation,
whereby Bechdel explicitly acknowledgesoust aniRemembranceimong othersallusion,
which3LV XVXDOO\ ZRYHQ LQWR W Hrid is\oftenathér 238 grecide W €@ p T X
ofwording” DQG HFKRUBKHUV WR 3D I|tBxt [(hid] iigbtDéEdiitR | >WKH @
XQFRQVFLRXV’™ O0R\IntéHextual references can be idéed in the visual andh the
verbal register, as well &s the spac¢hat is createdia theinterpretativecombination of théwo.
%HFDXVH RI WKH JH[[BESKULA WHUWPHRIHUTH/Q F H V oéRagdls8osdome vV O L |
predisposed talentify furtherandsubtle allusions.Thus, reading becomes intertextaab
meaning igormed throughhis kind of readerly engagement withe text Jonathan Cullepoints
outthat S\ WKH QRWLRQ Rémpliaes! tdaitel feadXsdplavétark in a discursive
space, relating to other texts and to the codefsthat spacé Writing, he proceeds,
LV VLPLODU 3,W LV WKH KLVWdbleLFD OIS ubHametkelati of DGLQJ P
Yeading made visibleacquiresa more literabense % H F K G H O { VRehi¢mizanpdcdries
graphically displayed to complicate and enrichrttiseen-scenenarrative of the distant
father/daughter relationshipler remediation of Proustian figurativenfuage, transubstantiation

and transposition through comjenableghe transformation of Alison and her father from an
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unhappy and distant pair tayaeerly reunite@ne This ispreciselywhere tke value ofan
intertextual readingf Fun Homdies, as such an approach aamveil W KH YboBitwy  V

contribution in3 D X W R J U D deffife WrinQ.G

The story ofAlison I §rowing up as a member of what appearglag is not)a
heteronormativéamily is toldthrough the lens ofo HF K @ pb&t&§IiigriNQRZOHGJH RI KHU IL
secrethomosexuality The memoir shows Bruce striving but failing to impose and maintain the
appearance of a perfect family and his failure is associated with how the father/daughter pair also fails
to adhere tdinarynorms of gender and sexualftdn the one hand, Alisoromes out as a lesbian
DQG LV GUDZQ LQ WKH PHPRLU DV D WRPER\ DQG D PDVFXOL(
struggleto enforce a heteronormativelgminine gender representation onto her. On the other, Bruce
is shown in an unsuccessful effort to conceal his homosexuality and to pass as an ideal husband and
father AN LQWHUWH[WXDO UHDGLQJ RI % HRekéb@rigghelkeHHdledsHQFH YV
allows the unveiling o& layer of meaning that complicates ttarativizationof the problematic
father/daughterelationship, asvell as Alison and Bruc$ §ender and sexuality performances.
Considering% H F K G H O | \feferdriRe&vrimearin@ formatioshowsthatdeviating from the
norm, as indicated vialison and Brucecan potentiallyeliminate the distance between the two
TXHHULQJ DW WKH VDPH WLPH 6LJPXQG JUHXGYV 2HGLSDO &
Oedipal reclaiming of her fatheks suchthedenaturalizedjender and sexuality performanads

Fun Homealsodo away withrestrictions and violence that language imposes on certain Bodies
Artifice, fiction and family life

% H F K @afr&df ¥ften commesion how distant héather was and on how he confused fiction and
artifice with reality harming in this wa¥is relationship with the rest bfs family. She als@xplains

that understandinBrucewaV GLIILFXOW EHFDXKBGQGGRXRPOIWFAVLRQDO F
2006, 84) ReadingFun Homethroughan intertextual leneoweverdemonstratethatBechdelseems

to haveturned % U X FH {1V D f#c8dd Brid Feldlit\WoR the one hand, anditerature to things and
4



family memberspn the otherinto a positive means through which her autobiographitategocan
reclaimher fatherAlison herself came out as a lesbian tofpeentsW KURXJK D OHWWHU 3]
PHGLXPpointkobt VLQFH KHUV zZDV 3SWKDW VRUWGRéntiePLO\" %HF
distancing impact otheletter andhe distance that was alwaysesent in her farty, shedecidel to

come out via a written natige becausevriting and readingverethe most effective means of
communicationparticularly between heselfand her fathefsee also Freedman 2009; Lydenberg

2017) Indeed, theQDU UDW R U fV F Pead¥reaRoQtherfaiiiyaRd tRelnature of the letter as

a medium is located above a panel showing Alison alone, rea&diRd HW TV 7a0di stin at X V

desk with a notebogla pen and a typewriter next to h&his arrangment underscores the

importance of these items @xpressindier sexual identitandin communicatingvith her parents

Following her coming outjuring a phone conversatidmer mothetold Alison about her
IDWKHUTV F O RV HWIlhtGuidiRdgphidd] dua@dedivhy she was the person to
provide this informatiorms oppsed to her father, to whidter mothereplied that telling the truth
ZDV QRW % WX Re-hfrvatet thedxplains W K D W 3[WeH d#hd@ite® between reality and
ILFWLRQ ZDV L QG H H GlebxaptorKis)lacatdrtl @ithin the visual realm of the pdael
foregrounathe impact of thigonflation of the imaginary with the reah the autobiographical
avatar.,Q DGGLWLRQ sNeRcdalbdbuthishovhiddexuglgas a way of not telling the truth
and thuamixing reality and fictionAlison alsodescribe$iis IDVFLQDWLRQ ZLWK 6 FR W\
VWRULHV EHFDXVH WKH\ ZHUH L QH[Wndting WWEK®\WO 1 \QNHKGDZ V. YW\K
of WKH LPDJLQDU\ LQ W KHNVKHD®VZ B W6 MUQB@geDnatidn
betwea the realthe fidional andthe artificialalsoconcernsis obsession with preserving the
anachronistic Gothic HYLYDO VW\OH RI WKH KRXVH ZLWkcénRuByJLQLQ.
DULVWRFUDW’  D<£iBeaf hisNhighSCHoB! stide@td within thelomesticdomain(60).
As Alison describeghis conflation,we seeBruce talking with Roy, with whom head an affair, in
the library a placeghat I HOW 3OLNH JR L @Jshe expling68). Iithaaéktpanel, Helen

enters this anachronistic spaeed disrupts what is perceivedthye adult narratoas KHU IDWKHU
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attempt to sedudeoy, toinform Bruce hat their son John was waititgbe picked up byhim at

Cub Scouts for half an hauklison explainsW KDW OLYLQJ ZLWK KHU IDWKHU¢YV
WKH LPDJLQDU\QWRRNUB W\R @3). Ag/d¢h, hiB IBukderbecomesassociated

with how % U X FH {V KR Bb&vntRtbeded/ the family structureandunsettlests

function as hihetermormativedisguise which he unsuccessfullgtrugglel to maintain

His real/artificial mixingalsoconcerns how he treated objeas,well as the spatial domain
of the family home, similarly to how he treated his actual faniibrly on, Alisoninforms readers
thathe father3ZRXOG SHUIRUP >«@ GD]]OLQJ Beuc&isS/BuaNy RI DUWI X
embodied standingn a scaffolding, holding a decorative frathat he would attach to the facade
of the house to preserve {EthicRevival style That he is positionealtthe highest levedf the
family homeevokeshis patriarchal dominance and authority over lmththe fouseand the
family it hostslook like. The panel daictingthe original version of the Bechdel honfoiilt in
1867,showsin front of it whatcan be interpretedsthe family that resided thereffig. 1). The
dominanceof the fatheiin the panels highlightedby the dark colour of his sugind throughhis
centralpositionin front of a carriage withhis wife and three chilrenbeingfurther removedn the
backgroundLooking at this picture, it is possibleitder that Bruce attempted to restoteome”
in its original formbothin terms of how the actual buildingoks likeand in relation to its
association with what is frameldrough this family photograpds a flawless nineteentientury
patriarchafamily (see also Lydenberg 201 Qonsequently, thBechdeldwelling placecomes to
spatialy embodythe family itselfand % U XFH {V *GIDVBOIRY R D WAHH YO HVV ™ L
house and to his fami§Bechdel 2006, See als®cherr 2011; Lydenberg 2012; Larson et al.

2012)



OUR GOTHIC REVIVAL HOUSE HAD
BEEN BUILT DURING THE SMALL
PENNSYLVANIA TOWN'S ONE BRIEF
MOMENT OF WEALTH, FROM THE
LUMBER INDUSTRY, IN 1867.

(A 1 iy (?

Figure 1: Panel 1, pagefi®m: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by Alison
Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.
SOMETIMES, WHEN THINGS WERE GOING

WELL, T THINK MY FATHER ACTUALLY
ENJOYED HAVING A FAMILY.

‘ TN
VA S Wg/
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7, =0
///],///ZA_‘_L:” e R AN

77/l OR AT LEAST, THE AR OF
/ ; AUTHENTICITY WE LENT TO
#/10 HIS EXHIBIT. A SORT OF

STILL LIFE WITH CHILDREN.
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Figure 2 Panel 1, page 1fBom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by Alison
Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.



Indeed $OLVRQ WDONV DERXW KHU ID(d9\ PGRRHW LB WKHU
PHQWLRQV 3ZKHQ WKLQJV ZHUH JRLQJ ZHOO , WKLQN P\ ID
(Bechdel 200613). Benath this captiona frame includes a visual depiction of a decorated
Christmas tree, with Alison and her two brothers sittinghe floor around it, gazingat‘e U XFH TV
dark silhouette isituatedon the side of the panat a distancandhe is drawrholding a drink
while lookingat the tree and his childrérom afar. Both the children and t#ristmadreeseem
to becomdramed throughhis artisticvision asconflated into amrtwork +an installatiorof sors +
and Bruce igpresenteanoreas a connoisseur of ahd less aa father figure Thebalance of this
visual imagas rupturedE\ WKH QDUUDWRUTV =RdaBwithimtievisudiDeAimod WH U Y
thepanel WR FODULI\ WKDW KHU IDWKHU HQMR\HG KDYLQJ D IDP
OHQW WR KLV H[KLELW $ V R1B)\Bdehdaluigtka@isiic Gidcbhirs&d ddskrideK L O G
herfamily life and likeBruce sheconflaes the twaeams The narratofurtherexplains that she
3 JUHZ WR UHVHQW WKH zZzD\ KHU IDWKHU WUHDWHG KLV IXUC
| X U Q LandXhotes thathe and her brothers were imperfeclike his perfect objects, possibly
disappointinchim (14). Irrespectivets toll on the family howevemand the distance it created
between himself and Alisorfo U X FH TV S dppbazitaid Métakure,objects and famyl
members isaken upby Bechdelo allow the performance ofdistant,queerreconnectiorbetween
thefather/daughter paitn W KH EfuRWNcfiapter 3, Q SNaddwv of Young Girls in Flower,
Proustian elements are conflated wita tbalm of the graphic memao producewhat | perceive

as the reconfiguration dlie unhappy distant father/daughter aiio aqueerly reuniteadne.

% HFKGHO {\évadatoxs{) W L D Q

The middle chapter of thgraphicmemoir KDV WKH VDPH WLWOH DV WKH VHFR
Remembrangevhich introduces codethatarticulate unspeakable homosexual desoesecaders
who are aware of its system of communication. These codes reappearifomeo construct an

implicit reconnection between Alison and BrubetheHistory of SexualityMichel Foucault
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describes the imposition of silences around specific sexual matters, like homosgxotatity

that:

Silence itselftthe things one declines $ay, or is forbidden to name, the

discretion that is required between different speak#sdess the absolute limit

of discourse, the other side from which it is separated by a strict boundary than
an element that functions alongside the things saith, ttwem and in relation to

them > «.@here is no binary division to be made between what one says and
what one does not say; we must try to determine the different ways of not saying
such things, how those who can and those who cannot speak them are
distributed, which type of discourse is authorized, or which form of discretion is

requiredin either case. (1998, 17)

During the turn of the previouwntury, medical and scientific discourses waarthorized to

examine, dscribe and namiine homosexualype (see Foucault998).At the same timewriters

like Wilde and Proust turned to literary fictioneéacode andilently representwhatwere

perceivedas unnaturaland therefore unspeakapgexualdesires whichwere in the process of

being scientifically dfined Approximately ecentury later, Bruceg closeted gafatherliving in

the small town of Beech Credalefuses to speak about his homosexuality and struggles to maintain

the appearanagf the ideal husband and fathmrtting a strain on the rest ofHamily.

Drawingparallels betweeWKH OLWHUDU\ VWUXFWXULQJ RI 3URXV\
Remembrancd® QG % HFKGHOfV UHSUHVHQWDWLRQ RI $f0LVRQ DQC
Home allowsthe interpretation athe silences existing in the Bechdel family homeaser
performative actthatcandiscursivelyreunite the father/daughter paimdeed, similarly to
Foucault EveKosofskySedgwick explains that sexual silence is as performative as the speech act
of coming out. However, in order for such silences taba@erstoodinterlocutors need to have

3 u P X W« bdgablished practices of interpréaty (1991,4).If the readers oFun Homeshare

9



practices of interpretatiaimat can decipher sexual inversiorRemembrancehen they can

identify thegraphic UHSUHVHQWDWLRQ RI TXHHU WUDLWYV LQ $0OLVRC
performanceshatcanultimately unite the twoDeciding, thereforewhetherFun Homemerely

presents an unhappy, distant father/daeigpair or gpotentiallyhappy, queer oneegpends on the

extent to which readepay attention téhe impact% H F K @G&téi@©rfc®so Prousibnthe narrative

Thus, their role is crucial in éprocesof meaning formatiof

IN THE SHADOW
OF YOUNG GIRLS
IN FLOWER

Figure 3 Chapter titlepage 87rom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by
Alison Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.

TKH FKDSWHU fig. Bwlktlestt2DIIHVOH 3,Q WKH 6IKDGHROR RH & R X
and a photograph sbmeone whérom afarseems like aszomanwearing abathing suit posing
for the cameran front of treesThat the person in thacture is most likely female can be further

assumed byth&¢ RUG 3JLUOV™ LQ WKH WLWOH ZKLFK FRXOG EH LQ
10



component of the pagelowever, aHéléne TisonH[SODLQV 3W kddgribirie @ QirecPtie] H
reader toward aarroneous interpretation of the photo hile there is no information

about who thigersonis at this pointthe photograph reappears on the final page of the chapter,

held by Alison, whdells us thatthis washer father in his early twentieShere isthereforea
deliberateambiguity in relation to tis visual depictiorof Bruce That the picture capturdésm
GHVSLWH WKH WLWOHTV G HiNsEtleldise\Wwdwrer@f Rrigdade tb@Moilc€ I1O0RZH
cohesion between biologicaéxandgender representatioby naming for example someone a

JLUO RU WKURXJK WKH XVH RI WK H(sé¢¢EuRHI9I3BuBdd FOUUR X QV 3
This ambiguity, allowed by comicforegroundshe P H G L XY &dnWalin relation tothe

performance @ 3W U R, Xdt€elgénder identities

/IDWHU WKH QDUUDWRU GHVFULEHV WKH OH[LFDO FKRL
Remembrance QRWLQJ WKDW 3LQ >KLV@ HGLWLRQ RI 3URXVW W|I
asCities of the Rin from the Frenclsodome et Gomorrie % HFKGHO As the
QD UUDW RIBU\R Xudud RIRemembranct refer tohis fictional multi-volume work
metonymicallysubstituteshe artwork with its authgiher commentary about the English
translaton of the volumeshowshowword choicesFRQFHDO DVSHFWYV Rdpvéseht WL W
a chasteversion of it.Cities of the Plairrefers to the Old Testament cities Sodom and Gomorrah,
as found in the French originathich have been associated witiale and female sexual inversion
respectively since the late nineteenth century, leading to the characterisation of male inverts as
Sodomites (see Ladenson 1999). Like Bruce, his edition of the particular volume hides, on a
superficial levebnly (the bod-cover), the nature of its contsithat haveto do withthe literary

articulation of sexual inversion.

In Cities of the Plain3URXVWY{V KHWHURVH[XDO QDUUDWRU O0DU
inverts, who derive from the cities of SodomahBPRUUDK DQG 2OLQN WKHPVHO)Y

initial hermaphroditism of which certain rudiments of male organs in the anatomy of women and

11



RI IHPDOH RUJDQV LQ WKDW RI1 PHQ[LYH/BAHIYIWSEI).BsBueh, 8¢ HV H
reproduceshe latenineteenth century definition of hasexuality as sexuahversion, a model

also used by Alisoto describe herself in relation to her father @seEllis 1933; Chaucey

1983; Bechdel 2006/WKLOH WKH QDUUDWRU FRPPHQWVWIDPWKHUWWUYD
edition ofRemembrancehe visuaregister of the narrativeelatesanentirelydifferentincident

I[URP $0OLVR Q YShdandBouGak&rRie kitchen each reading a mafashion and a
gardeningnagazinerespectivelyAt this point,then, WK H Q D U U D Vgdeid §dméwbad8 WL R Q V

irrelevant to thenarrative unfolding in the visual register of the graphic memoir

The narrator furtheexplainsWKDW 3SWKH RULJL QD G \@ifibveQies JRun&sR O X F
Fillesen Reurs OLWHWXAHOVKIDQGRZ RI \RXQJ JLUOV LQ BBdR&EHUY" " ¢
chooses the literal transian as a title for her chapter, in contrastdkdd U |1 D W K H WHicVi wa& L W L |
translatedn W RV/ithin a Budding Grovd, shifting] the emphasis primly from thegotic to the

E RW D QQ%.0@s translation again vails, albeit a superficial levethe contents athis

volume which referto the young girls Marcel was looking at from afadmiring theiradolescent
androgynous beauty Q DGGLWLRQOA\RVRQIURXWVW IVQ IORZHU WK-DW DF
page depictioiffig. 3), Bechdelalso X VHV WKH ZRUG 3E X G @utoidgraphRalUHIHU W
DY D Webealbpiig breastsvhich mark her embodied passagatomarhood It is, she mentions,

3 W K i pBsQible word to describe [thephinful, itchy beginningss « @ W W Z H O Xll4dn

is drawnweaing a shirt and a sweater that hitkr developing breasts. rAund insethowever

presents closeup take ofher chest angrovidesaccess to her nude bodgderneath her clothes
revealing a different embodied gender representation than the one she otherwise chooses to pursu
which is more tomboyish thagirly. SURXVW IV DQGURJ\Q R Xhér&deeis@dHo/ FH Q W

facilitate tk H VWUXFWXULQJ RI ERWK $OLVRQ DQG KHU IDWKHU T

As we process tainformationconcerningWW KH D X W R E L R J WBv&IKirfg DréadisY D W |

shedeclares that sh& D Q WV 3 Dmad¢ ghvtRIPW K F X | | ¥/seaviK tHelddhionmagazine

12



and Bruce is preoccupied with his gardening maga2i@®). Prior tothis panel, the narrator

explaims WKDW |Ré&oSDREVWVWRWDQ\ DUH SUHWW\ P Xd$skchwg&eVDPH
guided to interpreBo U X FH TV S UH R F F agibrivid. iRaQazriewitke We<adfithe adjective
SEXGGW®RIGHVFULEH WKH DGROHVFHQ ¥ evocativie Bfinitaf UD SKLFD C
meaning ZKLOH WK donizidddiDViRROPWVY HFWLRQ EHWZHHQ 3URXVW
OLWHUDU\ XVH RI ER wWneQaitibrgf thish@tafghdieniite dtmdifing ofhe queer
genderand sexualitformationsof the father/daughter paidaving givenus the tools to decipher
hergraphic memoiby explaining thafor Proustbotanics are inextably linked to(homo)xexual

desire Bechdelalsoreconfiguresis techniquego articulatethe sexual inversion that is common

betweerBruce andAlison (see als@Vatson 2Q2; Schlick 2013)

7KH QDUUDWRU RIWHQ GHVFULEHYV ZKDW VKH SHUFHLYF
own masculine tastesKLOH VKH ZDV QLFNQDPHG %hE xalBrice BE\CQ HO G-\R X
anda 3 S D Q(¥eeBechdel 200697, 15). She furthesxplainsthatWKHUH ZDV 3DQ XQGHI
JDS” LQ KHU IDPLO\ 3ZKLF Ke plain, tva| IRVAMWH S« @mERHIN 3ABaRa6 a
FKLOG VKH FRPSDUHG KHU IDWKHU ZLWK 3WKH JULP\ GHHU |
wherH KH IHOO VKRUW >VKH@ VWHSSHG LQ° fathet) Alisod Q WL Q.
notesthat despite [his] tyrannical power, it was clear that [ZeD V D E L ®7. Inthélwisual
registerBruceholdsa flower painting anthenforcesAlison to wear a barrette, whilgearinga
military jacket, VKH VWDWHY KHU SUHIHUHQFH IRU 3D FUHZFXW’
Bruce, the narratanentionsProust{ W H | H U tb@iE ekplicitly homosexual characters as
ML QY HAWMJJi§ Bechdel writesan 3D QWL T X D W H G, {FéagsLbEdh @ntoHA U P
GHVSLWH KRZ 3LP SUH F Li¥iH itDdefitibrQof3ke hofmasexQalas 4 pérson
ZKRVH JHQGHU H[SUHVVLRQ LV DW RGGNj Zraust EntkeeV RU KHU
nineteentkcentury sexologistavelock Ellis, the narratanentionsthatirrespective ofts
problems, the term is suitable to describe\hetO1 LQ UHODWLRQ WR KHU IDWKHI

LQYHUWY =~ VKH SRLQWYV RXWFRKZRWKHW LQYHUVLRQV RI
13



Underneatthercaption, n a large panel, Alison and Bruce are standing in front of a mirror,
exchanging annoyed gazes while getting ready for a wedding. Alison wants to wear her snickers
and he fatherexpresses his wish thiditey KD G D 3V Wod i2{98) . BCAptions explain that the

DXWRELRJUDSKLFDO DYDWDU ZDV ZHDULQJ WKH SOHDVW JL
ZHDULQJ S YHOYHW”’ omttiredide, R MsK ¢ltheivonirBnE@xtluded from the

display of the 3 L Q Y HfdtiéiAd@lighter relationshipnd tells Bruce that he Wik X SVWDJH WKH
EULGH’ 7KH Q D [siiuatéd Rt gain withis WelvRu@aNealm of the panel, further
LOOXVWUDWH WKH VLWXDWLR Qs tiih§ © bdmpdrefeSfoVsshiztiMnd Z KL O H
unmanly in [Bruce]l« KH ZzZDV DWWHPSWLQJ WR H[SUHVV VRPHWKLQJ
opposite tastes produced an antagonism between theawigalry thatenduredW KUR XJK $OL VI
childhood, adolescence andung adulthoodT KH WHUP 3L QY HU Wt amiMka Upbg E\ 3L
Bechdel to describe her autobiographical sulgeadther father, is one of the ways in which

elements fronRemembrancitervene in, complicate and enrich the narrativEwf Home

insidiouslyand graduallyundoing thigivalry.

In addition to her referensdo sexual inversion and dotanics and %ros, Bechdel puts
SURXVWIV ILJXUDW InYdhtib® te dditeadar® dtiQulatidh bHsexual inversion
further productive useln the finde VLqQFOH FRQWH[W WKH 3ODQJXDJH RI1 I¢
sexology and art to express alternative sexualitied specifically, sexual inversioAlison Syme
explainsthat Ssexologists frequently used botanical andlagical examples of hermaphroditism
WR H[SODLQ ERWK WYXH[XDOMWHOQR RDFBQLH[EIDQG WKH YDUL
MLQYHUWYVY HI[KLBRALaMMMHEDT itsscrutiny and gamination flowerswere useds
meango describe and understatids type of deviant” sexuality 3, Q Y H UDWVV 6pdirits out
3ZHUH QRW RQO\ LGHQWLILH G[ ZLihéKwereidls nadinedasllinatdrs O R Z
(12). Shifting her discussion from the science of sexology tathstic field, she notes that
3ZKHWKHU LGHQWLI\LQJ DV SROOLQDWRUV RU SODQWV LQY

the ideas of crostertilization and the hermaphroditic sexuality of floweRB tuQDW XUDOL]HT \
14



inversion” (12). In Cities of the Plainin addition toreproducing the firde-siecle perception of
homosexuality as inversipB UR XV WV KHW H WRrveH¢IXt8 anirgiDddtuh® aderdes

from afar concerning scene of sexual intercourse between two maletswe#r. de Charlus and

Jupien zandhedescribest in parallelto the pollination of an orchid bylaumblebee.30 GH
&KDUOXV ~ KH QRWHV LQ KLV DFFRXQW 3GLVDSSHDUéeG WKL
[ «] so long awaited by the orchi@Proust1921/22]1981, 628) By making this comparison and
introducing Jupien as an orchid, a flower which took its name from the Greelovebid

(testiclg, and Mr. de Charlus as a buntblee, the narrator uses the language of flowers

articulate male sarmgex desirgsee also Syme 2010

The possibility to construct meanings that are otherwise unspeakadtie according to
SURXVWYV QDUUDWRU LQ WKH YLVXDO DUWV DQG WKH XVH
metaphor to the field of visual artse notes thapainters can recreate the objects they depict

through thé artistic vision and observes

A charm in a sort of metamorphosis of the objects represented, analogous to
what in poetry we call metaphpx ]. If God the Father had created things by
naming them, it was by taking away their names or giving them other names that
Elistir [ 3U R XV W 1 \palritdf]\br&aRe@ thédn anew. The names which

designate things correspond invariably to an intellectual ncditen to our true
impressions, and compelling us to eliminate from them everything that is not in

keeping with that notior(Within[1919]1981, 893).

$OPRVW D FHQWXU\ HDU O L H Butlérly {260H)0e%afipEdR$d? tHe@victidiysR N H V
thatgrammaimposeson what is speakable and thinkabéad ofthe violence naming processes

LPSRVH RQ KXPDQ VXEMHFWY LQ KHWHURQRUPDWLYH KHJHI
comment about *R G W K HMamiigidsY LPLODU WR % X W Qpbwefof [aDgDaye \V L V

to produce specific kinds of subjectsd sexual inversion as one of the meanings stripped off from
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human being in their definition as alwayalready heterosexual, then visual arts and poetic
metaphor can be used to articulate smefanings. In Cities of the Plainthrough hisdescription

of malesameVH[ LOQOWHUFRXUVH DV D Q bBniblekdeGt§elf aS/Ru@alina@eD W LR Q
constructed in words, Marcspeakghe unspeakabl@he surrounding natural environment, and
particularly, hermaphroditic flowers and their pollinatorsgewed throughanartistic vision that
investsthemwith the ability to express sexual inversitsecomeessential in this rhetorical
construction(see also Fowlie 197R8al 1997).Hence, 3 U R Xfiguhatiwé flower language
constitutesas Julia Kristeva writes metamorphosihat D F K L Hhé Hansébstantiation of the

irrational qualities of matter and lifeto human word$(1993, 58).

That thecomicsmediumis based on theombinationof wordsandimages renderthe
graphic memoia fertle VSDFH IRU WKH SUROLIH WDaltieRcRisayuratie 3L U U
uses of language can be combined wittiuresin ways thatomplicate and enricthheir meaning.
Interpretingthe relatimshippetweemDUUDWRUVY FDSWLRQV GUDZQ FKDUD
balloons in panels arranged next to one another gitgyepage allows readers to decipher complex
expressions of gender and sexual identitidgsun Home Empty spaces between panelerwise
known as guttergequireusto provide cohesion between narrative fragmeaitewing usto also
pause and think about how the visual informs the venhdlvice versésee McCloud 199 Chute
2016).This is why | am arguing for the potential offered by comics as a medium in relation to the
DUWLVWLF H[SUHVVLRQ RI 3WURXEOLQJ " JH QtBerttheBiahG V H[ XL
betweersex, gender anldeteresexuality In Fun Homecomics arenfusedwith theProustian
language of flowerto achieveinter alig WKH DQDFKURQLVWLF UKHWRULFDO

homosexuality.

3,Q WKH 6KDGRZ RI <RXQJ *LUOV LQ )ORZHU® VWDUWYV Z
SIDWKHU GLHG JDU GhtQdlaf@gdV KDW 2R[VWDOO KLV GRPHVWLF LQF

GHFLGHG EHQW IRU JDUGHQLQJ ZzDV WKH PRVW UHGROHQW
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LPSOLFLWO\ DOOXGLQJ WR KLV VHFUHW KRPRVHDXDLFMV\ FF
(90). Proceeding, sheondes. 3Vhat kind of man but a sissy could possibly love flowers this

D UG H QW On'the same padég.4), the first panel shows Bruce explaining to Alison how to

plant a bultasshe stateber distastéor flowers. The second pan#lstrates through a long

distance take on the gardéime exaggeratedlmost artificial presencef floral arrangements

outside the house, with Alison watering them and seeming too small in comparison té them.

Q D U 4 baptiBrUrffervenes in the visual narratR H[SODLQ WKDW WKHLU 3KRP
efflorescence of bulbs, buds, and blooms, flowers wild and cultivated, native and imported,
floweringvLQHYV D QG WdkskHdH werbalalliteration combined with visualmages

foreground the excedse presencef flowers in the house.
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Figure 4 Full page 9Grom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by Alison
Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.

The third paneincludes a closeip take onthe autobiogrphical avatainsidethe house,
standing in front of a painting of flower§ OHDQLQJ RQH RI %UXFHYV DUWLILF
with a bored lookA closeup take on Bruce shows him painting flower decorations on Easter eggs

together with Alison and one of her brothers at the background, wiemgaged in the process of
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dyingtheeggs. The contrast between Bruce and the childrederscoresWN KH ODWWHUfV DW
perfectinghis floral decorations3HU FHLY L Q InétictleblsGHO YR GXFWLRQ RI %UX
attentive preoccupation with flowers as a repetition of the Proustian figurative flower language can
lead to its interpretation as an artistic, metaphorical articulation of his satspgken
homosexualityRichard Meyer (2002writesthatthe repression and censorship of the visual
expression of modergay and lesbian identitidss produced strategic uses of metaphorical
languageand encoded meanings, thus not arigsingtheir representation but also enabling the
proliferationof alternativeways to articulate therfsee alsd@all 2013. % HFKGHOfV XVH RI \
Proustian language of floweigrms one such exampie its silentperformanceR|1 % U XFH V
homosexuality, demonstrating, at the same timee intervention in the gay modeshliterary

canonthough herepetition and reconfiguration FURXVWIV WUDGLWLRQ

Returning to Prousthe narrator also refetshis GHVFULSWLRQV RI 3SWKH SLC
+DZWKRUQ 606G IHJ TEAIBAN, herbrothers and fathetig updogwood treefrom
the mountainso tranglant trem in their garden (93T he autobiographical avatar asker father if
their activityis legal,suggesting??W KDW KHU IDWKHUfV SUHRFFXSDWLRQ ZL
of theillicit , againimplicitly alluding tohis sexual affairs witteenage boysvhich led Bruce to a
courthearing Later, the narratamediats more detailsrom 6 ZDQQV3IMKR XJK WKH KHG
she explains}3URXVW{YV QDUUDWRU FRXOG VHH HYHQ GHHSHU LQ
jasmine, verbena, and pansies, sat a little girl. The young narrator, failing to distinguish this girl,
Gilberte, from the general floral fecundity, instantly fell in lové W K K HMer description of
*LOEHUWH UHPLQGV RQH RI @ovenddgehichyikiRIWy éagtur&ssK RQ WKH
ambivalent identificationvith one of U R XV W {V Idir-fldvieR @ MIOAlEbrdEscribes the
VWUXFWXULQJ RI ODUFHOYYVY GHVLUH IRU *LOEHUWH WKH SL

completed.
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The final panel of the page shows Bruce with his children in what would lgeebonding
time between the four of thenf takenout of context and read in isolatiogimilarly for example,
to how a(family) photograph is usualiypterpretedHoweverasweUHD G WKURXJK % HFKC
graphic memoipiedng fragments together, it becomes clear tha was an enforced activity for
thechildren indicated, if anything, by their disinteteWHG ORRNV GXULQJ WKH SUR
caption wthin this panel unsettles its superficial appearance as a glimpse into thevifatdnly
seems likea heteronormative familyiH [ S O D L Q L §héreWEsEVer albigger pansy thaer]
father LW ZDV 0D UFH@hatdanicy heal thereforas Jennifer Lemberg notes life
SEHKLQG IRUPDO >I1DPLO\@h&paralélx Bddhdél draveetweerBruceand
Proust lead to an identification between the two, achieved through the domiand what
*HUDUG *HQHWH GHILQHYV [OFurGé&éttdibelrvilatidn of differéEnCdieGetid vV -~
realms in a literary text, defined @aQ DUUDWLYH PEBEMWDDASVQWUXVLRQ E\ W
extradiegetic narrator or narratee into the diegetic universe (or by diegetic characters into a
metadiegetic universe, etc.), or the invdrgeand if produces an effect of strangeness that is
either comica[ «] or fantastic (1980, 23435). In this essay, | argue ththe outcome of
% H F K GhHratfye nietalepsdi moves beyond the comical and the fantastic towards causing

%XWOHULDQ WURXEOH E\ TXHHULQJ WKH WHWwel3OLVRQYV I

Continuing he references to Proyshe narrator explains tha€ Hvéuld have intense,
HPRWLRQDO IULHQGVKLSV Z|BatKddlROOBYM R TiHdEidhaZoarpdries«
D SDQHO GHSLFWLQJ + readihG/oghes ShR i SitingPimRfnk of & window that
allows usvisualaccess to the gardéing. 5). In this case, our perspectigathe pocess of
transplanting dogwoottees is different. We see from inside the house, where Helen is sat holding
her fashion maganewith her back turnedgainstBruce and the children, being further distanced
from what is happening outside. That sheakls WKH SDUWLFXODU PDJD]LQH UH(
comment about Proust, suggesting that her relationship with Broeerédyfriendly and not

erotic A bold, capitabedonRPDWR SRHLF 3N @&depictica bihé XagNy &nas we
20



move onto the next pael we realize thahe cause of this disturbaniseRoy. The narratopoints
outthat as opposed to his friendships with fashionable worhenyW Z D V oftBnXs@aight, men
with whom [Proust]lHO O L Q QrRrtNeHisuakegister Helen opens the door and explains to
Roy that Bruce is in the garddBetween these twoarrative fagmentspne is therefore guided to

VSHFXODWH WKDW 5R\ LV WKH HTXLYDOHQW RI 3URXVWTV R
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Figure 5 Full page 94rom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by Alison
Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.

Later,Alisonexplairs WKDW 3URXVW 3ZRXOG DOVR ILFWLRQDOL]F
transposing their gendet WKH QDUUDWRUfVY ORYHU $OEHUWLQH IRU H
SURXVWYIV EHORYHG FKDXIIHKdVisud Fegidtenoiidds acGeSdlie gaBden
again Helen disappears from the scene, and we are presented withdidtamgeshoton Bruce,
the children and Roylepictinga version of the familghat includes’%o UXFHYV LOOLFLW RE
in it. When read in reladn to the narrative unfolding in the visual registé¢{, i QDUUDWRUTTV L
WR 3URXVWY{V WUDQVSRYVLWRdd@MBRansBetontesb@iedtePoW X FHAQYG H U
sexual desire for Rothat is situatedvithin, and partiallymasked and veileby, his family. In the
WZR ILQDO SDQHOV RI WKH SDJH $OLVRQ FODULILHVY WKDW
%XW KH GLG VSULQJ IRU WKH RFFDVLRQDQasRonddZéahtdel DV VL)
brothersare drZQ KDSSLO\ SOD\LQJ ZLWK 5 Rarrative mfetdlepsiS HO YV TXH
conflates Prousf V Q@hefietional realm ofRemembrancand that oFun Hometo introduce
Roy within the family structure. Movingwayfrom the gardeninside the house the chiteh
continue playing witthim as the narrataefersto KHU IDWKHUfTV REM&b&HEVY RI GHYV
FXOWLYDWH WKHVH \RXQJ PHQIXOUWKHUUHARKIGNLQVRH WKQW L\
PDVF XOL Q Hds Re{child &itbbiographicavatar is dawnbeingSUHRFFXSLHG ZLWK
muscleq95). By using the first persoplural SUR Q R X Qy fepehating3 URX VWV 3RUFKLG
as that is found icities of the Plainand by describing herself and her father as cultivafdison
becomeembedded i W KH VWUXFWXULQJ RI KHUwHziwWsskudt§d/inkhe PRHUR
family homeand becomes articulated via the anachronistic, Proustian figurative language of

flowers

ReadingBechdelf V 3 U Re¢dcatiarixIQ)
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Apart fromintroducing Brucen relation toProust in terms of how they chosevtl their

homosexuality, the former by having a family, and the latter by disguisindgRénmembrancehe

narrator constructs a second set of identifications between herself andwhK sl ODWWHU(V 3
JLUOV L QAIb&tihe wha iS interpreted asthe WLRQDO YHUVLRQ Rfre8.UhR XV W
RemembrangeéVarceldescribes thgroup of girls he watches from afar amd erotic desire for

Albertine. Like Alison, 3 U R Xgulgvafievhore tomboyish as opposed to heteronormatively

feminine. Initially, Marceldescribes GilbertddV D JLUO ZLWK D 3VRPHZKDW ER\I
(6ZDQQ MTM918J1981,122) He alsoexplains that he first saw Albertine when she was

cycling, anactivity that at the beginning of the twentieth century was considereproyayate for

girls because it undermined their feminin{@ithin[1919]1981; see also Strange 2002; Foley

2004). Randolph Splittepoints out that3 U R X V W | \Fadoleldoeriy « [) ehHhe verge of sexual
maturity [and theil frank uninhibited manners [are] less sexual than tomboyish. InfastH Z UL W H
%hese athletic, tomboyish girtsWKH F\FOLVW $OEHUWLQH ZKR SOD\V JRO
FDS WKH JLUO ZKR SOD\V OHDSIURJ ZLWK W4By i@l JHQ W O
Marcel of his own boyish adolescent s€lf978,n.pag).If ZH SHUFHLYH 3URXVW{V Jl
inverts, a term Alisomlsouses to describe herself, then for their masculinity to be explicitly
structurel, they also need to be introduced in relation to the language of flowers. Indeed, Marcel
explainsthat his desire for themevelops and ipreserved only when he is situated far from them

and observes thethrough a detached artistic visitrat allowstheir perceptioras conflated with

the background space and the flowers surrounding the&tancebecomes thereforegssentiafor

the structuringand maintenance of queer desire

The mistressesie explainsivhom | have loved most passionately have never coincided
with my love for them. Thablve was genuine, since | subordinated everything else to seeing them,
NHHSLQJ WKHP IRU P\VHOI DORQH >«@ O\ VROH MR\ OD\ LQ
them to comé (ProustCities[1921/22]10981, ODUFHOYV MR\ LQ VHHLQJ WK

distant artistic vision thatansforms them inteexual inverts. While the narrator idealises
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Albertinein his perception dfier as a rose and before being able to physically touch her, his
commentsafter kissing her demotrate the collapse of his desireattaining hefsee also

Guenther 2010)

But alas for in this matter of kissing our nostrils and eyes are qddlted as

our lips are ilmade tsuddeny my eyes ceased to see, then my nose, crushed by
the collision, no longer perceived any odor, and, without thereby gaining any
clearer idea of the taste of the rose of my desire, | learned, from these obnoxious
signs, that at least | was in the act ofKik QJ $O EH U WRreusith¢ FKHHN

Guermante$1920/21] B81, 379)

ODUFHOYYV VH[XDO GHVLUH H[LVWYV RQO\ LQVRIDU Bbreat&sH FD C
hersexual inversiomnd wherhefinally touches her, her seduaivesss destroyedBechdel also
LOQWURGXFHV SUR[LPLW\ DV GHVWUXFWLYH LQ UHODWLRQ W
Bruce. Further, sheses Proustian transubstantiation, that is, the conflation of human bodies with
natural background to visually recréat $ O L MRQi§inand introduce the father/daughter pair as

semiOedipally unitedhroughherset of parallelisms witRemembrance

Alison relateghatBrucefirst saw and fell in love witlmer motheduring a college
production of théfaming of the&shrew when the former was playing one of the men and the latter
had thdeading roleBruceis shownwatching Helen from afar during her performance Afisbn
VSHFXODWHYV 2RQ ZKDW D W WH\D Ené/Hhe; the latires@fait@e\dhK ey HPQRIU H
(Bechdel 2006, 69). Furthehes explains that during her college years, her matlsiiving on
Bleecker Street irGreenwich Village, and wond& &K much > « K Ishllle@ factofed into
> % U X &trpftiodo hef. +DG KH VRPHKRZ FRQIODWHG KHU ZLWK KHLU
KDG ZLWK *L O EHU Wdheb/@nGer§¥0SH Vi DallyGBAUQE' is shown walkiran the
pavementRQ KLV ZD\ WR ,extkargn§ yazsOndithle passdry. ThatHelenlived

in an arealistinguished by itshriving gay communityseems, according to the narrat@sa factor
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thatpossibly attracted Bruce to heotherprecisely becausibatspace was marked by

homosexual presenc@/hile Alison speculates about the extena LFK +HOHQYfV DUW D«
VXUURXQGLQJ HQYLURQPHQW OHG WR WKH HVFDODWLRQ RI
two, through marriage and family life, brought aboalision, fighting, as well asnentaland

physicaldistance that harme#lison { shildhood

When describing her OCD, and how she used ® Ikés stuffed animals in ordevery
nightas a childshenotesWKDW 3SWKRXJK LW YHUJHVY RQ WKH EDWKHWL
QLJKW LQ \HDUV"™ explaingibhal OALKRE LigitidtDior [her fathgrwas[a dicey]
YHQWXUH" 2QFH VKH UHPHPEHUV 3, ZDV XQDFFRXQWDE
Having little practice with the gesture, all | managed was to grab his hand and buss the knuckles
OLJKWO\ « DV blshoK &t an ldlegeintady, before rushing from the room in
HPEDUUDVVHAMEBMDQHOV YLVXDOO\ UHFUHDWH WKLYV DZNZDU:«
inability to physically conneatith and show emotions to her father. Proximity, therefieaqs to
failure once agairard while Fun Homerequently illustrates this, Alison explains that she
HPSOR\V OLWHUDU\ DOOXVLRQV WR GHVFULEH KHU SDUHQW
terms. And perhap§ VKH SURFHHGV 3P\ FR&ef dés\Wwa&td yonvey e VW D QF
DUFWLF FOLPDWH RI RXU IDPLO\ WKDQ D Q% KBKIGHTKO D UWH
allusions and cool aesthetic distance dometelymediate the coldlimatein her family. They
also, and most importantly, quees structure.+ HQFH ZKLOH %UXFHTV SUDFWLFI
injurious for her family relations by Alison as a child, they are reconfigurédmHome to speak

the unspeakable, to situate it within the family structure, and to thus pressgraversion of it

Bechdelf V 3URXVWLDQ W tdebcQriflati@n\otin@am\bbdded/ Witk Qatural
backgroundvisually recreat $OLVRQTV VH[XDO LQYHUVLRGQG WUREADV R\Q
the F K D S wdddage\Whenshe was ten years gldlison went on a camping trip with her father,

one of his male friends and her brothers.t@eir way to the mountains, she discoveaadlendar
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with the picture of amdefemale nodel in the car and remembers that Shéd O WsHeM G. IEHH Q
stripped naked> «,@explicably ashamed, like Adam and EyBechdel 112). Té objectified

female body causdeelings of shamand discomforto Alison, whose clothed bodily stylization
introduces a different gender representatltan theone allowed by the nudsectacleOn the

next pag€fig.6), two panelglemonstrate the contraEHWZHHQ WKH PRGHO DQG $0
embodiment as tomboythat is further underscoredroughProustian transubstantiatiobhe first

panel includes a closgp shot to the nude calendar model Alison is looking at. The angle of the
panel also allows readers visual access to the autobiographical avatar, whose thought balloon

mediates her surprise in what she faces.

Thesecondpanel showsersat on a wooden pole that is balanced between the branches of
two treeslookingat her brotherfrom afar,asthey explore the calendar in excitement. Because of
U H D @istahveffrom Alison and her brothers, it becomes possible to perceive her bodily
stylization as very similar to theirs. In fact, like them, she wears shorts astiiet @mbivalently
mirroring their looks. Further, she is situated in the forest likee@# and she is sat omaoden
pole, which can be interpreted as a phallic symbdOLVRQTV FRQIODWLRQ ZLWK V
environment, a transubstantiation of santsjlerscores her representation as a tonainoyher
LGHQWLILFDWLRQ HDWKREMHHWW RH WGTNVVLGH %HFKréegis@er{V PD
of comics demonstrates the potentiatha formto expresainspeakable meanings aad
parodically UH S D L U BréudisriRqufid/offemininity, at the same time as undermining
biologicd sex and gender cohesion. Proustian transubstantiatibareforedescribed by the
narrator and then translateddrnhe visual register to release Alistsam the restrictions of a

heteronormatively sexed and gendered body
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Figure 8 Panels 1 and ®age 94rom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by
Alison Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.

The visualty of comics invests the autobiographical body vaifiiasticity that allows this
release. Butler explains thatis through the body that gender and sexuality become exposed to
others, implicated isocial processes, inscribed by cultural norms, and apprehended in their social
meanings. In a sense, to be a body is to be given over to others even as a body tisadypha
MR QH T V(2B Q). Bodies, according to Butler, are spectacles and gitesposure that
make us vulnerabl® external gaze and violendélanguageand our existence withinsocial
context that fosters compulsory heterosexualty become causes of violence and inj&on
Homeshows thatomics can open up a space for the proliferation of visual embodiments that are

no longer affected bthese Butler furthersuggestshat,
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Always already a cultural sign, the body sets limits to the imaginary meanings

that it occasions, but is never frefeam imaginary construction. The fantasized

body can never be understood in relation to another culturally instituted fantasy,

RQH ZKLFK FODLPV WKH SODFH RI WKH SOLWHUDO" DQG
are produced within the naturalized hetexosdization of bodies in which

physical facts serve as causes and desires reflect the inexorable effects of

physicality (1999, %)

%XWOHUYV GHVFULSWLRQ RI WKH IDQWDVLVHG ERG\ WKDW
DSSOLHV WR %uklsEdbddyfperfarhb@dewhich areconflated with the spatial
EDFNJURXQG WR DOORZ WKH SRVVLELOLW\ RI $OLVRQYV UH
who is introduced as a hermaphroditic rose, Alison is conflatedtmathatural backgrowahfor her

3L QY H UWovbke BXPressed.

,Q DGGLWLR QowkrkirBcoridativghy\Afisvn mentionsas explainedhatProust
transposed his beloved Alfré§dyenderinto the fictional girl ofRemembrancgeAlbertine What she
GHVFULEHYV LV LOQWURGXFHG LQ 3URXVWLDQ FULWLFLVP DV
SURXVWYIV BDIRMWLDIHODIOL D PDQ ZKR VHHPHG 3D UHDO uNH\
associating KH QR Y H Gdxvaliyfte/thd RFRURH D WMIKRHQ VRU B QV SRV HG ExHA@AV V € |
(1949, 29%ULHQ QRWHV WKDW WR PDVN KLV KRPRVH[XDO G
had to create a form of a sexual inversion between the real Alfred and the fictional Albertine, to
transpovH KLV ORYHUYfV PDOH VRXO LQWR D IHPDOH &RoB\ +DY |
to transposition theory, Bechdako uses it to construct the autobiographical avatar as Albertine,
the masculine girl who is identified witB U R Xbéldv&dvTo foreground tfs identification, the
narrator relates an in@dt, which she remembers anthterprets as an adult reader, aware of

3URXVWTV W U D Qe¢eSaRsy IuNsrioR@5P R G H O
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During their visit to the strip mine, Alison and her brothers vedimved entry by the
operator of one of the cabs. After coming across another calendar widezmale model,
$OLVRQ H[SODL @ Seamé&dDrpenativél thigit [d&\bperator] not know [she] was a girl
(Bechdel2006,112). Havingreached her desion, she askedH U E U R aK[kel Algdrt 3
LQVWHDG BuUt I#Ggbafé&h@r wish (112) 30\ EURWKHU LIJQRUHG PH °~ VKH
Jooking back, my stratagem strikes me as a precocious feat of Proustian transpasititm
mention atidymeld QJ RI SURXVWY{V UHDO $OI1UH@G12 Thas,KhEMh ILFW LR (
Home Albertinetransfornsinto a boyZ L W K $ Q@itevhBt6) fiagsing and her wish to be called
Albert. Identifying Bruce with Prousand Alison with Albertine, combined wiBecK GH O TV
reconfiguredransubstantiatigrallow a sultle construction of the father/daughter pair agieer
semiOedipalone.This structuring, however, is maintained only by preisgra distance between
the twoand conflatinglistinct diegetic realms in the space betwtwnreal life of Proustthe
fictional world of Remembrancand the realnof thegraphicmemoir % H F K GhiidBddb¥ isthus
remembered in ways thattificially reduce thehysicaldistance between hautobiographical
alterego and her fathemd the finapanel ofFun Home(fig. 7) captures thisemotereconnection
betweerthe twa Alison is depicted as a childvearingD EDWKLQJ VXLW DERXW WR
arms as he stands in a swimming p&iluatedabove Bruce, she is abdotphysically touch him,
butthe panel freezgast beforeherfall, maintainingthe distance betwedhetwo that preserves

her desire and the potent@ltheir reconnection

Towards aueer reunion
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Figure 7 Panel, page 23Zrom: FUN HOME: A Family Tragicomiby Alison Bechdel. Copyright © 2006 by Alison
Bechdel. Reprinted by permission of Houghton Mifflin Company. All rights reserved.

Unlike hertomboyappearance throughodtin Home LQ WKLV SDQHO WKH SURWD.
brings her closer to laeteronormative femine gender stylization. However, a different almost
unnoticeable aspect of the panel signifiesitientification ZLWK KHU IDWKHU&§d REMHF
the rgresentatiorof what | read abersemiOedipal reclaiming of Brucd.ooking at the panel

carefully allows one tadentify two dots atitsERWWRP 7KH GRWYV DOOXGH EDFN
chapterwherethe narrator explains how she felt when she discovérBd fisturein a box of

family photographsD IWH U KHU [.Drivthi pttueV ZZKHFW KDOVR IXQFWLRQV DV
centerfold Roy lies on a bedh his underwear. When seeingAjson iderifies, as she explains,

ZLWK 3KHU |IDW K (Beérfidel 2GDEQ0A 0N Tl HhRbtograplfunctions as a trace that
FDSWXUHV %YUXFHYV KRPRHURWLF GHVLUH E\ YLVXDOO\ HPE

her in this desiréBeingplaced in the center of thmok situates Roy in the cent&rthis familial
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narrative and prevents the photograph from being interpreted in isolation and out of this context
(see Scherr 2011The narrator mentionsthaddHU IDWKHU KDG 3KDhehex DO\ EORY
pict XUH Z D Vaid B\ shtall bullets on eithié¢ VLGH ZLWK D E O(RBéthéeD2DDG; P D U |
101). Neverthelesshe proceeds to explain thas InHIITHFW XDO DWWHIR&8 DW FHC
evidenceabout K LV KR P RV H [ X BiQuliaeovsli idden avid Yevealédmblematic,

really, ofhow he led hisvholelife (101 $OLVRQ IDLOV WR XQGHUVWEREQG %U
erasure of the two bullets, bBechdel reintroduces thenrDW W KH ERW WsRiRalRdn&V KH E R
recreating and preservirggqueelOedipalconnection between the father and the daughter through

ther insidiousDOOXVLRQ WR 5R\YfV SLFWXUH

A few panels before the laghg Alison is drawn with theame bathing suit holding on to
Bruce as both are swimming in the pdéélen is drawn in the backgroundce againteading a
newspaperAs Hillary Chute aptlysuggests LQ WKLV VFHQH 3SWKH IDWKHU DQG
marked by their distinction from the normativity represented by the heterosexual mother they leave
LQ WKHLU ZDNH%HFK@DWIMWD WRU H [ SEpO[hef] FaghrkeBINo 2lgik (her
fathe] DV pJD\Y L@Bh&NKMIRDY DV RSSRVHG WR ELVH[XDO RU VRF
way of keeping him t¢herjself +tD VRUW Rl LQYHUW HZp08,2BG)LIS DvisFuRIPSOH|["
register the child autobiographical avatar is smiliag theyare swimmingbut by the end of the
page she slips away from him and her look changes from indicating happiness to showing surprise
DQG SRVVLEO\ IHDU DV VKH LV DERXW WR GULIW DzZD\ IURP
inverted Oedipal reclaimingf her father is preserved in the final panel of the narrative and
underscored by the two dots precisely because the moment that is captured is the one just before

touch, proximity and collision between the fatkdeughter pair.

This reclaiming complicatghe Q D U U D W LY IdorRatiéh O Xictieh Aftifice and
reality as a barrigior his relationship with Alison. In additigit deconstructs the heterosexual

binary divisions prezibed andeproduced irwhatSigmundFreud describesa® FKLEQR®YWDO’
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Oedipalphase According to Freud, in such a case a child identifies with, and becomes a rival to,
the parent of the same sex, having as an object of desire the parent of the opposite sex, acquiring
sex and gender cohesion and the same timevarsghtais/her heterosexuality fixedde [1922]
2001Beyond Freud [1923] 200The Ego and the )dIn cases of inverted Oedipal complexes, the
child identifies with, and becomes rival to, the parent of the opposite sex, having as an object of
desre the pagnt of the same seirls, for example, desire the mother, demonstrating masculine
traits d behavior, becoming lesbians (see [1920] 2Bé%ond. In Fun Home Alison identifies

with Bruce in terms of thegsharedove for masculinity, but she does nofraén from Oedipally
reclaiminghim, despite how different their objects of desire The performance of her drive
towardshim undoeghe view that identification presupposes the absence of debiieh is

prescribed in the Freudian Oedipal complex (seeRésol 2008!*

Julia Watson rerstoa 3VH[ XD O NLQV Klis&n attBrutcgaddidentifies
%HFKGHOAVDO RI 3D FRPLQJ RXW QDUUDWLYH RI UHEHOOLR
pre-Oedipal fusing wit the maternal(2008, 42) She notes that instead% HFKGHO ERQGV Z
[father] and revises her childhood yearning for erotic conneattora reognition of how she is
like him” (42, see also Mitchell 2009In agreement with Watsonalso argughat Alisonbonds
with her father irFun Home demonstrating, at the same time, thatitéentification with Bruce
does nopredudethe potentl for the performance ainOedipal drive towardkim, causing in
WKLYV ZzD\ WURXEOH WR KHWHURQRUPDWLYH IDPLO\ IRUPDW
Adrielle Mitchell alsodescribes an Oedipal dynamidween Alison and her father, introducing
%UXFHYV KRPRVH[XDOLW\ DV FDVWUDWLRZHDR G RM&HHALY D W
Alison repudiates in favour of the fath@009,n.pag). However to reduce Bruce to a weak
mother is to remain restricted within the binary restrictions of thadtan Oedipal theory. It is by
acknowledging the complexities and the potentidiwi Homel V @ &aldy and of Alison and
KHU IDWKHUYYVY DPELJXRXV GHQDWXUDOL]J]HG JHQGHU DQG V

understand how the graphic memoir calBetterian trouble
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Forgetting the heterosexual family as a source of origins is a method queer people should take
up, according tdudith Halberstam, to deconstruct the poweheferonormative kinship bonds.
Halberstam proposes that as queer peapld, P D\ K Diofdgret Y&rRilysin our theorizations of
gender, sexuality, community, and politics and adopt forgetting as a strateélyg thsruption of
Oedipal transmission(2011,71). If forgetting the family can disrupt Oedipal dynamics and create a
happy queer alternativeun Homeshows thate-memberingrepeating and reconfiguring through
the comics formby looking into whatAnn Cvetkovich (2008) descrieeDV SWKH TXHlddd DU FK
sotoo., W GHPRQVWUDWHYV WKDW UHPHPEHULQJ W KdapddeRdriO\ XQL
NQRZOHGJH RI KHU IDWKHUYV KRPRVH[XDOLW\ t\QOHDHIDDO WLRQ
L Q Y H WtahaRdueer the Oedipal compléhus,by recreating her familial past in this way, and
WKURXJK WKH SHUIR U P 2Qaiingif@ BiMeeBdcidadd Gadsin@.In her
disFXVVLRQ RQ %XW O HU YWU RRGEIRHESIfivally brétheld@@irbtiuction of the
division between identification and desi8garaAhmed points to the significance of queer trouble.

She suggests thatve can think of trouble as an affective politics; acts of deviation mean getting
trouble but also troubling conventional ideas of what it means to have a good life that puts things into
certain places. To cause trouble VK H Z hbk ¥ffetis (2810, 117). The cultural significance of

Fun Homdies precisely in thathrough its juxtapositions of text aimdage and itsintertextual

references, illows queer bodily performances tltatuserouble by being distributed in ways that

refuse to adhere the heteronormative imperative.

Coda

&RPPHQWLQJ X8&@mbtaitX YW HEK G HO TV QifterldadwiédUarQd@amdoH V
translation ofProust came ouRemembrance of Things Pags retitled In Search of Lost Timdhe

new title is a more literal translation Afla Recherche du Temps PerdE XW LW VWLOO GRHYV
full resonance of perdu. It means not just lost but ruined, undone, wasted, wrecked, and spoiled

(Bechdel2006,119).Fun HomeUHFUHDWHY $OLVRQTV HIIRUW WR PDNH VH
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reconcile with his death and recover from his loss. If we perceive her years in the family home as lost
time,*ZDVWHG D EG RIDALWHH Go'U X FH TV BltyRravd WiHasvall froRtie N tHdrkby
reinterpreting and recreating thehmoughthe comicamedium Bechdekreatesa possibility both for

the lost time and the lost fathierbe reclaimed? In addition,she foregrounds the potentialafmics

to complicatehe reading process through Imesinipulation and reconfiguration cnonical iterary
influencesD Q G W R aMrUdRaxéaah idategories of high and low, included and exetyydtraight

and queer, tftWXDO DQG HPERGLRAIpAs Ariel@ Prieedman writed-un Homeshows

that graphic narraties are the queer bastard chlufchigh modernism . As such, tky are

indeed promising for productive reconfigurations of elements from the modernist literary canon, for
the performance oButlerian gender trouble ard queerfamily structuregsee also McCullough

2018)*2 Thus, theycan makesignificant contributios LQ 3DXWRJUDSKLFV" DQG TXHH!

offering spacs for positive, nuanced accounts of quesd] lives and family relations.

! The Frenchmodernist authoMarcel Prousts known primarilyfor his multivolumenovel A la

Recherche du Temps Per9131927), translated iBcott C. K. Moncrieff and Terence

Kilmartin VvV (Q J O L V K RdrieemWfdnRe(@f Dhvhgs Pagta figurative uses of language, the

novel negotiates, inter alimale homosexualitydefined as sexual inversion during the turn ef th

previous century (see Ellis 19333 URXVWfV XVH RI PHWDSKRU IRU WKH DUW
one of the most emblematic in the gay literary canon (see Bal 1999; Ladenson 1999; Lamos 2004;
Ladenson 2016). In this essay, | propose that the mediicomics complicates and enriches
SURXVWTIV ILIXUDWLYH XVHV RI ODQJXDJH IRU WKH H[SUHVVL
2&ULWLFV KDYH GLVFXVVHG %YHFKGHOYV LQWHUWH[WXDO UHI
Camus, Scott FitzgeldaandWilliam Faulkneramong othergsee Watso2008; Freedman 2009;

Chute 2010Tolmie 20011 el Refaie 2012; Watson 2012h thisessay) focusoQ % HFKGHO TV

references tlkemembrance
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8, UHIHU WR -XGLWK %XWOHUYV 3JHQGHU WURXEOH" DV D VXE
norms that foregrounds the status of gender, sex and heterosexuality cohesion as a myth, by
showing thasexuality andyender can exist beyond normalised byrmaasculine/femininglivisions

(see Butler 1999).

41 referto31DL O X WyHeer@dt tiat allowisdividuals WR 3HVFDSH SXQLVKLQJ QRUP
behaviour and manage human development with the goal of delivering us from unruly childhoods to
orderO\ DQG SUHGLFWDEOH DGXOWKRRGY ~ FUHDWLQJ LQ WKLV
subjects (Halberstam 2011, 3).

% XWOHU H[SODLQV WKDW KXPDQV DUH 2OLQJXLVWLF EHLQJV
because we are creatdd language, Wich canwound us by joining sex and gender divisions
WKURXJK IRU H[DPSOH WKH X yreveRtin\the¢ idisttrsivevaktiellatisRQ R X Q V
troubling, nonbinary gender identitied 997, 1; 1993, 5).

©, XVH WKH WHUP 3D X W &mtrétliced S/ ISidereGniitiydda\dbliel Watson to refer

WR WKH GUDZQ GHSLFWLRQV RI WKH QDUUDWHG 3, LQ JUDSK
UHIHU WR WKH DXWKRU 330OLVRQ" DQG 3WKH QDUUDWRU"™ LQW
aQG 3SDXWRELRJUDSKLFDO DYDWDU”™ WR UHIHU WR KHU GUDZQ
UHIHU WR WKH QDUUDWHG GUDZQ DQG QDUUDWLQJ 3, °

" The theory of exual inversion waene of the first attempts to describe homosexudlityng the

turn of the previous centugndit introducesnvertsaspeople whose biological sex is the opposite

of thar gender (see Ellis 1938hauncey 1983 In her bookFemale MasculinityJudith

+ D O EHUVW D Pingdssiow et pvodubed/add described a category of biological women who

felt at odds with their anatomy DQG WKDW 31H P Ba@ bk @28 nwQichvio\

¥explare a queer subject position that can successfully challenge heigamadels of gender
FRQIRUPLW\’ VHH DOVR (OOLYV 7KH WHUP 2LQYH

herself.
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8 Elsewhere, | have also writt@toutthe central role of the reader in terms of identifying and
LOQOWHUSUHWLQJ LQWHUWH[WXDO UHIHUHQFHV LQ /\QGD %DUU
ways that enrich and complicate itheiseenscenenarratives of childhood abuse and trauma (see
Michael2017;Michael 2018).

° Butler (2007) also refers to the potential of the visual arts for the construction of subversive

gender and sexuality performances.

WOLFKDHO /XFH\ UHIHUV WR 3URXVW(TYV 3 TXHHU PHWDOHS
%DO]DF DQG WKH ODW Wudibrfdé RubEMpHER ReDsOUdELIDY b IhBriid étdtic

desire inRemembrancésee also Lucey 2006).

1 While the narratt) GHVFULEHVY ZKDW VKH LGHQWLILHYV DV %UXFHTV
JHQGHU UHSUHVHQWDWLRQV UDWKHU WKDQ VH[XDOLW\ DSDI
6KDGRZ ~ WKH UHVW R KL VFoMHeHOoUdd8dn$irsueh @hventidhaR Q V L Q
PDVFXOLQH ERGLO\ VW\OL]DWLRQV RQ EHKDOI RI %UXFH , Ut
homosexuality with effeminag¢gimilarly to how the terminvert” FRQIODWHY WKH WZR E\
the homosexual as a person whose gender is theitgppbtheir biological sex.

12 Elsewhere, | explain th&&un HomeSHUIRUPV ZKDW , GHVFUL §rabhzV % HFK G H
healingthrough its intertextual references to Oscar Wilde and by presenting Bruce as a Wildean
aesthete. This, | argue, indicates HB@chdelmoves from being possessed by the past as a child

unable to understand her father to possessing it and paying homage to him by giyinghem

realm of the graphic memaoir, the life of the artist he had declined in favour of having a(semsily

Michael, 2@0).

13 Comics scholars have discussed the potentiBlofHomeand other queer grapHite narratives
asameans that cabe used in educational contextauttsettle the myth of cohesion between sex,

gender and heterosexuality (see Scheti32Morris 2015; Kedley and Spiering 2017).
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