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Smolenskaya Naberezhnaya 10

MOSCOW Moscow 121099

Russian Federation

6 November 2019

| am delighted at this opportunity to congratulate the University of Central Lancashire
and the organisers of the Russian-British Cultural Dialogue: Russian Music in Britain —
British Music in Russia.

As well as being close to my own heart, | know the subject of the conference is one that
unites all of us who share a conviction about the importance of building cultural links
between Russia and the UK.

This year is the UK-Russia Year of Music. Up to the end of September 2019, the British
Embassy in Moscow, with the support of the British Council, had held 99 events across
Russia and reached over 14 million people through concerts, workshops, digital
engagement and partner projects and traditional and social media.

Notable highlights have included Russia premieres of works by Sir George Benjamin
and Oliver Knussen, the first performances in Russia by Sir John Eliot Gardiner and the
Monteverdi Choir and English Baroque Soloists, UK acts at some of the biggest
summer festivals in Moscow, St Petersburg and Ekaterinburg, a series of British Music
in Siberia and the creation of the new Britten-Shostakovich Festival Orchestra and its
first performances in both Russia and the UK.

Cultural relations between Russia and the UK are going from strength to strength, and
again and again we see the power of the arts to build mutual understanding, celebrate

the diversity of our cultures and to support friendships and creative partnerships.

Very best wishes for the success of the conference.

M icL\aq.L Z;J\,

Michael Bird OBE
Cultural Counsellor
British Embassy Moscow



NPUBETCTBEHHbIN AJIPEC

Oprauusaropam, yuacTHMKam u roctam MeskayHapoaHoi
Hay4YHO-TIPAKTHUECKO KoH(pepeHun «Poccuiicko-
OpUTAHCKHI KyIBTYPHBIN THAJIOT: PYCCKas My3bIKa B
BenukobpuTanuu — Gpuranckas My3eika B Pocenmy

Hoporwue npy3ss!

Ot wumenn PoccorpyarndecTsa NPHBETCTBYI0 OPraHM3aTOPOB, YHYAaCTHMKOB W TOCTEH
MesxkayHaponHOi HAy4HO-NIPAKTUYECKOM KOoHbepeHLn «Poccniicko- OPUTAHCKUI KYJIBTYPHBIIH 1HAI0r:
pycckas My3bika B Benukobputanuy — Gputanckas Mysbika B Pocenn.

3HakoBbIH TOA UIs MysbikanbHOro mupa Poccrn m BenukoOpurtannn — mepekpectHsid oz
MY3BIKH ME)KIy HAIIHMH CTPAaHAMH — CTAl €Ile OTHHM CHMBOJOM NPH3HAHHS 00raToro KyIbTYypHOTO
HacneaMs Kaxzaod u3 cTpad. B dokyce 3T0T0 nepeceueHus — He TOJBKO NPU3HAHHBIE KJIACCHKH, HO M
MaJTOU3BECTHEIE MMEHA; 3HAKOMCTBO C MPOCIABIEHHBIMH MY3BIKAHTAMH M OTKPBITHE HOBBIX 3BE3]
MCKYCCTB, COMETaHWE TPaJULIH i HOBALIMNA.

Poceniicko-OpUTaHCKWH KYIBTYPHBIH W, B YACTHOCTH, MY3BIKATbHBIH AMAIOT, KOTOPBIH CTal
TeMOM KOH(EPEHI[UH, ABNACTCA OJJHUM M3 BELYIIMX HATIPABICHUH B NOCTPOCHHH MEKTOCYIaPCTBEHHEIX
ryMaHHTapPHbIX B3aHMOOTHOLIEHHH. M B 9TOM HalllK ¢ BAMH 331241 CO3BYUHbI.

PoccotpyanutecTBo — yHMKanbHas OpPraHH3alMs, KOTOpas Ha TPOTHKEHHH 95 JeT ChaymHT
Pa3BHTHIO MEMXIYHAPOIHOIO0 I'YMAHHTAPHOTO COTPYIHHYECTBA M ABIAETCH KAHAJIOM NPOJBHMKECHHA €e
Goraroro KynbTypHOro Hacnenaus. M sawa KondepeHuus BHOCUT BasKHbIH BKJIAL B PA3BUTHE POCCHICKO-
OpPHUTAHCKOTO KYJIBTYPHOTO JHAIOTA.

Kakue Obl TpaHchOpMaLrK HA NPETepresana >Ku3Hb 00LEeCTBa, My3bIKa O-IIPEKHEMY OCTAeTCH
BAKHOH YACTBIO LYXOBHOM KyIbTypBI YenoBeka. MyssikanbHble 00MEHEI BOLUIH B YHC/IO IPHOPUTETOB
npu GOPMHUPOBAHHK BHEITHEH TTOTUTHKHA PA3BUTHIX CTPAH.

V6esxaena, uto 0CMBICITEHHE B3AUMOJIEHCTBHS W B3aUMOBIHAHUA Poccud u Bennkobpurannu B
o0macTH My3BIKH, paccMaTpuBaeMoe B pamkax KoudepeHUHH BeoyIIMMH CHELHATHCTAMH, TTOMOXKET
HAIIHM CTPaHaM B TOHCKE HOBBIX CIOCODOB M (DOPM VKPEIUICHHS CYILECTBYIOIIHX IBYCTOPOHHHX
CBA3EH.

Xouy BBIPa3uTh OnarogapHocTh opranuzatopam KoHdepenumn — Yuusepenutery LlenTpansHoro
Jlankammpa, B 4aCTHOCTH, (DAKyJIbTETY A3BIKOB M TI00ANBHBIX MCCNENOBAHHH W MCCIEJ0BATENBCKOMY
LHEHTPY PYCCKOTO #A3bIKA W KyIbTYPhl WMeHH Buagumupa Beiconkoro, a Takke MOCKOBCKOMY
INocynapcTBEHHOMY HHCTHTYTY HCKYCCTBO3HAHUSL.

Kenaro BceM Mo 10TBOPHOH padOThI, APKHX BrEYaTIEHHNA M BCErO CAMOTO 00POro.

PyxoBoaurens 3.Mutpodanosa




Music AS MYSTERY AND COMPASSION:
RUSSIAN-BRITISH INTERCULTURAL DIALOGUE
(From the Editors)

Human culture, which by definition includes the language of art, is deeply
symbolic. This makes it profound and multidimensional, opening the way
to a huge variety of interpretations. At the same time, this very property is
also capable of erecting barriers, because the symbols of one culture run the
risk of being incomprehensible and mysterious to another. Whilst this has
the potential for creatively developing each of the parties, it can significantly
complicate their intercultural dialogue.

The creator of symbolic anthropology, Clifford Geertz (following in the
footsteps of the founders of reception theory, Hans Robert Jauss and Wolfgang
Iser) wrote in the 1970s about the need to interpret cultures within the
framework of dialogicity and relativity, essentially treating culture as a text
that needs to be deciphered and translated. According to Yuri Lotman:

...when observing the same reality, a foreigner and a local resident create
different texts, if only due to the opposite direction of their interests.
An observer of his own culture notices instances that deviate from the norm,
but does not register this very norm, as to him it is not only obvious, but
sometimes invisible. The ‘ordinary’ and ‘correct’ escape his attention. However,
to a foreigner, the very norm of living, ordinary ‘correct’ behaviour, seems
strange and worthy of description. On the contrary, when faced with excess,
he tends to perceive it as a custom.!

Such remarks, more concerned with the semiotics of behaviour, also
clearly cast a long shadow over the sphere of culture and art. The dialogue
of cultures very often turns out to encounter difficulties because of divergent

1 Yuri Lotman, “K voprosu ob istochnikovedcheskom znachenii vyskazyvanii inostrantsev
o Rossii [Towards the Question of the Value of Foreign Opinions on Russia as Meaningful
Resources],” in Sravnitel’noe izuchenie literatur [Comparative Literature]. Sbornik statei k 80-letiiu
akademika Mikhaila Pavlovicha Alekseeva [Volume of Articles for the 80th Birthday Anniversary
of the Academician M.P. Alekseev], ed. Aleksei Bushmin et al. (Leningrad: Nauka, 1976), 126-132.
The translation of this Introduction from the original Russian, including all the quotations,

is by Olga Tabachnikova.



MY3bIKA KAK TAWHA U CONIEPESKVUBAHUE
PoccUuiicKO-BPUTAHCKUI MEJKKYJ/IBTYPHBIN JUAJIOT
(OT cocTtaBuTeENEN)

YenoBeueckas Ky/IbTypa, 110 OTpeJielIeHNI0 BOMUparolast B ce6st U SI3bIKM UC-
KyCCTBa, NTyOOKO CMMBOMMYHA. TO MPUAAET eii TyOUHY ¥ MHOTOMEPHOCTb,
OTKPBIBASI IMTYTh K OTPOMHOMY MHOTO00Pa3MI0 TOMKOBAHUI U MHTEPIIPeTaIUIA.
BmecTe ¢ Tem 3TO ke CBOICTBO CITOCOOHO U BO3OBUTaTh Oapbepsl, MO0 CUM-
BOJIbI OHOV HALlMOHAIbHO KYJIbTYPbI PUCKYIOT OKa3aThCsl HEIIOHSTHBIMU
Y 3araflOYHbIMMU [JI51 APYTO¥, YTO MOKET 3HAaUMUTEIbHO YCIIOKHUTD X MeX-
KYJIBTYPHBIV IMaJIOL.

Co3pgaTenb cuMBoOIMYeckoi antpomnonorun Knudbdopg I'mpi, 1o ciegam
OCHOBOITOJIOXKHIKOB Teopun pelriemniuy XaHca Pobepra SIycca n Bonbdranra
V3epa, miicar ele B CeMUAECSThIE TOAbI IIPOIIIOTO Beka 0 HEO6XOIMMOCTU
MHTepIIpeTalyy KylIbTyp B pycie AVaJIOTMYHOCTY Y OTHOCUTENBHOCTH, IO CYTH
006paIasich ¢ KyIbTYPOIi, KaK C TEKCTOM, HY)KAAIOIMMCS B paciiMdpoBKe U 11e-
peBoze.

ITo mbiciu FOpust JloTMaHa, «HAOIIOAAST OOHY U TY Ke JeliCTBUTENIbHOCTb,
MHOCTPaHEI] ¥ MeCTHBI KUTEJTb CO3/Ial0T Pa3IMUHbIE TEKCThI, XOTSI OBI B CUITY
MIPOTUBOIIONIOKHO HAMPaBIEHHOCTU MHTepecoB. HabmomaTerb CoOGCTBEHHOM
KyJIbTYPBI 3aMeyaeT IIPONCIIeCTBYS, OTKIIOHEHNSI OT HOPMBI, HO He GUKCUpPYeT
CaMylo 9Ty HOPMY KaK TaKOBYI0, [IOCKOJIbKY OHa JJIs1 Hero He TOJIbKO OUeBU] -
Ha, HO ¥ TIOPOJt He3aMeTHa: “00bIuHOoe” 1 “TIPaBUIbHOE” YCKOIb3aI0T OT €ro
BHMMaHMs. IHOCTpaHILy >ke CTPaHHOV M JOCTOMHO OMMCAaHMS KaKeTCs camast
HOpMa XU3HU, 0ObIYHOE “TIPaBMUIbHOE” ITOBefeHMe. HalpoTus, CTalkuBasch
C HKCIIECCOM, OH CKJIOHEH OMMCHIBATD ero Kak o6brdaii»!,

[Momo6HbIe 3aMevyaH s, KaCawIIecs: CKopee CEMUOTVIKY TTOBe/IeHMSI, Oue-
BU/IHO, OTOGPACHIBAIOT JJIMHHYIO TeHb U Ha chepy KyJIbTYPbl U UCKYCCTBA;
JIMaor KyJIbTyp O4eHb 4aCTO OKa3bIBAETCS 3aTPYLHEHHBIM 13-3a Pa3HOHA-
MIPaBJIEHHOCTY B3IJISIIOB, MCTOPUYECKM U Teorpadmyecky 06yCIIOBIEHHBIX
LUBUIN3ALMOHHBIX pa3nuunii. «<HeBnameHue CJI0KHO MHOTO3HAYHOCTbHIO

1 Jlomman IO. K Borpocy 06 MCTOUHMKOBEITUECKOM 3HAUeHMM BbICKA3bIBAHMI1 MHOCTPaHIIeB 0 Poc-
cuu // CpaBHMTENIbHOE M3yuyeHne autepartyp. C6. crateii k 80-netuio akanemuka M.I1. Anekceesa /

Pen. komnerns: A.C. Bymmnn u ap. JI.: Hayka, 1976. C. 126.
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perspectives and historically and geographically conditioned civilizational
differences: ‘Failure to master the complex polysemy of a foreign culture [...]
leads to literalism in the interpretation of phenomena, the understanding of
figurative meanings as direct, the removal of irony and ambivalent situations.’!
Thus, intercultural dialogue is akin to a living process of translation, with all
its difficulties, contradiction, and creative ups and downs. Here, the point is
not about a set of words, but about the comprehension of meanings and the
deciphering of symbols, about the interpretation and clarification of contexts.
It concerns the languages of culture and art in general.

This collection is the result of the work of the International Academic
Conference which took place in the autumn of 2019 in two stages — in Russia
(State Institute for Art Studies, Moscow) and in the UK (University of Central
Lancashire, Preston). It is devoted to the problem of intercultural dialogue
in a field that — unlike, for instance, literature, mediated by the words of a
particular language — appeals instead directly to human feelings, and is not
linguistically dependent. The field in question is that of music. And music,
perhaps, even more so than painting, is a universal art, seemingly not requiring
the mediation of translators.

However, this feeling is in many ways deceptive. To understand each other
fully, at the very limit of what is possible, it turns out that it is necessary to
look into the very essence of another culture — into the soul of the nation
that created it. In this process, apparently, wordlessness (the ability to convey
meanings musically rather than verbally) is secondary, and the roots of art
go into the otherworldly mystery that precedes its sensual embodiment:
‘Perhaps a whisper was already born before the lips // And the leaves swirled
in the woodless world ...” (Osip Mandelshtam, ‘I Shubert na vode...). The artist,
familiar with this mystery, while yearning for world culture, draws colours and
sounds primarily from his native climate.

Mikhail Bakhtin wrote about ‘compassionate thinking’ (uchastnoe myshlenie),
about the position of ‘outsideness’ (vnenakhodimost’) from which a holistic and
harmonious perception of the other becomes possible. To put it more simply,
one must be ready for dialogue, just as one must be ready for compassion —
communal/common passion (or literally: suffering with); ready for sympathy
and empathy. By the same token, art acquires a moral dimension only
‘in the light of conscience’ - a communal/common knowledge (from Latin
conscientia): ‘We are not to know, / How our word will resonate, — / But we are
granted sympathy, / As we are granted grace’ (Fyodor Tyutchev, ‘Nam ne dano
predugadat’). When deciding to engage in a dialogue, we always run the risk of
losing ourselves in another, of being misunderstood, or of not understanding.
We recognize the need for internal - and certainly collaborative — work: we
build bridges. These are especially necessary between cultures that are far
apart, and which, in an attempt to understand each other, actually rediscover
themselves anew.

! Yuri Lotman, “K voprosu ob istochnikovedcheskom znachenii vyskazyvanii inostrantsev o Rossii

[Towards the Question of the Value of Foreign Opinions on Russia as Meaningful Resources]”.
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YY3KOW KyJAbTYPHI <...> IPUBOAUT K OYKBAIM3MY B MCTOJIKOBAHMUM SIBJIEHWIA,
MTOHMMAaHMIO ITEPEHOCHBIX 3HAYEHMII KaK MPSIMbIX, CHITUIO MPOHUM 1 aMOy-
BaJIEHTHBIX CUTyalmii» ..

TakuM 06pa3omM, MEXKKYIbTYPHBIN AMAIOT — 3TO CBOETO POJa KMBOJ ITPO-
1leCC IepeBoAa CO BCEMU ero CI0XKHOCTSIMU, IPOTUBOPEUMSIMU, TBOPUECKUMU
B3jIeTaMM U TIAZieHUSIMH, TTie Peub UAET He 0 Habope CJI0B, a O TTOCTIKeHU N
CMBICJIOB ¥ paciun@poBKe CMMBOJIOB, 00 MHTepIIpeTaLyy ¥ 00 ysICHEeHMM KOH-
TEKCTOB — O SI3bIKaX KYJIbTYPbI ¥ UICKYCCTBA B LI€JIOM.

ITaHHBI COOPHUK, SIBJISTIOIIMUIACS PE3YJIBTATOM PaObOThl MeXXIyHapOIHOI
KoH(depeHIMH, MpoxoauBIIeil oceHbio 2019 roga B ABa sTana — B Poccun
(TocymapCTBeHHBIV MHCTUTYT UCKYCCTBO3HaHMs, MockBa) 1 B AHrmm (YHU-
Bepcutet lleHTpanpHoro JlaHkammpa, [IpecToH), — TTOCBSIIEeH TpobiemMe
MEXKY/IbTYPHOTO Iuanora B chepe, KOTOpasi, B OTJAMUUME OT JIUTEPATyPhI,
TO/b3YIOILENCsT CJIOBaMM KOHKPETHOTO $SI3bIKa, aleJIMpyeT HeloCcpeCTBEeH-
HO K YeJIOBeYeCKMM YYBCTBAM U He SIBJISIETCSI IMHTBUCTUYECKY 3aBUCUMOIA.
ViMeeTcs B BUIY OMAJIOT My3bIKaJIbHBIN. U, TIOsKaIyi1, My3bIKa Jaske B 60JIb-
TIeji CTeTIeHN, YeM KMBOTIVCh, €CTh MCKYCCTBO YHMBEPCATbHOE, Ka3aI0Ch ObI,
He Tpebylollee MOCPeAHNIECTBA TIEPEBOIUNKOB.

OmHako 3TO OLIYIeH)e BO MHOTOM 0OMaHYMBO, IIOCKOJIbKY [Iaske 3[1eCh,
4yTOOBI ITOHATH APYT APYyTa B MIOJHYIO CUITY, Ha TIpe/eie BO3MOKHOCTEI, OKa-
3bIBAETCSI HEOOXOIMMBIM 3aIVISTHYTh B CAMYIO CYLITHOCTh IPYTO¥i KYJAbTYPBI,
B IYIITYy, TOPOAVBIIIETO 3Ty KYJAbTYpPY Hapoa. 1160, mo-BuaMMoMYy, 6ecciioBec-
HOCTb 3[1eCh BTOPUYHA, M KOPHM MCKYCCTBA YXOOST B TOTYCTOPOHHIOIO TaliHY,
MpeZIeCcTBYIOIIYIO €0 UyBCTBEHHOMY BOIUIOIIEHMIO: «BbITh MOXET, IIPEKAe
ry6 yske poauics mernoT /Y B 6e3ApeBeCHOCTY KPY>KMITUCS JIUCTBL. ..». Xy 0XK-
HIK 3Ke, K 9TOJi TaliHe MPMOOGILEeHHbIH, TOCKYS IT0 MUPOBOJ KYJIbTYpE, UepriaeT
KPacKM ¥ 3BYKM MPEX]e BCETo 13 CBOET0 POAHOIO KAMmara.

BaxXTuH roBopmi1 06 «y4aCTHOM MBIIIJIEHNI», O TIO3UIMY «BHEHAXOIMMO-
CTU», C KOTOPOJ CTAHOBUTCSI BO3MOXKHBIM LI€JIOCTHOE 1 TADMOHMYHOE BOCIIPH-
siTue apyroro. [oBopst mpotile, K AXaIory HaZo ObITh TOTOBBIM, KaK HaI0 OBITh
TOTOBBIM K COUYBCTBUIO — COBMECTHOMY UYyBCTBOBaHMIO, TOTOBBIM K coTiepe-
SKMBAHUIO; TaK M MCKYCCTBO OOpeTaeT HpaBCTBEHHOE M3MePEHIe TOIbKO «ITPU
CBeTe COBECTU» — COBMECTHOI BecTu. «Ham He faHo mipeayrazaTh, / Kak cioBo
Hallle 0T30BeTCsI, — / Ml HaM couyBCTBMe faeTcs, / Kak HaMm aeTcst 6;1aroqathb.
Perrasich Ha I1aJIoT, Mbl BCET/Ia PUCKYEM MTOTEPSTh Ce0sT B IPYTOM, OCTAThCS
HETIOHSITBIMU WJIM He TIOHSITh. MBI MpM3HaeM He0OXOAMMOCTh BHYTPEHHe —
M HEeIIpeMeHHO COBMECTHOII — pabOThI: MbI CO311aeM MOCTbI. OCOGeHHO He06-
XO[IMMble MEXIY KyJAbTypaMM, pa3HeCeHHbIMU JajieK0, KOTOPbIe B IOTIBITKaX
MTOHSITh APYT APYTa, Ha CAaMOM Jiejie 3aHOBO IIePEOTKPBIBAIOT U ce6sT caMoe.

MIMeHHO 3Ty yIy6IeHHY0 3aiauy B oTHOIeHy Poccuu v Bennro6putanmm
U CTaBMIIa Tiepe[ co6oii Hamma KoHdepeHIs «POCCUIICKO-OPUTAHCKII Ky/Tb-
TYPHBIN AMAJIOT: PyccKasi My3bIKa B BenmmkoOpuTaHum — 6pUTaHCKasT My3bIKa
B Poccuum», B KOTOPOI1 yuyacTBOBa/M JiejleraThbl M3 BOCbMM CTpaH Mmupa. Hameri
11eJIbIO SIBJISIZIOCHh OCMbBICTIEHME TBOPUYECKUX B3aMMOCBSI3€li ¥ B3aMMOBIUSTHUI

1 Jlommar FO. K BOIIpOCY 06 MCTOYHMKOBEUECKOM 3HaUeHMM BbICKa3bIBaHWIA VIHOCTpPaHLIEB O Poccum.
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It was this profound task that our conference set itself in relation to Russia
and Great Britain ‘Russian-British Intercultural Dialogue: Russian Music in
Britain — British Music in Russia’, with delegates from eight countries taking
part. Our goal was to explore the creative relationships and mutual influences
of Russia and Britain in the field of music, and its interactions with other
art forms, in order to reveal new aspects of the two music cultures, to unveil
previously unknown facts and materials from the history of the Russian-British
intercultural dialogue, and assess its results in a new way. We can now state
with confidence that this goal has been achieved.

The variety and thematic scope of the articles in the collection has
determined its five-part composition. The content of the first section
is based on interviews and meetings with renowned composers and
performers: Vladimir Jurowski, Gerard McBurney, Martin Outram, Elizabeth
Wilson, and Alexander Vustin. The conversations presented to the reader
discuss the origins and history of Russian-British musical ties, and offer
accounts of the unique experiences of cooperation between musical masters
in both countries. As editors we have deliberately chosen to retain a dialogic
form, conveying not only the liveliness of intonation of colloquial speech,
but also striving for communication between two subjects (as described
by Martin Buber), where each participant becomes an equal companion
and friend.

In the following sections, the presentation adheres to the article genre —
more traditional for a scientific collection of conference proceedings. The
content of the second section is focused on the creative heritage of outstanding
Russian and British musicians in the cultural life of the twentieth and early
twenty-first centuries. The authors (Olga Tabachnikova, Elena Artamonova,
Svetlana Zvereva, Paolo Eustachi, Amrei Flechsig, Rustem Kudoyarov, and
Viktoria Zora) raise complex questions about the cultural characteristics of
the two countries and the relevance of intercultural dialogue in the past and
present. Based on the examples of the activities of Alfred Swan, Benjamin
Britten, Alan Bush, Alexander Ivashkin, Michael Nyman, Dziga Vertov, Henry
Wood, Basil Cameron, John Barbirolli, Anatole Fistoulari and many other
prominent representatives of their time, the authors show how the outlook
of one personality can sometimes shape attitudes to another culture and
establish a reciprocal understanding.

The third section of the collection (Elena Dolinskaya, Elena Artamonova,
Ivan Sokolov, Svetlana Lashchenko, and Jane Hanson) is devoted to the creative
activities of Russian musicians in England and English musicians in Russia,
including their tours and concerts. The individuals this section primarily
focuses on are Clara Novello, Nikolai Medtner, Evgeny Svetlanov, Alexander
Ivashkin, and Ivan Sokolov. The informative, previously unknown material
presented in the articles expands understanding of the work of these wonderful
composers and performers of different generations.

The next — fourth — section unites the works which study the historical
evidence for Russian-British cultural interaction. These works are based
on previously unpublished archival documents, the epistolary heritage of
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Poccyuu 1 BenmkobpuTaHuy B 06;71aCTH MY3BIKU U ee B3aMMOJeICTBUIA ¢ APY-
MMM BU @MU UCKYCCTB, IIOCTVKeHYEe HOBBIX I'PaHeil B [leperieTeHUM MY3bl-
KaJIbHBIX KYJIBTYD IBYX CTPaH, 06HAPOIOBaHNe paHee HeM3BEeCTHBIX PaKTOB
Y MaTepuaioB 13 UCTOPUY POCCUICKO-OPUTAHCKOTO KYJIbTYPHOTO qMaiora
¥ OOHOBJIEHHASI OIIeHKa eTr0 Pe3y/abTaToB. U ceifuac MOXKHO y3Ke C yBepEeHHO-
CTHIO YTBEPXKAATH, UTO 3TA 1e/Tb OblJIa JOCTUTHYTA.

MHoroo6pasue u IKpOTa TeM B CTAThsIX COOPHMKA OTIPEIEINIIA €TO0 MSATH-
YacTHYI0 KoMIo3uuuio. CogepskaHye IIepBoro paszeia 0CHOBAHO Ha MHTEPBbIO
Y TBOPUYECKMX BCTPeuax ¢ U3BeCTHbIMM KOMIIO3UTOPaMU U UCIIOHUTESIMU
B.M. IOpoBckum, [Ix. Makbépuu, M. Ayrpamom, 3. YuicoH, A.K. BycTuHbIM.
B npecTaBieHHBIX YUTATENIO Oecelax OCMBICTMBAIOTCS MCTOKMU Y ICTOPUST
POCCUICKO-OPUTAHCKIX MY3bIKATbHBIX CBSI3€}1, YHUKAIbHBIN OIBIT TBOpUe-
CKOT'O COTPYAHMYECTBA MAacTePOB My3bIKaJbHOTO MCKYCCTBA HAIIMX CTPaH.
CocraBuTeny c60pHMKA HAMEPEHHO COXpaHWIU GOopMy quanora, nepenan-
11ero He TOJIbKO KMBOCTb MHTOHALIMM Pa3TOBOPHOI peuy, HO ¥ YCTAHOBKY
Ha 6M-CYyObeKTHYI0 KOMMYHMKALNIO (110 M. Bybepy), Tme Kaskablil y4aCTHUK
TIpe/ICTaeT KaK PaBHOIPABHBIN COOECETHIUK U APYT.

B cnenmyromux pasmenax u3jioxkeHMUe caedyeT B JKaHpe CTaTbu — Oosee
TPaIUIIMOHHOM [JIs1 HAYYHOTO COOpHMKA C MaTepuasaMmyu KoHbepeHIUN.
CopepykaHye BTOPOTO pasesa cCoCpefoTOYeHO Ha TBOPUECKOM Hac/leJ Bbl-
JAIOIIMXCSI PYCCKUX U OPUTAHCKUX MY3bIKAHTOB B KYJIbTYPHO KU3HM XX — Ha-
yaja XXI Bexa. ABTopsI (O.M. Tabaunnukona, E.A. Apramonosa, C.I. 3BepeBa,
I1. Oycraun, A. ®dnexcur, P.H. Kynospos, B. 30pa) nogHMMAaIOT CIoXKHeIme
BOITPOCHI O KYJIBTYPHBIX 0COO@HHOCTSIX HAIIMX CTPAH U aKTYaJIbHOCTU MEX-
KYJIbTYPHOTI'O MaJI0Ta B IIPOILIJIOM M HacTosieM. Ha npumepe nesTebHOCTU
Anbdpena CBaHa, benmskamuHa BputteHa, Asnana byia, Anekcanpa Vsari-
KuHa, Marikna HatimaHa, [Isuru BeproBsa, 'enpu Byna, basmuna Kamepona, [Ixo-
Ha Bap6uposim, AHaTosns @ucTynapy 1 MHOTMX IPYTUX BbIIAIOMIMXCS TIpe -
CTaBUTeJIe} CBOEr0 BpeMeH! IM0Ka3aHo, KaK MOXKeT HaCTPOVi IOPOJi OLHO
JIMYHOCTY CKa3aThCs Ha OTHOLIEHMM U YCTAHOBJIEHUYM TTIOHMMAaHUSI C APYToi
KYJIbTYPOI.

Tperuii pasges c6OpPHUKA MOCBSIIEH TPOCBETUTEIbCKOI NesTeTbHOCTU
PYCCKMX MY3bIKAaHTOB B AHIVIMM M @HITIMIICKMX MY3bIKaHTOB B Poccun, nx
ractposisim u KoHileptaM (E.B. lonnHckas, E.A. ApramonoBa, U.I. Cokosnos,
C.K.JlameHko, [I. XaHcoH). ['TaBHbIMYM reposiMu 3TOTO pasgena cranu Kinapa
Hogeinno, H.K. MeTHep, E.®. CBeTnaHoB, A.B. iBamikuH, 1.I. Cokonos. ITo3Ha-
BaTeJIbHbIN, paHee HeM3BeCTHbIN MaTepua cTaTel paclypserT rpencrasie-
HMSI O TBOpPUYECTBE 3TMX 3aMeyaTebHbIX KOMIIO3UTOPOB U UCIIOJIHUTENIEN pa3-
HBIX ITOKOJIEHWIA.

Cnenyrowmmii — 4yeTBepThIVi paszesl CoeIVHUI TPYAbL, COAepsKallye UCCIe0-
BaHME VICTOPUUYECKUX CBUIETEIBCTB POCCUIICKO-OPUTAHCKOTO KYIbTYPHOTO
B3auMoelicTBMs. IIoBeCTBOBaHME OCHOBAHO Ha HEOITyOIMKOBAHHBIX paHee
apXMBHBIX OKYMEHTaX, SMMUCTOSIPHOM HacaeA1y KOMIIO3UTOPOB U UCIIONIHU -
TeJielt, aHaTUTUUYeCKUX 0630pax iutepatypsl o Hux (H.W. Enykuase, ILJ1. Jlan-
mmnHOB, I[.V. Jlyknna, .M. Manonosa, C.A. [letyxoBa, E.E. [TotsapkuHa, K. Cmur,
H.W. Tetepuna).
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composers and performers, and analytical reviews of the literature about them
(Natela Enukidze, George Lapshynov, Galima Lukina, Inna Manolova, Svetlana
Petukhova, Elena Potiarkina, Caitlin Smith, and Nadezhda Teterina).

The fifth section, which serves as a consolidating finale, investigates the
multifaceted aspects of Russian-British relations, profound interactions and
various possibilities of mutual engagement of the languages of different art
forms. It is does so through the analysis of the works of English (Thomas Adés,
Brian Ferneyhough, and John Tavener) and Russian/Soviet composers (Modest
Mussorgsky, Nikolai Medtner, Valery Gavrilin, and Dmitri Shostakovich),
as well as representatives of pop and rock culture. It also traces evidence
of the intermedial significance of music, as well as of the development of
genres and forms generated in the musical art of the past (Lyudmil Dimitrov,
Daria Zhurkova, Olga Krasnogorova, Vladimir Marchenkov, Elena Miklukho,
Elena Petrushanskaya, Elena Savitskaya, Ksenia Suponitskaya, and Tatiana
Chernova). The authors demonstrate the artistic possibilities of ‘endless
renewal of meanings in new contexts.’! The dialogue of our cultures (both
within academic and popular discourses) forms ever more new inter-musical
syntheses, which, on the one hand, take into account the diversity of artistic
and aesthetic traditions, and on the other, reveal the potential for the
development of national identity.

The work on the publication of this volume was carried out to a large extent
out of a desire to convey the sound of one’s culture and to hear the distinctive
character of another; to listen to the “Other” in order to better understand
not only the other self, but also our own selves, for the sake of the creative and
enriching aspects of interaction. In order to convey the essence of the dialogues
and the spirit of our unity, the materials are published in two languages.
The editorial board of the volume strove to preserve the individuality of the
author’s position of each article, the originality and novelty of concepts,
providing the reader with the opportunity to create new ideas and meanings
in dialogue with researchers.

We express our sincere gratitude to the archives of the Royal Albert Hall, the
Victoria and Albert Museum, National Portrait Gallery, Goldsmiths College,
University of London, Royal Northern College of Music in Manchester, and to
all authors and conference participants who provided documentary materials
and photographs. The publication of this volume of conference proceedings
would have been impossible without the selfless dedication of many dozens
of people who have invested a lot of intellectual, organizational and financial
efforts in successfully completing the conference by publishing this book. We
hope that our work will serve as another link in the dialogue about music and
will significantly contribute to strengthening Russian-British musical and,
more generally, cultural relations.

! Mikhail Bakhtin, “K metodologii gumanitarnykh nauk [Methodology in the Humanities],”
in Mikhail Bakhtin, Estetika slovesnogo tvorchestva [Aesthetics of Verbal Art], ed. Sergei Bocharov
(Moscow: Iskusstvo, 1979), 372.



My3bIKa Kak TaliHa U colepexyuBaHue.

Poccuitcko-6puTaHCKMIT MEXKYIbTYPHBIN S1anor 21

B nisiToM paspene, BRITIONHSOMEM GYHKIIMIO 06benyHsIONero GuHania,
Ha OCHOBe aHanu3a TBopuectBa aHrmiickux (T. Anec, b. ®épuuxoy, IIx. Ta-
BeHep) U PyCCKMUX/coBeTckux Kommo3nutopos (M.I1. Mycoprekuii, H.K. MeTHep,
B.A.TaBpunumn, [I.[1. llocTakoBMY), MpeACcTaBUTeNEN IO~ M POK-KYJIbTYPbI
MCCJIeIYIOTCSI MHOTOTJIAHOBBIE aCIIEKTBI POCCUIICKO-OPUTAHCKIX CBSI3€i,
DTyOMHHbIE OTHOIIEHNS U Pa3IMUHbIe BO3MOKHOCTY B3aMMO/IEICTBUSI SI3bI-
KOB pa3HbIX BUAOB MCKYCCTBA, MPOCJIEXMNBAKOTCS CBUIETEIbCTBA MHTEP-
MeOaabHOIO 3HAUeHMsI MY3bIKM, OCBOEHMSI KaHPOB 1 (HOpPM, BbIpabOTaH-
HBIX B My3bIKaJbHOM MCKyccTBe Tpouuioro (JI. Jumurpos, [I.A. )Kypkosa,
0O.A. KpacHoropoga, B.JI. MapueHnkos, E.O. Muxknyxo, E.M. [leTpymanckas,
E.A. CaBuikas, K.A. Cynonunkas, T.10. YepHoBa). ABTOpaMu IeMOHCTPUPY-
I0TCSI XYIOKeCTBEHHbIE BO3MOXKHOCTM «HECKOHYAEMOTO OOHOBJIEHMS CMbBIC/IOB
BO BCEX HOBBIX KOHTEKCTax»!. [IMaor Halmx KYJIbTYp (KaK akaZeMMUuecKo,
TaK ¥ TOMY/ISIPHO) hOpMIMpPYeT BCE HOBbIE U HOBbIE MEKMY3bIKaJIbHbIE CUH-
Te3bl, KOTOPbIE, C OMHOI CTOPOHbI, YUUTHIBAIOT MHOTOOOpa3ue XyIosKeCTBEH-
HO-3CTeTUYeCKMX TPagUILMIA, a C APYTOM — BBISIBJISIIOT TOTEHLIVAT Pa3BUTUS
HallMOHATbHOM UIAEHTUYHOCTH.

Pabora Hag u3gaHmueM COOPHIMKA OCYIIECTBIISIACh B 3HAUNTEBHO CTETIeHN
6;arogaps sKeJIaHMI0 TOHECTH 3ByJaHMe CBOeN KyJAbTYPhI M YCIbIIIATh CBOE-
o6pasue APYyroii, BOIYIIATHCS B «IPYrOe si», UTOOBI JIyUIlle ITOHSITh He TOIbKO
«IPYTOTro», HO U caMMX ce0st, paay CO3UAATENbHO 1 0boTallaIeil Harpas-
JIEHHOCTY B3aMMOgeiicTBMsI. [Jabbl IepeaTh CYyTh JMUAJIOTOB U JyX OOIITHOCTH,
MaTepUasIbl MyOIMKYIOTCS Ha IBYX SI3bIKaX.

Penxoserusi C6OpHUKA CTPEeMMUIACh COXPAHUTH B HEITPUKOCHOBEHHOCTHU
VHIUBUIYAIbHOCTh aBTOPCKOI TTO3UITMM KaXKI0M CTaThbU, CBOeoOpasye 1 Ho-
BU3HY KOHIIENINI, TPeNOCTaBIIsIs YMTATEN0 BO3MOXKHOCTD B IMaJIOTe C UC-
CJleloBaTeNsIMM CO3/1aBaTh HOBbIE VI EN ¥ CMbICIBI.

BbIpaskaeM MCKpeHHIOK0 61arogapHoCTh apxuBaM KoposmeBckoro Anboept-
xosma, Mysest Bukropun u Anpbepra, HaniyoHanbHOI TOPTPETHOI Tanmepen
(Jlonzmon), T'ongcmuTt-Kkoitenka JIOHROHCKOTO yHUBepcuTeTa, KoponeBckoro
CeBEepHOro KoJlle[ika My3blkii B MaHuUecTepe, BCeM aBTOpaM U yuyacTHUKAM
KOHpepeHUNH, TPeIoCTaBUBIIMM JOKyMeHTa/IbHble MaTepuasbl 1 poTorpa-
(un. BIXO[ B CBET HACTOSIIETO U3IaHMsI ObIT 6bI HEBO3MOKEH 6€3 CaMOOT-
BepKeHHOM 0TIauM MHOTYX AeCSTKOB JIIOZEN, 3aTPaTUBIINX HEMaJIO YMCTBEH-
HBIX, OPTaHM3AIMOHHBIX 11 PMHAHCOBBIX YCYITMIA IJ1S YCIIEMTHOTO 3aBEPIIEeHMS
paboThl KOH(MepeHIMY ITyOIMKaLyeit HacTOsIIel KHUTM. X0UeTcsl HaflesThCs,
YTO Halll TPy, OKAXKETCS ellle OJHUM 3B€HOM JIMaora O My3bIKe U MOCTYKUT
BECOMBIM BKJIa[IOM B YKpeIlJIeH/e POCCUIICKO-OpUTAHCKUX MY3bIKaIbHbIX
" OOIIEKYIbTYPHBIX OTHOIIEHUIA.

! Baxmun M.M. K MeTomonornu ryMaHUTapHbIX HayK // Baxmun M.M. cTeTHKa CI0BeCHOTO TBOP-
yectsa / Coct. C.I. Bouapos; Tekct nozror. I.C. BepHiureiin u JI.B. Ileproruua. M.: MickyccTBo, 1979.
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