


FIRST LESSONS IN SINGING,
HAMILTON'S PATENT “UNION” MUSICAL NOTATION.

[Invented by Mr. Fohn Lang.]

IN learning to read mueic as written or printed in the ordinary musical notation, three special qualities
of musical sounds have more particularly to be attended to. 1st. Musical sounds have length or
duration,—some sounds being longer, and some shorter, but all bearing a certain definite proportion
of length or duration to one another. 2d. Musical sounds have keight or pitch,—some being higher,
and some lower, but all bearing a certain definite proportion of height or depth to each other.
3d. Every series of musical sounds constituting a melody has an accent occurring at regular intervals
during its progress, and always at the same distance of time. These three special divisions of Melody
may be termed:—the first, TIME; the second, TUNE; and the third, ACOENT.
TIME.

In order to mark the different length of sounds to the eye, a series of differently shaped characters,
called NoTES, are used, as shown in the following table; which shows the skape of each note, its name,
and its length in relation to all the
others. The length of the notes

A Semibreve . . (-] is equal to 2 Minims. however, is not absolute; the length
5 | of the semibreve may be anything

fAMinim. . . . | g isequal to 2 Crotchets. the siuger pleases, according as the
> music is to be slow or quick; but

A Crotchet . . . | or .' is equal to 2 Quavers. being once fixed, all the other notes
are absolute proportions of the semi~

A Quaver: . .. ; or .f‘ is equal to 2 Semiquavers. breve. Thus, supposing the semi-

® breve to sound as long as four beats
AsSemiquaver . . [ OF .k is equal to 2 Demisemiquaver. | of a common house clock, then the
;, . minim will be equal to two beats of
A Demisemiquaver E or S is the shortest note in Time. the same, the crotchet one beat, the

4 quaver half a beat, (or two in a beat,)
and so on.

The Table may be read upwards, thus:—A demisemiquaver is half as long as a semiquaver, a semiquaver is half a8
long as a quaver, and so on. The stems, or tails, of the notes may be turned up or down at pleasure, as shown in the table.

TUNE.

In order to represent keight or pitch to the eye, a series of parallel lines is used called a STavE, and
on the Zines and spaces of the stave the NoTEs are placed, higher or lower according as the sound is
high or low which is to be represented. Thus it will be seen that the notes by their skape indicate the
duration or ¢ime of a sound, and by their place on the stave indicate the pitch or tune of a sound. Each
vote in this way indicating two different qualities.

A complete Vocal Scale is a series of musical notes, rising in regular succession from the lowest
sound that a man’s voice can produce, to the highest note of a woman’s voice. Such a series embraces
twenty-four sounds; and to represent these sounds to the eye a stave of eleven lines is required.
But as female voices range in the upper, and male voices in the lower part of this eleven-line stave, it
is found convenient in practice to break it up into two staves of five lines, using the five upper lines for
female, or high-set voices, and the lower five for male, or low-set voices; the middle line between the
two sets of five being used only as required when the women’s voices go down or the men’s voices go
up to it. To distinguish these two sets of staves they are marked by a character called a CLEF placed at
the beginning of each, the TREBLE CLEF marking the women’s, and the Bass CLEF the men’s stave.
To give a name to each of the lines and spaces, the seven letters of the alphabet from A to G are
used, in the manner shown in the example; and every pupil should be so familiar with the application
of these letters as to be able readily to name any line or space on any of the two staves as required.

1 Hamiltow'’s Patent Union Notation; License No. 38.
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Orzr. TREBLE AND BASS STAVES.
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To assist the learner in remembering the names of the lines and spaces of the treble stave; notice that the first space
is F, the second A, the third C, and the fourth E, making the word FACE ; the names of the lines are E, G, B, D, F, making
the first letters of the sentence ¢ Every Good Boy Deserves Favour.” On the bass stave every line and space has the same
name as the next higher one on the treble stave ; thus, the first line or space on the bass is the same as the second on the
treble, the second on the bass as the third on the treble, and so of the others.

The treble clef is also called the G clef because it encircies the line G- of the stave, and the bass clef is ealled the F clef
because it encircles the line ¥. The lines and spaces of the stave are always counted from the lowest one upwards,—the
bottom line is the first line, the lowest space the first space, and so on.

LEDGER LINES.
‘When musical sounds extend either upwards or downwards beyond the compass of the stave, short
lines called ledger lines are used on which to write the notes; thus, if the Bass should go up to C, a
short line is used (representing the middle line in the

. Ses o e eleven line stave;) if it require to go still higher, another
=l Ay line is used (representing the lowest line of the treble:
s =2 stave.) Sounds written on the treble stave may in like:
A\Y7J manner extend upwards or downwards beyond it, as
Bk aicy e shown in the examples in the margin.

THE DIATONIC SCALE.
Although it has been said that there are twenty-four sounds in the Vocal Scale, yet there are in
reality only seven essentially different sounds in it, as by a peculiar law of acoustics, (which it is not.
oo necessary here to explain,) every

eighth sound is a repetition of the
< first, the ninth is a repetition of the
8th, or MUSICAL LADDER. second, and so on, going either up-
Octave.... DOH ..The tone of Rest. wards or dorvnwm;is. We prgc:ﬁd
Semitone. s WU now to explain the nature o e

A2 E iihe EicEgtlone; seven diﬂ'er}:mt sounds referred to,
Tone. which make up what is called the
6th. ... LAH ...The Mournful tone. Natural or DiaTonic ScALE, and this
" is best done by means of the diagram

Tone. of the Musical Ladder.

5th. &\.]———ggH————I--The Bold tone The first (or lowest) note of the
Diatonic Scale is called the Key-NoTE,
Teue: and is named Dog, as shown on the

4th. .. 3 FAH -.The Grave tone. ladder, the second of the scale is RA})]?,
emitone. : the third ME, the fourth Fam, the
3d. .j—wME --The Soffior Mild tone, fifth Som, the sixth Lamn, the seventh

Tone. TE, and the eighth, or octave, Dom.
2d. 5 RAY ..The Stirring tone. In the Tonic Sol-fa method of musical
e instruction as perfected by the Rev. John
1o or | T Ceven, Dyl ner e
Key ’Note. DOH -The tone of Rest. E:enta.l g;‘fect when heard in connectifn with
the key-note; as discriptive names may be

useful to the pupil in enabling him to dis-
tinguish between the different tones, and to produce them by his voice, we have attached similar names to the notes on the
musical ladder; and in connection with this course of lessons, we strongly recommend Teachers to use the Tonie Sol-fa.
Modulator, (to be had at the Tonic Sol-fa Agency Office, Paternoster Row, London,) and regularly to exercise their pupils
in singing from it, especially in the earlier part of the course.

.
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Tt will be observed that, on the ladder, the distance (or interval) between Me and Fah and between
Te and Dok, is only half the distance of the other intervals; thus, while the distance between Doh and
Ray, Rayand Me, Fah and Soh, Sohand Lah, and Lahand Te, is a whole tone, the distance between
the first named intervals is only half a tone (a semitone). Observe again, that, beginning at the foot of
the ladder and proceeding upwards, the intervals succeed each other in the order of two tones and a
half tone ; three tones and a half tone. i

To write down this Diatonic Scale in notes upon the treble stave, we draw the ledger line C below
the stave, and place the first sound Dok as a semibreve on it.  We put Bay on D, the space immediately
Scale on C. Treble Stave. above, and the other sounds in their regular

o order on the lines and spaces rising upwards,
i T X(D> til! we have the whole as shown in the ex-
R H5—@®—E—= ample ; then as the stave lines do not show

:) (- '®_®‘X'Q us any difference between the whole tones

C D E F G A B 6, of the scale and the half tones, we mark a

small cross in order that we may recollect

where these half tones occur, between the third and fourth, (or Me and Fah,) and seventh and eighth
notes, (or Te and Dok,) as shown on the Musical ladder.

We have now, on the treble stave, the Diatonic Scale on C, or in the key of C; that is, a scale having

C for its foundation note; and to write the same scale on the bass stave we have only to write the first

Scale on C. Bass Stave. sound Dok on C (which on that stave is the

X ®@-  second space), and the other notes in'succes-

s ®— —D sion upwards, and we have the scale of C on
s —M the bass stave also.

Try now to sing over this scale several

C D E F G A B C times, both upwards and downwards, first on

! 4 the treble stave, then on the bass stave, and
afterwards proceed to the following simple exercises, noticing that the letters D RM F S L T are used
to represent the names Dok, Ray, Me, &c.

#'%When the singer finds any difficulty in producing the correct sound of any note, such as Me or Fah after Doh, let him

Blp:bger th‘; intervening intervals, thus, Dox Ray ME, Dor ME; DoE Ray Me FaH, DoH FaH; DoH Ray Me Fah SoH,
oH SoH, &c.

Exercise 1. [Semibreves.]
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ACCENT.

In all music there is a regularly recurring Accext, continuing all throngh its performance, at exact
intervals of time, which gives life and expression to it, and without which it would be entirely without
character. Let any one hum a tune, and consider it attentively, and he will find the accent occurring
regularly at every third or fourth note ; or let him sing the following notes, putting a special stress on
the ones in italics, and an idea will be got of the effect. of accent.

(In fours,)— Dok doh doh doh, Ray ray ray ray, Me me me me, Eay ray ray ray, Dok.
(In threes,)—Doh doh doh, Eay ray ray, Meme me, Ray ray ray, Doh.
To make the accent apparent to the eye, short lines called Bars, or BAR LiNEs, are drawn across
the stave at regular intervals; the space between two bar lines is called a MeAsurg, and the first note

after the bar line is the one on which the principal accent is laid. A DouBLE BaR is used to mark the
end of a strain, or tune.

£\
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Every measure in a tune must contain an equal amount of time, thus, if the first measure consists
of a semibreve, or notes equal to a semibreve, every other measure must contain exactly a semibreve or
other notes of equal value. A tune or strain may bdegin with a broken or incomplete measure, but if so,
the portion of time awanting must appear in another incomplete measure at the end, so that the two
together may make up one whole measure. [See Exercises Nos. 6, 8, and 11.]

. Doub!
Exercise 4. Bar. Measure. Bar. Measure. Bar. Measura. Bar. B;‘.
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As Accent is regulated by the amount of time in a measure, it is usually spoken of by musicians as
Time; thus, “Three-four Time,” ‘Common Time,” &c. Of this kind of Time there are several varieties,
including varieties of Accent; and to show the time in which any piece of music is written, it is mark-
ed at the beginning with a sign called a TIME SIGNATURE.

TimR, (that is Accent Time,) is divided into CoMmoN and TRIPLE, and these are further subdivided
into SxMPLE and CoMPOUND. In Common Time the accent moves in twos, in Triple Time in tkrees. The
signature for Simple Common Time is either a C or else figures placed in the form of a fraction. Every
other kind of time is marked by figures, as shown below; the under figure of the fraction expressing the
number of parts into which the semibreve is divided, and the upper how many of these parts are con-
tained in each measure of the tune. Thus, # denotes two halves of a semibreve (that is two minims) in
a measure, 4 denotes four eighths of a semibreve (that is four quavers) in a measure, and so on of the
others. Common Time ngarked with a C has four crotchets in the measure, C has therefore the same
meaning as ; if the C haga line through it, it is called “Alla Breve Time,” and is the same as { or £,

“ TIME SIGNATURES.

Simple Common Time, Simple Triple Time. Compound Com. Time. Comp. Triple Time.

1 G). A Q). A A 33 (5] 153 [0 [0 310} 9 q___
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In Common Time the measure is divided into two equal parts, a strong accent is placed on the first
note of the first half, and a slighter accent on the first note of the second half of the measure. In
Triple Time the measure is divided into ¢kree equal parts, a strong accent is placed on the first of these,
and a slighter accent on the first note of each of the others. -

COUNTING AND BEATING TIME.
In order that every measure in a piece of music may have its proper length of time given to it, the
time is either counted or beat. To CoOUNT the time we say one, two, three, four, to every measure of
Common Time, and one, two, three, to every Triple Time measure; speaking the words at the rate of
‘peed at which the tune is to move. To BEAT the time, motions are made with the hand, correspond-
ing with the words spoken; thus, for time of four crotchets in a measure, the hand goes down for the -
first crotchet, to the left for the second, right for the third, and up fourth. In Triple Time the motion
is down, right, up.
Exercise 6. [Observe that the 4 broken measures in this Exercise make 3 whole measures.]
ks
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Exercise 7. [The figures show the manner of counting the Time.]

o 12 3 4 12 34 1 2 34 12 3 4 12 34 1 2 34
d — Pty e ] chm)
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This les-son heed, if you pur-sue Some ob -ject that you would ob - tain,
s 12 3 4 1 55248 4 12 34 1.3-1.35 4 12 34 1234
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You must be ev -er firmand true, r all yourlab-our is in vain.
Exercise 8. [Triple Time.]
A 3 TS 2 0 8RN 20 53, 1.2 3, G283 (1182 S8l i 8 12" 35 U
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O hark to the birds that sing in the {irees, They sit in the branches and swing in the breeze.

Before singing any exercise let the teacher cause the pupils to name the line or space of every note in it, also to name
the clef, and explain the kind of time.

DOTS AND RESTS.

A Dot placed after any note adds one half to its length. Thus a dotted semibreve is equal to a
semibreve and a minim. If you sound a semibreve as long as you can count four, you must sound a
dotted semibreve as long as you can count six, and so on of all the others; a dotted minim is equal to
three crotchets, a dotted crotchet is equal to three quavers, &c.

zv%s NoTEs are used to denote the duration of sounds, so REsTS are used to show the duration of
silgptee. Thus every note has a corresponding rest, which denotes the same measure of silence as the
note shows of sound. If a semibreve means four beats of sound, a semibreve rest means four beats of
silence. If a minim is two beats of sound, a minim rest is two beats of silence, and so on. A dot may
be applied to a rest to lengthen it in the same way as to a note, but it is not so commonly used in this
way. As Dots and Rests represent Time, they reckon as Time in a measure, in the same way as notes do.
When counting time with dots use an “and,” as shown in Exercise No. 9.

EXAMPLES OF RESTS.

Semibreve Rest. Minim Rest. Crotchet Rest. Quaver Rest. Semiquaver R. Demisemiquaver R.
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Shu them out, and bar the door: Wick -ed words be heard no
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| Exercise 10, DUET. [Perfect the singing of the parts separately before singing them together.)
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A SLUR, or curved line, over or under two or more notes, signifies that they are to be sung to one
word or syllable.

Exercise 11. RoUND 1x 2 PArTs. [ The figures 1, 2, show the beginning of each part.)
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We may be wise, or rich, or great, But nev- er can be blest.

nExercise 12, DuEr.
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Un - der-neath sorde broad oak’s shad - ow, Till the bright-eyed

Lov - ing hearts make lov = ing friends,
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ﬁExercise 14. Dugr.
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Exercise 15. ROUND IN 2 PARTS.
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Whi - ther thro’ the ver - dant meadow, Bubbling brooklet, dost thou flow?
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Ev - er on -ward, nev - er wea -ry, To the riv-er I must go.
Exercise 16, ROUND Ix 2 PARTS.
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If you wish that all should love you, Then you sure - ly must love all;
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If you wish that none should hate you, Then you must not hate at all.

Exercise 17. RoUND IN 2 ParTS. [Six-eight Time.]
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First be sure youre do - ing right, Then do on with all  your might.
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Exercise 18. RoUND In 2 PARTS. 2 B
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Haste yo to la-bour,and la-bour a-way; Nightisforrest,andfor toil is the day.

Exercice 19, ROUND IN 2 PARTS.
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Ev' -1y one must brave the o -cean, Tho’ the stor - my winds do blow.

Exercise 20. RoUND IN 2 PARTs.
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In your words be ve - ry care-ful Not to give an - oth- er pain;

N
BRI : =)
[ = o [ | ] S —

[

B 2 e o - e !
) Lvae = M=
And when oth -ers vex or tease you, Nev -er do the like a - gain.

nExercise 21. DuEr.
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Exercise 22. SCALE, Bass STAVE.

Before all Lands.
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Exercise 23. DUET; TREBLE AND Bass.
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Exercise 24, DUET.
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Exercise 25. DuEeT.

See how the Lark.
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Exercise 26, DuET. SPRING IS COMING. ’1‘.@-
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3. Look a - bout and all & - round thee, Green and flowery fields sur

19 1570 i e S s R o e o) — :

g — — ; T S — T — -
e I Y T
humming, See the lark is soar-ing high, In the blue and sun -ny

ov - er And on banks of mos -sy green, Star - like prim-ros - es

e L __;5—0: _p—:p—_‘_

Ui—o—ﬁ——sl—— E——?—F‘L—i——o—-m i - = F—F -

o r—E = I t t i =

round thee, Ev - ’ry run-ning stream is bright, All  the orch-ard trees are

—mp——e v A o -
S S R e m—————

L o o OB 5 ol @ = = 7
sky, See the lark is soar-ing  high, In the blue and sun-ny sky.
seen, And on banks of mos-sy green, Star-like prim-ros - es are seen.

o W = L
T o e e o e BT

| o 0 g O — | = N ()

I i el [ o ]
white, Ev'-ry run-ning stream is bright, All the orch-ard treesare white.

THE BLACKSMITEH.

Exercise 27. Trio; Two TREBLES AND Bass. Mo:
fo
i — N NI R e ;
L"l‘ ,‘:;g]l\‘!_”ongij\m.n
[ £4R) = . ! o 1

1. Oh, the black-smith's a fine stur-dy fel-low, Hard his hand, but his heart’s true and

fa)

o 1N 1N Ay NN d ~ N ~ " N
L = e e e e e
o) 04—0—6—0——0—437{!1-—@——6 —d" d-:*d “dt G"‘. = —d' - ‘

2. Blow the fire, stir the coals, heap-ing more on, Tl the iron’s all a-glow, let it

= =
: - NT———1 N—— N
D L D D D L D D D £l D
3. Let the blows, strong and sure, quick-ly fall-ing, Haste the work, for the iron fast is
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~ T The Blacksmith.—Continued. my
i N
s = —N— J O
I e S, 3 £ OO e e
mel - low. See him stand there, his huge bel - lows blow -ing, With his
9 .
i —-~T—] N 2
o _}_A_JL e [ —p_-]—__g%ii
& o e i Bl ;
roar on! While the smith high his ham-mers a swing - ing, Fier - y
G o il o
I i o e I N
a ;; [‘—u:i’: —— = o
cool - ing! smith he’s a fine stur - dy fel - low, Brave - ly
n N/
)’ 4 al N ) R ] N
7l E ES ~S  ——— Y EINT NN
- SN e e -
@ ° s
strong braw - ny arms free and bare; See  the fire in the fur-nace a-
0N /A
71( 7] N o - = N 3 X
=N N e N Tl A [ e o e V) =
s  m g o— s
: o - -© -©
2
%" sparks fall in show’rsall a - round, And the sledge, on the an - vil a-
-
i = i e - = =
T e N * T vll L4
work-ing from morn-ing till night, Hard his hand, but his heart’s true and
| N Al N, o
1 = i st 1 N N il e & i
o— e S Ee e
) : ¢ @ o0 o
glow - ing, Bright its spar - Kle and flash, loud its roar.
ﬁ—m O — DT | NG ==
( I il I N T N | S - i
F 00— O :
¢ ring - ing v 5w o
:g -®- Fills  the air  with its loud clang - ing sound
=B e e =+ s
-0 S O B s N ® T
{ - o—
mel - low; Like  his an - vil he stands for his  right.
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SOLFEGGI.

Each exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly
before commencing to sing. The whole class to go through the upper part and then th
the lower part, and afterwards sing in two parts.

1. FreEp. W. BL
n : !
o ' ] fre o
1st Part. os—C T ;
——— =
In
2nd Part. (u £
oJ

fay

V.t i T J E

__.‘__"___l_._

i

ok ———

A\IVA [ I ]1 I

J g e L4 -@-
, | | |
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SHARPS, FLATS, AND NATURALS.

If we look again at the Diatonic Scale, as shown in the Musical Ladder, we will see that it consists
of five intervals of a whole tone each, and two intervals of a half tone each. Between each of these whole
tones a sound can be produced, half a tone higher than the low sound of the interval, and half a tone
lower than the high sound, and if every one of the whole tones of the scale were thus divided by new
sounds introduced between, a new scale, ascending and descending by semitones, would be produced,
called the CHROMATIO SoALE. These new sounds are called by the names of the sounds between which
they are introduced. Thus, the sound between Dok and Ray, when Dok is on C, is called C sharp when
spoken of in connection with C, and D flat when spoken of as related to D. The new sound is always
sharper, that is higher, than the note below it, and flatter, that

. Sharps. Flats. Naturals. is lower, than the note above it; therefore it is always the skarp
7 [T I I = of the note below, and the flat of the note above. When one
- o “+— of these new sounds is to be marked on the stave, a character

; called a SHARP is used to show when a sound is to be raised

half a tone, and another mark called a FLatT when a sound
fs to be lowered ; a mark called a NATURAL is used to contradict the sharp or flat, and restore notes, that
have been raised or lowered, to their natural sound, as will be afterwards shown.

[ Ascends by Sharps. CHROMATIC SCALE.
—7
J 4Ry I e
€ ® e O—5® +
- -

 Descends by Flats.

:

D (g i

- B _—w—b®—m—ha
zv¢The mode now generally adopted to express, by name, the sharp and flat sounds of the scale, is to
chtnge the final letter of the usual names of the sounds into E for the sharps, and into AU for the
ftats: thus, Dok sharp is called De, Ray is Re, Fah Fe, &c., as shown in the diagram of the Musical Ladder
given in the margin. It will be observed that in the diagram the lines representing the steps of the
Ladder are drawn at equal distances, representing twelve intervals of a semitone each, and that there
is no line between Me and Fak, and Te and Dok, the interval between these being only a semitone; the
lines between the other degrees of the scale represent the semitones, and the marking shows that the
semitone between Dok and Ray is called De when treated as Dok sharp,

and Rau when considered as Ray jflat, and so of all the others. Thus,
MUSICAL LADDER. beginning at the bottom, and going over the notes in regular order,
Frars. SHARPS. looking to the right-hand margin for the names of the sharps, we
&= DOHm =+ find that Dok sharpis De, Ray sharp is Re, Fah sharp is Fe, Sok sharp
& B is Se, and Lah sharp is Le; Me and Te have not any sharp, because the
Al Le semitone above Me is Fak, and the semitone above Te is Dok. As the
= LAH—— tendency of sharps is upward, and the tendency of flats is downward, in
Lan————8e considering the flat series we naturally begin at the top of the scale
e oOH == and proceed downwards, looking at the left-hand margin, and saying
Bl F0 Te flat is Tau, Lah flat is Lau, Sok flat is Sau, Me flat is Mau, and Ray
—FAH—— Alat is Rau; Dok and Fak have no flat, as Te is the semitone below Dok,
s ME———— and Me the semitone below Fak.
Man——  —Re After this explanation, let the pupil return to the examples of the
—RAY—— Chromatic Scale on the stave, as given above, and try to name all the
Rau———De notes in succession, both of the sharp and flat series; first, by the
—DOH—— names of the letters of the stave [as C, C sharp; D, D sharp, &c.,i| and
next by the Sol-fa names [as Dok, De; Ray, Re, dc.,] and lastly, as

a final exercise, name any selected notes throughout the two scales that the Teacher may point out.
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THE KEY OF G.

All our exercises hitherto have been in the key of C, or Natural Key as it is called; C bei
key-note, or foundation note of the scale. Every note of the scale of C may, however, be used
key-note of a new scale, and we now proceed to show how this is done by constructing a new diatonic
scale with G for its key-note. To do this, let us first of all write out the scale of C on the stave, ex-
tending it upwards, and marking, with a cross, as before, the places where the semitones occur.

Scale on C. Scale on G.
o) ; 2 7 Y B ;
e o | S 11

[ 5 A9 A9
i e e | S E—— ¢ Emoo
| ey wae P —© | e =
o G o

Looking at the scale in C as written on the stave above, and taking @&, the note on the second
as the first note, or Dok, of the new scale, let us proceed to compare the notes upwards from G,
if every interval agrees with those shown in the diagram of the Musical Ladder; that is, to see
have first two whole tones, then a semitone, next three whole tones and a semitone; and we find
all goes right till we get to E, F, and G, the last three notes of the scale, when we discover that
to F is a semitone when it should be a tone, and that the next interval is a tone instead of a semi
We see also that if we could manage to raise F half a tone, that is, have a sharp F, we should
the scale all right. We find now the use of our new half tones, and the mark that raises the nof
a tone, for by placing a sharp before the F, to signify that it is to be sung (or played) half a tone
we complete the new key, with all the intervals in their proper order of succession.

Notice, that as the first sound, or key-note, of every seale is always Doh, therefore, whatever line or space of the
Doh is placed on, the scale takes its name from the name of that line or space. A scale (or tune) having Doh placed
said to be in the key of G; if Doh is on D, the scale is in the key of D, and so on.

Let us now try an exercise in the key of C, and by using F sharp, and singing Fe instead of Fa
if we can get into the key of G. And it must be borne in mind, that in all cases, when a note
marked with a sharp before it, it must be named and sung as Fe.

g ESh 1]
Exercise 28 - Key ffLC. : Koy ohangon: : Key of G.
7 : E=l=l] S [ | P U ) | o ) e e et RG] f e L1 T
L= 3 T TSI o ] 1 P )
=] o8 s o el ojormio o
o NewKeyD T D T

In the above exercise notice that the ¥ in the seventh measure, having a sharp !‘)eiore it, has the gound of F shup. D, &
i8 to be called Fe instead of Fah, also it is the T'e of the new key, as marked below the stave.

Sing the above exercise over, to the first double bar, calling the last two notes Fe Soh, then sing it again, calling |
gsame notes Te Doh, as marked below them, and then proceed to sing the scale on G whieh follows.

When a piece of music is written in the key or scale of G, every F must be sharpened; but in
of placing a sharp before every F throughout the music, the rule is to place a sharp on the line I
the beginning of each stave, which signifies that every note occurring on the line or the space F is to
considered as marked sharp. Also observe that in every case in which a piece is marked at the b
ning with a single sharp on F, Dok is found upon G; that is, on the second line of the stave. Note
that as the figures, &c. placed at the beginning of a piece of music are called TIME SIGNATURES, S0
gharps or flats placed immediately before the Time Signature are called KEY SIGNATURES, the one
used to tell the Time, or Rhythm of the music, and the other the Key in which it is written.

L2k Exercise 29.
# = o I s
. [ i - ! |
{—4 -] — = —= B v s
J Fan - cy sees the rose-trees twin -ing Round the old and dr'i
Y. , , L
s i e e e > 4 w—

I ST @ — ) " O o
ﬂ‘;i: [ [ U i =
And, be-low the white beach shin - ing, Where we gath - er’d shells of yore.
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Eéercise 30. ROUND IN 4 PARTS.

RBirds are Singing.

z Lo 5

L» ) 4 i
oA} | |

1 H ; I

R
{b———0e—0o——0o
[ ©
Birds are sing-ing,

Exercise 31, DuEr.
-

=

Flow’rs are spring-ing, May is

Hark the FPealing.

3 |
E o o ’;ﬁg——f‘} " ; i

bring-ing  Gifts to

N N - ! 1

man.

#e) 1 |

SN TN ENC TN |

HS 1

i i
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H I et
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I = e

Do
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@/ 1. Hark the peal-ing, soft -Ily stea.l-ilng even - ing bell, Sweet-ly echo-’d down the

dell.

Exercise 32. RoUND IN 8 ParTs.

RNot too &Great.

i’é Wel-come, wel-come is thy mu-sic sil - vry bell, Sweet-ly tell -ing day’s fare-well.
1y w— g e & e QL
H / I 1 1 1 M [N NN TN | Bl |
— 3 i } =1 N i
@ ‘e O—— e : ; ; — a1
Y Fogq elte O Tmie w g o 1%l

5 L k
Py N
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T e g R DT S e 7 o - i
Not too great, and not too small Not too short, and not too tall,
X . &> I ! e e
) .4 h) 1N ] 0~ I b T ~ =)
% @ i [} | | NN 1
§ i " e i o o
o o Not too rich, and mnot too poor, Gold e - nough, but no -thing more,
P53 NN NN =
1 F i e - i ] [ [ ~ |
) o—6o : o0—0 ' ' e
oJ Noth - ing, noth - ing, S £ ©
noth - ing more.

Exercise 33, ROUND IN8 PARTs.

Order is Heaven’s first Law.

—9‘3‘1) T oal i s M o r
e . o
oJ Or - der is heav'n’s first law, and that con - fest,
- — = —an-] =
IV ] T i = . e e
T = — T t T t t
Some are and must be great - er than  the rest, Some are and
—RE3—+ 5 =i T
! = g ; N i 3] (DEI =
4 D [ © t T
Y -6 © ©
must  be great - er, great - er than the rest

NN
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Exercise 34. Rounp.

FIRST LESSONS IN SINGING IN HAMILTON'S PATENT ¢ UNION* NOTATION.

Ever blooming, ever gay.

Exercise 35. DuUET.

THE BARN-YARD SONG.

i}

% _—19 Pe) ] 9; j ) i 31: o s_...‘__
= | | | i, o (s (e, | |

I :L_J:t__ t_t“__‘.@:Tﬂ—ﬂ_a —TE f [ F—tt—a=E.

o/ Ev - er bloom-ing, ev - er gay, We wel - come thee thou love - ly

| al

b

)

—®

i i
el o oo

e -
I |

I I |

@/ 1. Heap high the

far - mer’s

Win - ter hoard, I:Teap up the éold -en

corn! No

E 2 Al thro’ the long brightdays of June, The corn grew fresh and fair, And
e o
!@ —@—@—————@— 1 —— =2 | =

_‘1. —! = 6__3_9_61‘2____0__‘,__@__
Y o o
5 S e, S i (1] 3 f
T H H 1 e —— I — —— O
i e e 1 W o et = —'—;E
e e s
rich - er gift has Au - tumn pour’d From out her bounte-ous horn.
i wavd in  Ju - ly's sul - try noon, Its soft and yel - low hair
E: — O ‘ 7 .
5 s e e e
= o - g
o -@- 'w' 3
B =] e e
e g——— 1 —eo—Ft—o | ——o|tm—
e e — g
We’'ll house with care the gol - den gift Our fer - tile plains be - stow;
And now with Au-tumn’s gen - tle eves, Its reap-ing time is come,
. : .
' B — {~—o . —— ——82— |
G S T P e — O —g— OO
o e o o e
S e e - ———
i s By [ I gt S 1 o [ -
cheer us when the storm shall drift The har- vest fields with
bear with joy the glo - rious sheaves,And shout our  har - vest
= = CE el :

! 7
—o— et fu e
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SONG OF THIE WOODMAN.
nEgercise 36. DUET. TREBLE AND TENOR. G50)
~ Ziemoe m— e B Ny e
=y —@lo——FF
ﬁie_@_@ e e e el
o/ 1. Cheer-1ly, on the axe of la - bour, Let the sun-beams dance;
2. Strike, with ev’ -ry ©blow is giv - en, More of sun and sky,
L — e
@——b—m—m—m~}———— A
= 5 e e | [ L
J 3. Where the gloom -y  for - est old - en, Stretch-es far a - round,
= =] (L] ] 1
e e me e aa
OO e g b 1 o v e 7O ==t
(Y Bet - ter than the flash of sa - bre, Or the gleam of lance,
e And the long-hid earth to heav - en, Looks with plea - sant eye.
0 J. ) l v
Fd ) M j N ET
oo b2 O o olgg o W
LRI [ I - L [ [ L g i |
Soon shall crops of corn all gold - en, Clothe the smil - ing ground.
= = 6 - = T
T T T i oL : Y =] = ! = H (d
l_—:._d_ﬁi__k_F —0 @ T AT R e
o —0
',-_/_‘ Strike, then com - rades! trade’s de - pend - ing On our rug-ged toil;
"5, Loud be - hind wus grow the mur- murs, Of the age to come,
TE T L AT -
e e e
g T : = i 7 — L ] I [ @
Up then broth-ers, wup, pur-su - ing, La- bour’s stur - dy play,
L | i i S~ e I I i ;
FaT S < T £ & g e . f =
o S —— o — Ly Ei_d___|__¢_h_ =
Y o
Ships are wait - ing  for the freighting Of our wood - land spoil
Clang  of smiths, and tread of farm-ers Bear - ing har - vest home.
e —— Fio e e ) g f )
—3——-33—;!3—45——-—0—@ S
e, — I O = e S
Still  re - new - ing, brave - ly hew - ing,Through the world our  way.
Eéercise 37. Doh, Ray, Me, Fah.
e e o —, T 5,
A e e M o e
sy ) (Sl s Ve W g g e i~ 5 S S T e
(Y Doh, Ray, Me, Fah, I am tir'd of this Doh-raying, I know not whatyou’ve been saying.

A3
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How Sweet the Birds. v
ErY G. Exercise 38. Rouwnp. .
a1 NN NN == NN
P S B S S v S . O B W
@ @ o— o—e 8 G G ey > D—
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How sweet the birds are

sing - ing, How fair the ros-es blow!

(5] 7
Where man-y flow’rs

N7 (2] a
3+ _— R A
5 s T O s e NN A [ —
I(L 1 I | e ] 1 B | ; 3
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How sweet the birds are sing-ing
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e © © S
| o f s g 0 I =3 L,
f (40} i o 2 i i | [ ==
3 s e v i Vi
Py v (4 j
Cuc - koo, cuc-koo, cuc-koo, cuc-koo,
Mark, the Bell is Ringing.
oY Ery G. Exercise 39. ROUND.
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springing, To the wild woods we will go Hark! the bell is ringing.
3
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S e v o 7 o =
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fair %" the ros-es blow! Hark! the bell is ring-ing,
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cuc-koo, cuc - koo. Hark! hark! the
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D P e e =
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Call-ing us to sing-ing; Hear the cheer - ful lay, Come, come a -
0 N N N ; :
e L e e
= £ e v S 5" O —@— :
Call-ing us to sing-ing; Hear the cheer-ful lay, Come, come a - Wa
N A .
)’ A LN 1N N 3
a0 I ) ~— i [ B e e ] ) } B
o—6— N - — 1o A l; 4
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ringing, Call-ing us to singing; Come, come, come a - W



Key C. Exercise 40. DuET.

SONG OF THE DROVERS.
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T. CRAMPTON.

N .
) A 1 N
G oo " otea "> Tlo—o =
e e e 8 6 Sl et 2 ) 2
o 1. Through heat and cold, and rain and sun, Still on - ward cheer-ly driv - ing, There’s
2. tramp,still tramp a - long the way, To mar - ket mead - ow, Our
n
25 Ees e e e
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o) . ~ ; o T
—, I | == T ] N )
—:3 o L o i (@
—O [ iz C 1
rest du - ty dome, And life a - striv - ing.
herd from morn - ing gray, Till night comes down shad - ow.
N
- N e ~ y e
. o il il e, ) o 5 =
R P NS -4 W] 7 O F S B S N S . "
KEY G.
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o our way has been O’er man-y a hill and hol - 10w, By
iy at length with care and toil, Our jour-ney’s end we gain sirs, We
g- f od ~
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by wood and glen, Our state -ly drove fol - lpw.
A from long tur - moil, And chant a strain  sirs.
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o © © o -
Eey G. Exercise 41. Rounp. Come away.
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Come a - way, come

a - way,

Let us en-joy this sum-mer’s day, come a -Way, come &- way
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STARLIGH Y.
Key G. Exercise 42.  Trio.
—2& ) P ) ©
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1. 1 love to trace the twink - ling star That darts a - cross the
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2. 1 love to think that far a - way Thro’ track - less depths i)
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sky; And drives in eth - er depths a - far Where worlds un-num - ber'd lie.
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space; Un .;’flum-ber’d wond-rous worlds dis - play Their
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Eey G. Exercise 43. RouUxp. London’s Burning.
Tﬁ : 3 - e — s
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Lon-don’s burn - ing!

5 ©

Lon-don’s burn - ing!

Look yon - der! look

Tl B 4
B e e e e Y
74 = Sl I C [O—0—p :
Fire! fire! fire! fire! Pour on wa - ter, pour on wa - ter.

Egy G. Exercise 44. RoUND.

Now the Bells.
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Now the bells are sweet-ly ring - ing, And the love-ly flow’rs are springing, While the little birds are

<
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Ky G. Exercise 45. Trro.

THOUGHTS OF HOME.

T. CRAMPTON.
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1. When thoughtsof home and by - gone days Come crowd - ing o’er the brain,
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guile, The
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How sweet the voice with - in  that says, “Hope on, we meet a - gain”
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1% And whis - per to my - self the while, We meet, no @@
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Ezy G. Ezxercise 46. RoUND. The Bonny Boat.
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Glide - - - - a - long our bon - - ny boat.
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chant to the deep sea’s

mel - low note.
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Glide a - long, our bon =~ ny, bon - ny hoat.
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LIPS MAY SING EIN HIOURS OF PLEASURE.

EKEY G. Exercise 47. Duet.
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1. Lips may sing, in hours of pleas - ure, Praise of spark-ling wine,
k. 2. Raise we then in hours of pleas- ure, Strains of joy - ful song,
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Lift - ing  strains of jov - ial mea - sure Where their ban - quets
Chauut - ing in me - lo - dious mea - sure, An - thems loud and
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shine: Not a@}’ feasts where wine may flow, Hap - py  hearts like
long: In our lei - sure hours we meet, Each with
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ours can glow; Ours a cheer - ful song, Ev . er full and strong.
strains to  greet; Con - cord thus we bring, While we gai -ly sing.
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Over Mountain.
EeY G. Exercise 48. Rouxp.
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0 - ver moun-tain,grove,and foun-tain,Pleas-ant *tis to spend the day, Sing-ing talk-ing

by the way
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SOLFEGGI.

Each exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly learnt
before commencing to sing. The whole class to go through the upper part and then through
the lower part, and afterwards sing in two parts.

3. Frep. W. Bracow.
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THE KEY OF F.

We have seen how by the aid of a skarp we can construct from the scale of C a new scale |
for its key-note. We now go on to show how by using a flat we can construct another ne
with F for its first or key-note. Writing out the scale in C as before, and takmg F for
note, let us proceed upwards, examining to see if the intervals succeed each other in the PrC
that is, tone, tone, semitone ; tone, tone, tone, semitone.

Scale on C. Scale on F.
n B i g
[ mvs TEE ErE | ) | | B 7 e
f T =l ' I ) b P (o 5
I 1 1 J L] | § W /4nY E
T 1_ 1 = | § A3V

©- F
This time we find that our scale is all right in the upper portion, but that it starts with ti
tones, the half tone occurring between the fourth and fifth notes instead of between the third and
If we could lower B half a tone it would make the scale right, and this is effected by plaei g
before B, and singing it Taw instead of Te. Let us try this in the following exercise, singing
same manner as directed for Exercise No. 28, and then proceed to exercises in the Key of
signature of which is one flat.

Exercise 49, Key of C. e Key of F.
y f | S T — O AT o ] =
Yt I T e i [l i
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Ezy F. Exercise 50. Rounbp. After study we shall find.
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Key F. Exercise 51, Rounbp. The Sun is sumk, 2%
2 B li o :r;' { T 150 2 E : (M !
1 2 I h
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) The sun is sunk,the day is done, The stars are ris-ing one 'by
*3—"ﬂco‘—n—r®r®7*@rp— el ]
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The birds to roost have ta-ken flight, And we must part, ool night, good
Eey F. Exercise 52. Rouxp. The Young who in Wisdom.
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oJ The young who in wis - '?‘m And vir - tue en - ze,
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Stere  com - fort for  man - hood. And peace for old age.
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KEYF, Esgercise 53. Dver. THIE STARS ARE BRIGHT.
oL T A NN s e R W 7]
e e e e o S S
e i 30 s | S 3 - b
1. The stars are bright This beau-ti-ful night, But when the moon ap - pears, They’ll
2. The sun’sbrightrays,That daz-zle and blaze, Will scon go down in night And
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fade as soon As lamps at noon In the glo - ry that she wears; The
A then once more, As oft be - fore, The moon will shed her light; And
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5"5‘ stars grow dull, The moon at full Has now her course be - gun, Her
o thus, al-way, Re - turn-ing day To nightmust still give place; Each
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light will fail, Her orb grow pale Be - fore the glo -rious sun.
chas - ing each, Thro’ Time's far reach, In nev - er - end- ing race.
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EeyF. Egxercise 54 RouND, Early to Bed.
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Har-ly to bed, and ear-ly to rise, Makes a man healthy, wealthy, and wise.
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Key F.
0

Exercise 55.  Trio.

HOME.
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Thirty Days are in September,

Kgry F. Efercise 56, RoUND.
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KeyF. Exercise 57. Trio. THE VIOLET.

0 1 1 1 o
e [ | - 1 | | | e ] | 1N | N P
e e e e e £ s |
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1. Star.eyed beau - ty, dwell - er low, By the 'gar-den por - ti- co,
2. Ev -ry wind that pas-seth by, Ev’ -ry sun-beam in the sky,
e ; ; == g g [ ) e
p.(l! L& 4 J— il ) A |z A H ] N1 =

7, € e ) R o R R R 1 R = [ '___ 1_ ToNin|
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3. Flush’d with llim -ty, I have seen, Both therose and lil - y queen,

s —G}_P~-m—ﬁ~-® —- e e e S
e o min TiEe or BT S
ey — R I € e e
4. I have sought thee,mod -est flow’r, And am cap-tive in thy pow’r,
£ ; N , ,
e e o o S e o e s e
—o—-e—8 8 18 ne-m g0 —Felg— —
| EEESaL e mmnRoe o
v Thou dost hold me by thy pow’r, Gen - tle, un - pre - tend - ing flowr.
Each clear drop of morn - ing dew, Is a piece and part of you.
e ——— ﬁ_| - — ]
e J'_ﬂ!‘_ﬂll___ 5_ =] e e ] _——G— e |
e .—e, ; O pC ol a® m—xcﬁhd__ﬁ
®/  Bright tho’ their at - trac - tions shine, They en-thral me not like thine.
E 66 0 o 10 oo - f |
] s e Bt e e o et o
ey e B
Sweet and low - ly as thou art, Thus I press thee to my heart.
TRANSPOSITION.

Having shown the learner how the transition from the Key of C to the Key of G is effected by
sharpening the fourth of the scale, (using the “skarp fourth” or Fe,) and from C to F by flattening the
seventh note of the scale (using the “flat seventh” or Tau), we will now proceed to describe how the
transition into the other “skarp” and “flat” scales is accomplished.

We have seen that the fifth note of the scale of C is made a new key-note by placing a sharp on the
fourth, and that therefore the sign (signature) of the key of G is one sharp on F. If now the scale in G
is taken and examined as to its tones and semitones it will be found that a new scale, having D, the
fifth of @, for its key-note, may be formed by placing a sharp on C, the fourth. The signature of this
key will be fwo sharps, namely, the original one belonging to the key of G, and one on C, belonging to
the new key. The scale in D may be treated in like manner to produce a scale in A (the fif¢k of D).
From the scale in A, having a signature of three sharps, a scale in E may be produced with four sharps
for its signature; from the scale in E may be constructed a scale in B with five sharps, and from the
gcale in B, a scale in F with siz sharpe. It will thus be seen that the key-note, or Do, of every new scale
in the series with sharps, is always the fifth of the preceding scale, and that the sharp added to produce
the new scale is always placed on the fourtk note of that scale from which the new scale is derived.

The series of scales having flat signatures is produced in a somewhat similar manner, the added flat
being placed on the seventh note of the scale, by which means the fourth note is made a new key-note.
Thus, take the key of C, place a flat on B, the seventk, and a new scale is formed having the fourth
note of the scale of C for its key-note. Take the key c¢f F, which has a signature of one flat. and place
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a flat on E, the seventh, and the key of Bb is produced, having a signature of #wo flats. A flat pla
the seventh of B gives a scale in Eb, signature three flats. A flat on the seventk of Eb gives t]
of Ab, signature four flats. A flat added to the seventh of Ab gives Db with a signature of j
and a flat on the seventh of Db gives G b with siz flats. The construction of all these scales m
studied in the following examples, with the exceptlon of the keys with 5 and 6 sharps and 5 ¢
dats, which, as they are very seldom used in vocal music, we do not occupy space in showing.

It will be observed that in several of the examples the sharps or flats that appear in the
the lower octave are placed in the signature on the higher—thus, in the scale of D, the sharp on |
octave higher in the signature than in the scale. It is allowable in a signature to place them
aigh or low octave at pleasure, but in the examples given, they appear as they are most usually
and it must be borne in mind that every sharp or flat appearing in a signature affects every note
same name, on whatever part of the scale it occurs.

Scale on G. Scale on D. i
A 0 e
17 u}
lr i 1l |
g i 1 -
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D
Scale on D. Scale on A.
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Scale on A. Scale on E. i

n Aot
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Scale on Bb. Scale on Eb.
E PR ] [ % : 0
N af; ] P | o
e S5
B B J /
Scale on Eb. Scale on AD. Signa!"

As every letter of the scale occupies a different position on the Bass stave from what it does on the Treble sta
instance, C is on the third space on the Treble while it is on the second space on the Bass;—therefore every
of sharps or flats, must oceupy a corxespondmgly different position when placed on the Bass stave to whﬁt
Treble. This will be best seen by examining the Exercises. =
We now proceed with exercises in the various keys, without taking them in any order,
aid of the Union Notation no key is more difficult than another—but introducing
difficulties ui various Kinds to the learner. "
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SOLFEGGI.

Each exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly learnt
before commencing to sing. The whole class to go through the upper part and then through
the lower part, and afterwards sing in two parts.

5. Frep. W. Bracow.
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0, BOATMAN CHANT THY ROUNDELAY.
Key Eb. Exercise 58. QUARTETT. Words by MARIE MASON; Music, German,
=) |y -
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1 0, boat-man, chant thy roun-de - lay, As oO'er the waves we glidea -
% * {As one by one they catchthe strain, That night-ly ri - ses o'er the
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9 O, boat-man, hard thy life doth seem, To us who care -less float and "
* {That min-gles with the murm’ring sea, In ca - dence sweet and har-mo - §
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dream; Andid-ly hear the ma - gi-cal strain.
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bend to your row - ing! In - Lo your labour your en - er- gy throwing!
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GATHER ROSES WHILE THEY BLOONM.
KEY G. Exercxse 59. QUARTETT. | | : German.
foX.4 A | \ = J | _ ~
] ! I e EE B [T e 4
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1. Ga - ther ro - ses while they bloom,While they shed per-fume; Work will bring thee
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—#& - of1—e—ofeeBigfeo-—©mo—0-e—e
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2. Tar - ry not thy good to do, Bethoustrongand true; Work will bring a
.o_
e om® —e ;

I R B o — ) o .t o s :
19 2 — IP [ A —ro——— @ —F1e—"-0-0—
i L ) B e < o (R ] f [rates =l

3. Ga - therthen the blooming flow’rs, Use the pass-ing hours; Seize the mo - ment
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joys that last, Time 1is fleet-ing fast, - - - . Timeis fleet-ing fast.
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rich re - past: Time 1is fleet-ing fast, - - .- . Time is fleet-ing fast.
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o -
ere ’tis past, Time is fleet-ing fast, Time is fleet-ing fast.
VILLAGE BELLS.
KeyD. Exercise 60. QUARTETT. Alto words to follow Bass. T. CRAMPTON.
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. Hark! the vil-lage bells are  ring - ing; Hark! how mer -ri - ly they
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Hark! the vil-lage bells are ring - ing; Hark! how mer-ri - ly they
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Haik' the vil - lage  bells are ring- mg,Hark! how merri - Iy tliey
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Villag‘: B\ells.— Continued.
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chime.  Hark! the lark a -gainis smgmg,Haﬂmg Sprmgsde- light - ful time,
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chime. Hark! the larka - gainis singing,Hailing Spring’s de- light - ful  time.
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chime. Hark!thelarka - gain is smgmg,Hallmg Sprmg sde -light - ful  time,
IN THE MORNING EARLY.
Key Ep. Exercise 61. QUARTETT., o German.
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1. When thegrass is wet with dew, In the morn.ing ear - ly,
2d time. 1  shalleall and wa - ken you, On Maymorn-ing ear - ly. Fine:
DE'LLﬁE“4 = = T =
L ey A j }
Kot v s rfe ﬁ d—(NDC—--ﬁ—:d—m (€4 R— -
2. Beau - tylurks a-mong the dew, On  May morn-ing ear - ly,
2d time. So Tll call and wa - ken you On May morn-ing ear - ly. Fine
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When the prim - rose opes its eye, When the lark first soars on  high,
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Birds a-wait us with their lay, Flow’rs shed fra-grance o’er our way,
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COME ROAM IN THE WOODLAND.
KeEY E. Exercise 62. QUARTETT.
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1. Come roam in the wood - land S0 fresh and S0
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2. Come roam in the wood-land, and seek  the wild flow'rs;
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3. Come roam in the wood - land where all thro® the glade,
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Come roam in the wood « land  where blos - soms are seen
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s Come roam in the wood - land or rest in the bow’rs;
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The  path - way is flick - ed with  sun - shine and  shade;
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Come roam in the wood - land where hid - den from sight,
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Come roam in the wood - land, where birds on the spray,
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Come Roam in the Woodland.—Continued.

FIRST LESSONS IN SINGING IN HAMILTON’S PATENT ‘‘ UNION ’~’ NOTATION.
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Are cheer - i - lv sing - ing in glad - ness al - way.
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In - hale the sweet fra - grance that comes on the breeze.
THE SILENTLY FALLING SNOW.
KEYA Exerclse 63, QUARTETT. |
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ﬂ. Oh,  pleas-ant,; .-.f,o me is the sight When  si -lent,-ly fall - ing the snow.
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SOLFEGGI.

Each exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly learnt
~ before commencing to sing. The whole class to go through the upper part and then through
the lower part, and afterwards sing in two parts.

8. Frep. W. Bracow.
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THE EVENING BELL.

Key Ep. Exercise 64. QUARTETT.
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1. Hark!the bell is ring - ing Now at set of sun; See the sons of
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At  thy knell, Lve - ning  bell.

T — o o) = o g e

oo o il 2 Yetala=Powg o jn
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SONG OF THE PLOUGHMAN.
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Exy Bb. Exercise 65. QUARTETT. T Cmup'rou. '
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1. Thro’ vales of grass, and meads of flow'rs, Our ploughs their furrows made; While
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neath the sun of May; And stronger grew the sprout-ing grain Each glowing summer’s  day.
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HARK'! THE ALFPINE HUNTER'S HHORN.
Kry A. Exercise 66. QUARTETT.
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Hark! the Alpine Hunter’s Hlorn.—Continued.

|| N ot time I el\. N e P |

= E— !
N y e
= Neo @ © 1
# la la la! Tra k E;a. E la!
EN e N R R
I 0 B - 0
1a la lal Tra la la la la!
—@ D D : ; § -
@ﬁ—v—v—v——ﬁ—p:} s i G- e ﬁf T
——F—~# v

T
|
v,
4
4
.4
i
%4
i.”i(
%?
!

p'w*wf/wyy

Where the moun - tain deer are stray- ing, Fear-less with their young uev play - ing.
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I’'M A SHEPHERD OF THE VALLEY.
Ery C. Egxercise 67. QUARTETT.
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I’'m a Shepherd ot the Valley.—Continued.
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CHILDHOOD'S DAYS,

COME TO THE HHELLS AWAY.

KuY Ab. Egxercise 69. QUARTETT. T. CRAMPTON.
J Lo ' .I | | |5 \ J> e =
E_Lv%_ | (8 I (DL | | 'f ‘!« “‘ | IE ]] s
—Em-mmi—@“—ﬂpi”—g L3 () BT D W i
1—&@—!‘5 } —Lcs ?
QJ ArTo. i b I~ B q i
T 1. Child - hoods days now pass be - fore me, Forms and scenes of long a -
ENOR. = =
i _CSji_ E (] e ey N F Er =
Imv € [l [l —@—Q | 5] o e oy = O ®-® -y
d [ i S
2. What t»lg years have roll’d a - bove me, Tho’ ;id fair - er scenes I
o
IG: D hrs— o . He o : e ®; —
} L L | - A 1 L Il }
g W o CDF"@"_G" e i o
= S e
8. Tho a - far the long - lov'd dwel -ling, Far a - way the days of
= = 2
g s [ EN 0 | PSR (e S
) | AL 2 S €5 1 P S B
y £ AN e ) B (VT (D e F s H®—— Ty
A\YY) G 5 [ e Gt O T
) - & I f [ I i R S ey
[ \ -@D-
go; Like a> dream they ho - ver o’er me, Calm and bright as ev’-niﬁg’s glow.
S [ ' [
s = s :‘ . = re- -
i ! 1 i
AP — o Bty @y oo —®rio
] i r : .
roam; Yeb ; ne’er shall cease to love thee, Child.-hoo>d’s dear and hap - py home.
VT oo rer—t Or— oo TP s
)= ) (S [ I | ! [©)) 1 | ! I 1L P D) 8
B2 I 2 2 e = ¢ .5 2 e o T
U 1 1 I : 1 B =D
yore; Stil  re - turns the mem - 'ry tell- ing, Of de - lights en - joy’d mno more.

Ky D. Exercise 70. QUARTETT W. T.—ALEX. HUME.
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Come to the Hills away.—Continued. Fine.
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SOLFEGGI.

Each exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly learnt
before commencing to sing. The whole class to go through the upper part and then through
the lower part, and afterwards sing in two parts.
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I SAW THE LOVELY SPRING COME IKIN.
Ky G. Exercise 71. QUARTETT.
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1.1 I saw the love - ly Spring come in, One soft and ro - By morn - ing;
*1 She smil'd a - way my care and pain, My home with flowrs a - dorn - ing.
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Kry Bpo. Exercise 72.
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CANADIAN BOAT SONG.

Exy F. Egxercise 73.
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But when the wind blows off the shore Oh sweet-ly well rest our
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Now on the night breeze floats our pray’r, O grant us a cool and
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Canadian Boat Song.—Continued.
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PASTORAL HOLIDAY SONG.
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PASTORAL HOLIDAY SO

N &.—Continued.

FIRST LESSONS IN SINGING IN HAMILTON’S PATENT “UNION” NOTATION.
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MURMUR GENTLE LYRE.
Key Bv. Exercise 75. GERMAN
b= — =
T et
[/ ANEE o B T e AR} D ] R I [ i L R e A8 o iy
e (Yo _g AECSMSNE N S S S MU S NS 5 N S N S R
g N0 P e
1. Mur-mur  gen - tle lyre, Thro’ the lone - ly night;
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¥Ye whe Shun the Haunts of Care.—C’ontmued
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Kxy A. Exercizse 77 HOW HAPPY I8 A com\'lnt LIFE.
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How Eiappy fe 8 Country HEife.—Continued.
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BANISHI NOT HOPE.

FIRST LESSONS IN SINGING IN HAMILTON'S PATENT ‘ UNION’’ NOTATION.

Dom E. Egxercise 78, N NI ~ N L\ommz.
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SOLFEGGI.

MODULATION.

Fach exercise to be first read aloud by the pupils, the sol-fa names to be thoroughly learnt
before commencing to sing. The whole class to go through the upper part and then through
the lower part, and afterwards sing in two parts.

Frep. W. BrLacow.
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MAJOR AND MINOR MODES.

All our lessons and exercises up to this point have been based upon a scale having its intervals arranged
in the order of #wo whole tones, one half, three whole, one half. This scale is named the MAJOR SOALE,
(or Mode,) to distinguish it from another called the MiNoR ScALE, (or Mode,) which we now proceed
to describe. The minor Scale has its intervals as follows,—whole, kalf, whole, whole, half, whole, whole ;
it has thus an interval of one and a half tones only from its first to its third note, while the major scale
has an interval of two whole tones. In the one case the interval is said to be a major (greater) third,
and in the other a minor (lesser) #hird; and from this distinction of major and minor thirds in the two
scales, the distinctive names of the scales themselves have arisen. Although the minor scale is differ-
ent in its construction, and very different in its effect on the mind from the major scale, yet it is most
easily studied and practised when considered as a part of the major; and in this way, therefore, we
propose to study it. Turning to the major scale of C, at p. 3, we find that a scale beginning with
A, or Lah, the sixth of the major scale, presents the intervals in the order in which they are
named above. This scale, therefore, extending from Lak to Lak, (having Lak for its key-note,) is
the minor scale as it stands embodied in the major, but in modern music it is usually modified by
placing a sharp on its seventh, so that it may form a proper leading note to the eighth, and another
sharp is sometimes placed on its sixth, to remove the objectionable largeness of the interval that
would otherwise exist between the sixth and seventh after a sharp had been placed on the seventh:
thus—instead of Lahk, Te, Dok, Ray, Me, Fah, Sok, Lak, the modern minor scale reads, Lak, Te, Dok, Ray,
Me, Fah, SE, Lah; or, Lak, Te, Dok, Ray, Me, FE, SE, Lah, as may be seen in the examples following.
Another peculiarity of the modern minor scale is, that while a sharp is placed before the seventh, or
sixth and seventh in the ascending scale, these sharps are usually omitted in the descending scale.

Scale of A Minor Ascending and Descending.

—— @ ! s ! T | I 1 Gﬁ_m‘—m
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€T A B C D E F G A A G F b ] D (¢} B A

520
@l

The MiNOR MoDE partakes largely of the peculiarly plaintive or mournful expression which belongs
to that note of the major scale on which it is founded, and is thus specially fitted for music of a
sorrowful character. Melodies may be entirely written in the minor mode, or may, by modulation, be
carried from the major into the minor, and vice versa, at the pleasure of the composer. Harmonies in
like manner may be either in the one mode or the other, or may modulate from the one to the other,
and, in this way, a variety of effect and contrast can be given to compositions beyond what could be
attainable with only one mode. In the following exercises examples will be introduced both of pure
minor, and of modulations from the one mode into the other.

RELATIONSHIP OF MAJOR AND MINOR.—As the key-note of every major scale is Dok, and the key-
note of the minor scale is the Lak of the major scale, it follows that every major scale has a minor scale
belonging to it, which has the same signature; the two being called relatives of each other. As Za# is
the sizth note above (or third note below) Dok, the relative minor of any major scale is a sizth above it,
or a third below it; the relative major of any minor scale is a sizth below it, or a third above it. ExampLE,
—The signature of G major is one sharp ; E is the third below G; ther¢fore E minor is the relative minor
of G major, and has the same signature of one sharp.

Ky E MINOR. Minor Scale (second form) with Words.

The liv-ing know that they must die, But all the dead for - got - ten lie.
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WINTER WITH IS FROSTS.

Ery D MiNor. Exercise 83. ROUND IN FOUR ParTs. W. HoME.
By gy v e s s .
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Win - ter, with its frosts and snows, Chills the blood and nips the nose;
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Care we mnot how soon it goes, Care we not how soon it goes.

SAI NMOANS THIE COLID WIND.
Egy A Mivor. Exercise 84. Trio. ArBERT HULMEH.
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Sad moans the cold wind, so-lemn and low, O’er moor and wood-land, like tale of woe.
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Trees black and leaf - less, seem as they sway, Like old age mourn-ing youth past a - way.
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Clouds dark and gloomy shroud o’er the skies; All nature changed now from joy, to mourn
Rain falls like tear-drops from weeping eyes. Summer departed ne’er to return.

No joyful songster sings on the spray; Though Spring again smile, when Winter’s o’er,
Winds only moaning sadly their lay. Flowersthat have bloom’d once, bloom never more.

SHORT SCORE.

The method of printing music with two parts in one stave has been partially exemplified in the exercises
Nos. 58 to 73, in which the Treble and Alto are both included in the Treble stave. We shall conclude
our Series of Lessons with a few examples of “SHORT SCORE,” a mode in which four-part vocal har-
mony is compressed into two staves; two parts—the Treble and Alto—being written in the treble
stave, and other two—the Tenor and Bass—in the bass stave. In each stave the stems of the notes
are turned up for the one voice and down for the other, more clearly to distinguish the different parts.
The tenor part, when written in the bass stave, has hitherto presented a difficulty to many singers,
but with the aid of the “ Union ” letters, it should now be comparatively easy.
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Exercise 85. O GENTLY WALK.
Un poco allegro. mf

Kry A MINOR. MENDELSSOHN.
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2. So earth-ly hopes with-er up and die, So streams of earth - ly

true:— The fad-ing leaves, when the rough winds blow,—The streams that fail in the
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fly. Then soft-ly walk, as the low - ly  do,— The heart a - bove, and the

ritard.
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scorch-ing glow,— The mists that melt on the moun =~ tain’s brow.
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con-science true, And peace shall  shine on the jour - ney through.



60 FIRST LESSONS IN SINGING IN HAMILTON’S PATENT ¢ UNION ” NOTATION.

Exercise 86. NIGHT AND DDAY.
L Allegretto. mf

As the day-spring, dawning bright, Elﬁngs its glad-ness ! a - round, Floods the
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l 2. When the morn - ing lies, for me, n the mountains soft - ly spread, Humbly
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grate-ful let me be, With the sunshine round my head! When the night my path ob-

drear,—Wed-ded gloom and si-lence reign, Till the har -bin-gers ap - pear &' t&
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wait, the day a - gain. Intheir strange al-ter-nate sway Both are need-ed Night and Day
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SUNSHIEINE FOLLOWS.
EEY A minor.  Exercise 87.
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1. Heav -y clouds ob-scure the sky, Howl -ing winds go fierce-ly by, And driv-ing o’er the
2. Darkness falls up-on our way, Com-forts fail and friends decay; Oppress’d with grief, bow’d

smoking plain, Comes up in sheets the slant - ed rain. Sud - den storms as sud - den
down with care, We lift our hearts in hum - ble prayer; Soon the gloom-y shad-ows
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fol - lows, fol - lows by and bye: Fol - lows by and bye.
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ROSALXE.

Key F. Exercise 83

Z

| [
{ When the heartbells wea-ri -ly ~Peal a mournful strain, Then with pretty Ro - sa-lie
Like a zeph-yr ten-der-ly Steal-ing o’er the lea, Ev - er kind and cheer-ful-ly
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Comalhro o %le;’} Ev - er kind and cheer - ful - ly,‘ cheer - ful - ly,
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ly, Ev - er kind and cﬁr - ful - ly Comes
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On her cheek so modestly From the village merrily, How my spirit dreamily
Bloom the roses fair, With the early dawn, O’er my childhood strays,

Auburn ringlets playfully Trips she light and gracefully, Meek and gentle Rosalie,
Kiss her brow so fair; O’er the verdant lawn; Friend of other days!

In her eye so trustingly When the twilight pensively Life would pass but drearily
Mirrored thoughts I see,— Lingers o’er the sea, If apart from thee,

Ever kind and cheerfully Ever kind and cheerfully Ever kind and cheerfully
Comes her voice to me. Comes her voice to me. Comes thy voice to me.
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Exercise 89.  LET LIFE 60 GLADLY.

KEY G Lonto ¢ dolce,
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cres. mourn - ing,

And ? oi’s mirth with MOUDIng

’
And mingles
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mourn - ing, And min-gles mirth with mourni
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Exercise 90. O HYLLS THAT ROSE AROUND ME.
‘;‘)ET_ED‘ p  Andante non lento. L~ { n i | MENDELSSOHN.
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found me, And draws me back a-gain. Tolandsin sun - shine ly - ing
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heart with-in me ecry . . . . ing, For you, ye hills, for you!
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