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LAY OF THE LAND (AND OTHER SUCH MYTHS): VICTORIA LUCAS
AirSpace Gallery, Stoke-on-Trent | 6 May - 3 June 2017 | Preview: 5 May, 6-8pm

Lay of the Land (and other such myths) is an exhibition that seeks to challenge anti-progressive forms of power through
an imaginary subversive place. Fictional island constructions cite cinematic, geographic and literary references to
explore a scene in which radical representations of women control their own space, and their own bodies, on their own

terms.

Stepping into the gallery reveals an otherworldly space that blurs the boundaries between fiction and reality. Using JG
Ballard’'s 1974 novel Concrete Island as a starting point, Lucas has explored the Brownfield sites situated close to
AirSpace Gallery to produce new sculptural, photographic and video works for the gallery installation. Interpreting these
sites as ‘deserts’ and with references to real and fictional female characters throughout, this location is juxtaposed

with Lucas’s recent works inspired by the California Desert.



Punctuating the strong visual aesthetic of the exhibition is a new sound work developed by Lucas in collaboration with
singers from across the region. Working from harmony to a chaotic, discordant sound, the all female choir individually
and collectively fill the installation with their voices. Celebrating the launch of the exhibition on Friday 5 May, this

specially assembled choir will be performing live within the gallery.

Signaling the conclusion of Victoria Lucas’s successful touring project, which previously visited London Art Fair and
HOME in Manchester, this exhibition brings together work made over the last 2-years. The Lay of the land (and other
such myths) exhibition has been produced by Mark Devereux Projects in partnership with AirSpace Gallery.

Lay of the land (and other such myths) has been funded and/or supported by Arts Council England, University of Central
Lancashire, HOME, AirSpace Gallery and Staffordshire University. Victoria Lucas is represented by Mark Devereux

Projects.

For further details about Lay of the land (and other such myths), please visit markdevereuxprojects.com

-ENDS-



ACCOMPANYING EVENTS:

Lay of the land (and other such myths): Public preview
Friday5 May, 6-8pm

Join us for the public preview of this brand new solo exhibition, which will include a premiere performance of a site-
responsive sound work, composed by Victoria Lucas, in collaboration with a group of locally based female singers. This
sound work has been developed through a series of artist-led workshops, which focused on nearby brownfield sites and
their potential as subversive places. Working from a harmony towards a chaotic, discordant sound, the group will fill the
installation with their voices in a way that extends their presence away from the body in to the surrounding space.

The Artist Soup Kitchen
Reflections of Belongings and Becomings: Art, Maternity and Family Art Activism with Dr. Paula McClosky
Saturday 20 May, 12-2pm

In 2016, the performance artist Marina Abramovic said that having children would have been ‘a disaster for her work’. She
went on to say that, ‘In my opinion that’s the reason why women aren’t as successful as men in the art world. There’s plenty of
talented women. Why do men take over the important positions? It’s simple. Love, family, children - a woman doesn’t want to
sacrifice all of that.

Her words follow other female artists, such as Tracey Emin who, when interviewed in The Independent, said: ‘There are
good artists that have children. Of course there are. They are called men. Mothers are too “emotionally torn.”

Recently, there has been a proliferation of women artists who are exploring maternity in all its myriad forms. In this Soup
Kitchen, Dr. Paula McCloskey will explore the challenges facing artists with young families. What does it mean to be an
artist and a mother? How do you test and challenge the existing art structures and models of traditional art
institutions? And, how do you juggle the demands of parenting young children alongside artistic and other paid labour,
often with little or no support?

Lay of the land (and other such myths)
Victoria Lucas in conversation and tour with Dr. Paula McCloskey
Saturday 20 May, 2:30-3:30pm

In conversation with Dr. Paula McCloskey, Victoria Lucas will tour us around the exhibition, offering insights into and
discussion points around this major new installation. Within the talk, Victoria will broaden out her thinking to include the
feminist framework underpinning the work (see below). For more information on the Tour, including booking details,
please visit the AirSpace Gallery website.

EDITOR'SNOTES

Victoria Lucas | victorialucas.co.uk | markdevereuxprojects.com/artists/victoria-lucas

Victoria Lucas (b.1982) is a British artist based in Sheffield. She holds a BAin Fine Art Sculpture from Norwich School of
Art (2004) and a MFA in Fine Art from The University of Leeds (2007). Her work has been exhibited internationally,
including a solo exhibition at Grizzly Grizzly, Philadelphia and group shows at Shangri-la, Joshua Tree; Casa Maauad,
Mexico Cityand Vapaan Taiteen Tila, Helsinki.

Recent commissions include a permanent touchscreen artwork for the NHS Wilberforce Health centre in Hull and a
video artwork for the National Portrait Gallery in London. She has artist book works in the Tate Archive, the MOMA New
York and the V&A collection amongst others. She has worked both independently and collaboratively on a number of
curated projects and is currently board director at Bloc Projects in Sheffield. Lucas is a Fine Art Lecturer at the
University of Central Lancashire and PhD Student at Sheffield Hallam University

Mark DevereuxProjects | markdevereuxprojects.com

Mark Devereux Projects represents a new model of working with artists, with each individual's objectives at the core of
our ambitions. Central to this ethos is bespoke artist development. This is reactive and responsive to each artist’s
requirements and can include strategic planning, mentoring programmes, critical engagement and production.



AirSpace Gallery | airspacegallery.org

Fri 5May - Fri 2 June 2017

4 Broad Street, City Centre, Stoke-on-Trent, ST1 4HL

Opening times: Thursday to Saturday 11:00am to 5:00pm | Tuesdays and Wednesdays by appointment

AirSpace Gallery is a collaborative, artist led project in Stoke-on-Trent, providing professional development
opportunities, studio and exhibiting space and support for artists. Through a dynamic and evolving programme of
exhibitions, events and activities AirSpace Gallery brings critical, high quality contemporary art to the region and
provides opportunities for a broad range of artists.
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Press:

Feature:_http://www.aestheticamagazine.com/conceptualised-topography/

Article:_http://thisistomorrow.info/articles/victoria-lucas-lay-of-the-land

Interview: http://newartwestmidlands.co.uk/editorial/ga-with-victoria-lucas-on-lay-of-the-
land-at-airspace-gallery/

Interview: http://airspacegallery.blogspot.co.uk/2017/05/lay-of-land-victoria-lucas-
interview.html

Interview: http://airspacegallery.blogspot.co.uk/2017/05/lay-of-land-interview-mark-
devereux.html

Art Monthly: June 2017 Issue
Review
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This non-domeetic landscaps is a placs of

Victoria Lucas Lay of the Land: Lanidecape and O
by Dr. Ponsla MeClockay

Alandscape in thess terms knews sexual
difference; ssxualdifferencing. Landssape
16 1io longer captured or rendered as other,
Instead, the landscaps is used as a being'
Landscape. Land, earth, sail, the place, oz an emergent placs. The literal

1§
fox, feminine-differancing. Here the sarthis wial
s living matter that was here long befors humans
populated and polluted it, and which will continue

What happens when the ofher is toliv long aher wa are dirt and dust. But, for the

aksent in the structure of the world?
Only the brutal appasition of sky and

ground, terriory, displacement,
mibility, confliet ewer. Landscape

earth reigns with on

upportable - that whi

h is wisible; thatwhich can

be captured by a single perspactive.
But surely this is a fiction? A
landscape is always a re-imagining,
an encounter from within a body; @
located body, itself constituted by
wultiple belongings; a collsctiv of
parts that, in any moment, more or
less hang togsther.

light and cn abscurs cbyss'
(Deleuze, 1934: 56)

piece of land ot ferritory that ons can sse
is fread from ifs fixed view from nowhere.
This i the territory of Nictoria Licas ' work:
where the landscape s continually being
producad, as o site of co-production
between the artist.and the onlooker, a
threehold ior dreaming; for a radical
imagining of newwerlds to become, As

we encounter the Lay of the Land, no
longér do we privilegs a single perspective
but we open up to multipls trajectories

and ways of becoming, as the ship now
sets zail over, across, and to.un- charted
temitories. As we travel we are invited to.
ask our own questions and make cur own
investigations.
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The invisibility of the femin into the visibility of Lucas’ landscaps, What they are
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chjects, all vibrating with scnrous affective antennas
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The sculptural and cinematic form,
the creation of new myths through
different viswpoints; @ moniage

of scals; a collage of speed. Time
itself is amaterial as it moves

azrozs through and within the
different {ha object

v

Lucaswork itseli might bs zesn as a creative evolution to the questioning and ténsions ¢f pacs, time,
petception and memory. This work isn't about a fixed vista, but attends 1

differences are incarnated in the materials and moves across them as they trans—c

Wiinations of Gach Bbject 1ha s Galdrorks) the Hims ihavbids, the concrete, the paper is palpable,

ILucas' melancholic landscapes constitutas
an seris encounter with time; with a time
that has run out of tims, and whichis
running scared in all dirscticns, Thay
dazzls the syss with colour vibrations,
shake out the map of memory of the too
easily forgotten recent past; of the West
and 19605 Southern California, its rhythms
and movements. The abztract, figurative,
and anti-
dance aeress and againat landzzapes.
drenched and drsamy; dreaming that they
take the excesses of naturs, the joining of
the human body, the female human body,
to the =arth, and craate @ space for you to
find a place of your own,

fime being at lecst, humans and the earih are
To irwvoke i
reminds u that the feminine is avatlatle toall

notion of sssential femirninity.

humans beeauss, as Bracha Ettingsr suggests,
pregnancy is a time and space of co-basoming
which iz alwarys with ancther. Through the
ccntemplation of this particular feminine, the
objscts and their resonating affects craate the'
potential of gensrative encounters for us all. The
ittty of obisol, o tha lfissisig danclecis)
the actual and the virtual; the visual and silent
landscaps, multiple fazes and voices, wark
togsther 50 we are rendered in no doubt that we
are net in the r=alm of I and other, but of multiple
‘and tramsversing relations that movs in differ=nt
directions and at different speads. These are
placss of threehold, of co<ffection and co-poisses
as we the viewsrs are invited to contemplate who
andwhat we are as we enter the kandscape, and
importantly we are provoked to ask - who and
what we are becoming? How do we co-exist and
co-emerge with the earth, with other hurmans and
non-humansa?.
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In Lucas' landscapes therefore, is the background musings of
the human impact an the sarth, the quist palitics of diffsrence
is rendered both bemutiful and inescapable; the very vibrations
of the earth are summonad and recast as new sensations. The
‘absence and presence of human bodies; tree bodies; animal
bodies. The sweeping silences and the affective chordlity. No
longar, then, only landscaps of surface or vista, but with the
Lay of ths Land & swasping mythic-scaps is craated, These
are events, happenings (in the now of the weekd, the past, and
the future), outside of tims, as we are azked to re- imagine the
world as it is.
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- they have much to say. They cry out for the easth; they calmly invite usin;
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‘human chimeras; and th

for some they literally call o, sing and &peak up - quivering, vikrating and vital
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LAY OF THE LAND (and other such myths)

VICTORIA LUCAS
May Sth to June 3rd, 2017

Seven years after we first worked with Victoria Lucas, in Stoke-on-Trent’s
visual arts biennial Conjunction 10: Escape, AirSpace Gallery, in
association with Mark Devereux Projects*, welcomes Victoria back for a
landmark solo exhibition.

Combining work made over the last two years, with brand new content
specific to the city, Lay of the Land (and other such myths) seeks to
challenge anti-progressive forms of power through an imaginary
subversive place. Dissident, fictive island constructions cite cinematic,
geographic and literary references to explore a scene in which radical
representations of women control their own space, and their own bodies,
on their own terms.

Stepping into the gallery reveals an otherworldly space that blurs the
boundaries between fiction and redlity. Using JG Ballard’'s 1974 novel
Concrete Island as a starting point, Lucas has explored the Brownfield
sites situated close to AirSpace Gallery to produce new sculptural,
photographic and video works for the gallery installation. Interpreting
these sites as 'deserts’ and with references to real and fictional female
characters throughout, this location is juxtaposed with Lucas'’s recent
works inspired by the California Desert.

Punctuating the strong visual aesthetic of the exhibition is a new sound
work developed by Lucas in collaboration with singers from across the
region. Working from harmony to a chaotic, discordant sound, the all
female choir individually and collectively fill the installation with their
voices. Celebrating the launch of the exhibition on Friday 5 May, this
specially assembled choir will be performing live within the gallery.

*Lay of the Land is presented in association with Mark Devereux Projects as part of
AirSpace Gallery's programme commitment to independent curatorial practice.

List of Works

1. Gold Boulder Series (2016 - 17), dimensions variable, polystyrene,
fibreglass, resin, jesmonite, gold paint

2. Release (2017), looped sound work, speakers (50:00)

3. Psychedelic Western #3 (2015), digital photograph, framed, 101.6cm x
152.4cm

4. Scenery II (2017), digital photograph mounted on to wooden screens

5. Psychedelic Western #14 (2016), wall sized digital photograph,
dimensions variable

6. Imaginary Voice, Real Voice #1 (2016), looped video
7. Imaginary Voice, Real Voice #2 (2016), looped video
8. Body / Image #1 (2016), looped video

9. Concrete Island (2017), wall sized digital photograph, concrete
benches, looped sound, headphones, rubble

10. Scenery I (2015), digital photograph mounted on to wooden screens

11. A Staging (2017), video (10:00)
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