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ABSTRACT

Accounts is a record of an extended conversation that took place among the members
and invited guests of the AE Foundation in the first five years of its activity. It
includes lectures, discussions and interviews with prominent figures, emerging
architects and educators. Beginning with discussions on themes including Doubt,
Authorship, Architecture, City, Buildings, History and Resistance, the conversation
continued to explore the many and varied schools of thought that occupy the
discipline. This book is the result of the spontaneous enthusiasm that erupts when

sincere individuals meet to discuss their favourite subject seriously.

Contributors: Pier Vittorio Aureli, Micha Bandini, Mario Carpo, Francois Charbonnet,
Beat Consoni, Irina Davidovici, Mike Davies, Andrea Deplazes, Angela Deuber,
Sérgio Fernandez, Jorge Figueira, Pascal Flammer, Adrian Forty, Christoph
Gantenbein, Neil Gillespie, John Haldane, Rolf Jenni and Tom Weiss, Jan Kinsbergen,
David Kohn, Penny Lewis, Oliver Liitjens and Thomas Padmanabhan, Rowan
Mackinnon-Pryde, Peter Méarkli, Gabriele Mastrigli, Cameron McEwan, Marcel
Meili, Samuel Penn, Emmanuel Petit, Kester Rattenbury, Daniel Serafimovski,
Jonathan Sergison, Bruno Silvestre, Alvaro Siza, Luigi Snozzi, Laurent Stalder,
Martino Tattara, Dirk van den Heuvel, Marie-José Van Hee, Adrien Verschuere, Sven-

Olov Wallenstein, Andrea Zanderigo, Raphael Zuber

The following is an edited documentation of the book, published as an AE Foundation
project. The Foundation for Architecture and Education (AE Foundation) began in
2011 to examine the challenges facing architectural education and contemporary

practice.
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PL
But i's a very popular sne.

V-ry?u.brmmmnmuwuw
Immadest that they taik about mogesty!

PL
'What about doubt? You talk abaut the impor-

P

Bt these archilects they have a context thay
have a political context, they have a genuing
context in terms of a place as well, and ciles,
they work in cities, and et they il nave 1o de-
visé these rules. More rules.

Ls
Yes, 45 true that most of the time you do have

LS
Doubt is fundamental. | remember when | was.

problams.,

nngs

which you sometimes find yourseif when you don't
have cetacles and then you have toinvent them,

PL

rescive,

doit
was quite & crtical mement, and we would go and
mwumummmw

This wartd,
pected?

Ls
In part, sure, tsaythat

nauwmm“mxmwu
stacles we have to invent them. Becausa total free-
‘dom s the warst form of prison.

SAMUEL PENN
1388 this a lot taday in our contemporary archi-
Switzerland

e World is SN But | would say that | don't ke the.
- directionitis goingin. If youlook at Europg or taly or
Greese 1oday, that which is

Ls

They wanied 1o have a complels Stuggie
against capitalism, evan an armed fight and that's
when wa docioed not 10 continue.

PL

It s interesting to see some of the students fe-
8etng 1o the work that you showed, and they
said: "Oh it's like Maringtti.” It's got that king of
Bssertive, decisive, aggrassive, almost viclent

ricd. Can you alk & M bil about that tradition
in terms of pre-war ltalian thinking?

mmmdwmmm

came about, He seemad like a man of the left at the.
Beginning. Then at a certain point he turned and bo-
Game iolally the ogposite, and hal's how fascism
#arted. So there was a kind of eguilibrium. Al the

I had frequent meelings with the pecple wha later
‘bacame leaders the Fed Brigade.
Trotskyist?

LS
We decided not to leave work behind, but lo

5P
But why do they have to invent these rules?

s
Bacauss freedom (s he worst formof prison for

g and do only politics. And that is what

fascist. They thaught he s a leftist.

PL

Bu the work that comes out of that period is

MIMMIMMIM
between politics and architecture in

mm

Ls
There are moments in which the twe things
‘come tagether, but when thay do come topather its

B’rnmmwwlmmm
son of Feltrineli

m“mlmdﬁwhm because for 3

that sense. They ware nol bandits, they were incred-

L
They weren't ihilists?

s
Mo, not nihilists.

L
0 why ware thay taking this sctise?

Ficure 3 Page spread of interview with Luigi Snozzi.

ing in particular.

s
My ndvice i that the warid is round, the popus
ation keeps growing. Man needs 1o eat, but if we

mummmwmumwnmm

PL
Afe you an scologist?

wmlmmamlmw
‘been an anti-green. | can't stand them!

AL
Bt | am aceusing you of Baing green in your
thinking.

you are right. In my ke | have nover
aldvmam | nave never made a buiding that
meant | had to cut down a tree. When | was teaching
in Zarich and all the professors had 1o presant thesr

our Sludents, Iﬁdﬂqdhhmuﬁu 1o present, 80

saidt “you
uwmwmm beauiful iree. What
is your reacton?” | asked ther to write this down.
Thare wera almost a

and said: “you 566 that door? You all came in here
through that door, you should all ge cut of that door.
Because none of you will be architects * If your initial
resporisa in ¥

be: “sh, wm«umumm-mmm
a beautitul table, and soon, a beau-
raaczion.

Mamnanmnmm

mmummmmwmam
edieval solufion, but its necessary today because

m—mmmmsommm

the earth we won't be able to survive,
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