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Abstract:

Professor Alexander Vasilievich Ivashkin (1948-2014) was one of the internationally eminent musi-
cians and researchers at the turn of the most recent century. His dedication, willpower and wisdom in
pioneering the music of his contemporaries as a performer and academic were the driving force behind
his numerous successful international accomplishments. This paper focuses on Ivashkin’s profound
knowledge of twentieth-century music and contemporary analysis in a crossover of cultural-philo-
sophical contexts, together with his rare ability to combine everything in retrospect and draw his own
conclusions.

Ivashkin’s interest in contemporary music as an academic and performer naturally coexisted and
grew from the early days of his career. It rapidly matured especially from 1978, when he became the
artistic director of the Bolshoi Soloists, the ensemble that he formed from some of the best soloists of
the orchestra of the Bolshoi Theatre conducted by Alexander Lazarev. A wide variety of new music by
Soviet composers was commissioned and performed along with experimental works by Western com-
posers. It was a unique accomplishment. Ivashkin’s little-known interview for the BBC documentary
‘Think Today, Speak Tomorrow’ recorded at the Almeida Festival in 1989 in London, exposed stylistic
distinctiveness and developments in Russian (Soviet) music as seen by Russians and by the West.

The legacy of Alexander Ivashkin naturally incorporates and unites aesthetic debate and techni-
cal analysis, theory and practice, musicology and performance, traditional and unconventional, and
the crossover of arts and cultures. Themes of symbol and inner meaning, Russian philosophical and
religious thought, sacred and supernatural, were very close to the personal and academic interests of
Ivashkin. His understanding of inner meaning and symbolism brought new concepts to Russian music,
when the irrational becomes a new stimulus for rational ideas. These themes, along with very detailed
and comprehensive musical analysis (which easily and naturally moved on to discussion of similar
processes in fine arts, prose, poetry and philosophy) were distinctive features throughout all periods of
Ivashkin’s academic writings, starting with the first publications of the early 1970s. The analysis and
discussion of these subjects rely on archival and little-explored publications by and about Ivashkin in
Moscow and London.
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AHHOTaMA:

Ipocdeccop Anexkcanap BacunbeBuu ViBauku (1948—-2014) 6b11 OGHMM M3 BbIJAIOLINMXCST €BPOIIe-
CKMX, POCCUICKMX MY3bIKAHTOB M MccienoBaTenei pybeska XX—XXI BekoB. CO3MIaTeNbHOCTb M MHMU-
LMATVBA, WMPOKMII CIIEKTP MHTEPEeCcoB, CBOOOIA B MPOJBMKEHUY MY3bIKM COBPEMEHHMKOB ¥ aBaH-
rapzia B KauecTBe BUOJIOHUENNCTA, AVUPYsKepa U MucaTesist 6bUiM JBVOKYIIEN CUI0 MHOTOYMCIEHHBIX
MeXXIYHapOLHBIX MCCIeN0BATeTbCKIX Y HAYUHBIX IIPOEKTOB VBaImKkHa, KOHbEepeHIi 1 KOHKYPCOB,
KOHLIEPTOB U QecTuBajeil. B craTbe aHAMM3MPYIOTCS OOGIIMpPHeNie 3HaHUST VBaIIKMHA O MY3bIKe
XX Beka ¥ COBpPeMEHHOI aHAIUTUYECKOI MBICTM B KDOCCOBEPE KY/IbTYPHO-()1I10cOPCKIX KOHTEKCTOB,
a TaKKe ero pefKast CriocCOGHOCTh PETPOCIIEKTMBHOTO BUIEHMS MTPOIEcCOB. Ero MoHuMaHue BHYTpeH-
Hero CMbIC/Ia M CMMBOIM3Ma IIPYBHECIY HOBble KOHIIEMIIMY B PYCCKYIO MY3bIKY, KOTZIa MpPalyIOHAIb-
HOE CTAHOBUTCSI CTUMYJIOM HOBbIX PallMOHAJIbHBIX Meii. O6CYKIeHMe 3TUX TeM OCHOBaHO Ha MaJio-
M3yUeHHbIX MyOIMKalmsx VBalikmHa, a Takxke Matepuanax o Hem B Mockse 1 JIOHOHE.
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