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How does dyspraxia affect the
processing, organisation and
dissemination of creative practice?

"Dyspraxia is real and affects everyday life.
One of the most frustrating aspects is the gap between academic potential
and performance.
People may be academically able but unable to show it on paper.”

Sally Payne, UK Dyspraxia Foundation

Imagine...
You are told to write your next conference paper in hieroglyphics. Every other
contributor can submit in their own language.

(193399899 | 255 199 aajia)

Or, you're about to premiere your latest musical composition but are told that the
solo performance will only happen if you don a pair of boxing gloves.

Would you think that the odds of success had been a little stacked against you,
unable to fully demonstrate your creative skills or contribute to the discourse you
are intellectually more than capable of engaging in?

Welcome to the island of Dyspraxia.

The design and layout of standard literary works in popular and especially academic
publishing, including, surprisingly, some books on dyspraxia, allow little room for
dyspraxics to process the information successfully or to express themselves
naturally when creating material for publication in those accepted formats.

As a result, the views of those who are adept at communicating within these tightly
prescribed literary formats are accorded greater validity. This same group have,
over the years, become the gatekeepers of what is considered acceptable as a
worthy piece of work - densely set black text on white paper and visuals restricted
to charts and graphs, if any at all (who needs pictures - aren't they for children who
can't read?).

Other more visual formats (in particular the cartoon or graphic novel, but also
animated film) are relegated, derided, trivialised or dismissed as inferior, less
intellectual, or serious, childish or low brow.

Those gatekeepers of this prescriptive graphic style in literary works have failed to
realise that some people may need to do things differently to do them well.



Using drawing, sequential graphics, and methods adapted from my Animation
practice: storyboards, thumbnails, and the direct, active writing style used in
scriptwriting. All of the work created is, in essence, a first draft. These are pages
drawn without pre-planning. They are rough, first pass’, preparatory drawings,
‘cartoons’ in the original sense of the word.

This is a deliberate methodology. One of the most difficult symptoms of dyspraxia
to experience and explain are difficulties around planning, processing and
organising thought. The act of drawing, following the pencil with one part of my
brain, appears to circumvent the problem to some degree, resulting in a mass of
ideas that require significant editing. But at least the thoughts are out, on paper.

Some may consider the approach taken as somewhat flippant, irreverent, abrupt
and blunt, but this is only with reference to my personal experience of the condition,
and not of the condition itself. Self-deprecation has been a constant coping strategy
around the difficulties I've encountered, even before my diagnosis at the age of 50.
My personal experiences over the years will provide a loose narrative structure.

| have reflected on the creation of the work throughout, examining cognitive
barriers encountered during the production process and to provoke a conversation
about the drawn cartoon as a serious form of written academic discourse.

The emerging works have been collated into this interim visual workbook:

‘Dyspraxicon 0.1’

It is hoped that this will provide a resource to encourage discourse and greater
understanding and appreciation of the expression of the dyspraxic mind, and a
starting point for generating discussion with other likeminded creative
practitioners, establishing a community of practice for undertaking further research.

Finally,
Thanks to the Creative Practice Research Academy (CPRA) UCLan for their funding
grant and in particular, Adam de Paor-Evans and Elaine Speight for their help and
advice.

*Hieroglyphic translation: How would you feel about that?



Read the pictures..

Garth Sutcliffe, English Teacher, Clitheroe Royal Grammar School, 1978



I have endeavoured, throughout this project, to adhere to the spirit of the comprehensive
definition outlined below...

draw
/dro:/

b
:f:’;b: draw; 3rd person present: draws; past tense: drew; gerund or present participle:
drawing; past participle: drawn
produce by making lines and marks.
produce an image by making lines and marks on paper.
trace or produce a line or mark on a surface.
pull or drag to make it follow behind.
pull or move something in a specified direction.
gently pull or guide in a specified direction.
move somewhere in a slow steady way.
come to or arrive at a point in time or in a process.
pull shut or open.
make by pulling through successively smaller holes.
extract from a container or receptacle.
take or obtain from a container or receptacle.
obtain or withdraw from a source.
take in air (inhale).
run (a bath).

allow air to flow in and upwards freely, so that a fire can burn.

search for game.



be left standing so that flavour is extracted.
be the cause of a specified response. "he drew ridicule for his research project"
attract to come to a place or an event. "but he drew the crowds with his enormous pencil"

induce to reveal or do something. "the research group refused to be drawn, preferring instead
to pretend it had never happened"

direct or attract attention to something. "the project was an outrage and we had to draw the
institution’s attention to it"

reach a conclusion by deduction or inference. "the conclusion to be drawn is that giving
research grants to Animators is a ridiculous idea"

formulate or perceive a comparison or distinction.
select randomly to decide winners or opponents.
finish with an even score.

disembowel.

hit so as to deviate slightly.

cause to travel in a curve determined by bias to the desired point.
require a specified depth of water to float in.

be filled with wind.

noun

noun: draw; plural noun: draws

an act of selection to randomly decide.

to end with an even score.

left incomplete for lack of time.

a person or thing that is very attractive or interesting.

causing to deviate slightly.



John Berger was able to put into words,
far better than I ever could, exactly
how I feel about drawing and its wvalue

as a mode of communication...



John Berger: Thoughts on Drawing

For the artist drawing is discovery. And that is not just a slick
phrase, it is quite literally true.

It is the actual act of drawing that forces the artist, if he is drawing
from memory, to dredge his own mind, to discover the content of
his own store of past observations.

A drawing is an autobiographical record of one's discovery of an
event - either seen, remembered or imagined.

(I should perhaps point out here that | am talking about working drawings - | do not mean
linear designs, illustrations, caricatures, certain or graphic works which may be “finished”
productions in their own right.)

But nevertheless the fundamental distinction is in the working of
the artist's mind. A drawing is essentially a private work, related
only to the artist's own needs.

It follows from this that there is an equal distinction from the point
of view of the spectator... in front of a drawing he identifies
himself with the artist, using the images to gain the conscious
experience of seeing as though through the artist's own eyes.

www.newstatesman.com/culture/art-and-design/2013/05/john-berger-drawing-discovery, accessed July 14, 2021.

Drawing is a way of coming upon the connection
between things, just like metaphor in poetry
reconnects what has become separated.

https://www.brainyquote.com/quotes/john_berger_593947, accessed July 14, 2021.



Due to the similarity of the words, Dyspraxia is
sometimes confused with Dyslexia. They are, however,
distinctly different conditions.

Dyspraxia is less well known in the public mind.

Dyspraxia used to be called:

'Clumsy Child Syndrome' due to obvious gross motor

co-ordination skills difficulties displayed in early
childhood.

Dyspraxia is now known to be a life-long condition,
and to also affect planning, organisation, memory,

thought and processing.

Dyspraxia has no impact on intelligence or
intellectual ability.

I was diagnosed with Dyspraxia when I was 50.

I had unknowingly 1lived with the impacts of the
condition since childhood, adapting many aspects of
my life around quietly coping, avoiding and masking
problems, only becoming aware that my experiences

had a name two years before diagnosis.

Some of what 1is contained in Dyspraxicon 0.1 1is
exploration, discovery, realisation and acceptance
that I always was, and always will be happily

Dyspraxic.



Dyspraxia in Adults

Symptoms

People who have dyspraxia often find the routine tasks of daily life difficult. They can
also find coping at work is hard. People with dyspraxia usually have a combination
of problems, including:

Gross motor co-ordination skills (large movements)

Poor balance. Difficulty in riding a bicycle, going up and down hills
Poor posture and fatigue. Difficulty in standing for a long time as a result of
weak muscle tone. Floppy, unstable round the joints. Some people with

dyspraxia may have flat feet

Poor integration of the two sides of the body. Difficulty with some sports
involving jumping and cycling

Poor hand-eye co-ordination. Difficulty with team sports especially those
which involve catching a ball and batting. Difficulties with driving a car

Lack of rhythm when dancing, doing aerobics

Clumsy gait and movement. Difficulty changing direction, stopping and
starting actions

Exaggerated 'accessory movements' such as flapping arms when running

Tendency to fall, trip, bump into things and people

Fine motor co-ordination skills (small movements)

Lack of manual dexterity. Poor at two-handed tasks, causing problems with
using cutlery, cleaning, cooking, ironing, craft work, playing musical
instruments



Poor manipulative skills. Difficulty with typing, handwriting and drawing. May
have a poor pen grip, press too hard when writing and have difficulty when
writing along a line

Inadequate grasp. Difficulty using tools and domestic implements, locks and
keys

Difficulty with dressing and grooming activities, such as putting on makeup,
shaving, doing hair, fastening clothes and tying shoelaces

Poorly established hand dominance. May use either hand for different tasks
at different times

Speech and language

May talk continuously and repeat themselves. Some people with dyspraxia
have difficulty with organising the content and sequence of their language

May have unclear speech and be unable to pronounce some words

Speech may have uncontrolled pitch, volume and rate

Eye movements

Tracking. Difficulty in following a moving object smoothly with eyes without
moving head excessively. Tendency to lose the place while reading

Poor relocating. Cannot look quickly and effectively from one object to
another (for example, looking from a TV to a magazine)

Perception (interpretation of the different senses)

Poor visual perception
Over-sensitive to light

Difficulty in distinguishing sounds from background noise. Tendency to be
over-sensitive to noise

Over or under-sensitive to touch. Can result in dislike of being touched
and/or aversion to over-loose or tight clothing - tactile defensiveness



Over or under-sensitive to smell and taste, temperature and pain

Lack of awareness of body position in space and spatial relationships. Can
result in bumping into and tripping over things and people, dropping and
spilling things

Little sense of time, speed, distance or weight. Leading to difficulties driving,
cooking

Inadequate sense of direction. Difficulty distinguishing right from left means
map reading skills are poor

Learning, thought and memory

Difficulty in planning and organising thought
Poor memory, especially short-term memory. May forget and lose things
Unfocused and erratic. Can be messy and cluttered

Poor sequencing causes problems with maths, reading and spelling and
writing reports at work

Accuracy problems. Difficulty with copying sounds, writing, movements,
proofreading

Difficulty in following instructions, especially more than one at a time
Difficulty with concentration. May be easily distracted

May do only one thing at a time properly, though may try to do many things
at once

Slow to finish a task. May daydream and wander about aimlessly

Emotion and behaviour

Difficulty in listening to people, especially in large groups. Can be tactless,
interrupt frequently. Problems with team work

Difficulty in picking up non-verbal signals or in judging tone or pitch of voice
in themselves and or others. Tendency to take things literally. May listen but
not understand



e Slow to adapt to new or unpredictable situations. Sometimes avoids them
altogether

e Impulsive. Tendency to be easily frustrated, wanting immediate gratification
e Tendency to be erratic and have 'good and bad days'

e Tendency to opt out of things that are too difficult

Emotions as a result of difficulties experienced

e Tend to get stressed, depressed and anxious easily
e May have difficulty sleeping

e Prone to low self-esteem, emotional outbursts, phobias, fears, obsessions,
compulsions and addictive behaviour (Autistic traits)

e Emotional highs and lows
Many of these characteristics are not unique to people with dyspraxia and not even
the most severe case will have all the above characteristics. But adults with dyspraxia

will tend to have more than their fair share of co-ordination and perceptual
difficulties.

https://dyspraxiafoundation.org.uk/dyspraxia-adults/



The first thing I had to do
was to work out how I do
what I do...




A diagram showing how childhood symptoms are carried through into adulthood. The adult will have
adapted their behaviour to mask or camouflage a lot of these symptoms, but they remain present

throughout life
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I decided to look back at notes I'd
made for various reasons during my time

in teaching...

These include notes for lectures,
student feedback, meeting notes and

university systems guides.

There is a current trend to describe
notes made by drawing as 'sketchnotes'
by those who want to separate written

notes from drawn notes.

I don't use the word.

Notes made with drawings are just notes.

They are how I make notes.
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This all gave me some insight into
how I ©process information, and
attempt to turn it into something
tangible in order to either
understand better or communicate

information to others...

I turned next to books...

In the following 4 pages I've
attempted to simulate some of the
issues I have with print, as laid
out in standard, traditionally
formatted fiction, non-fiction and

academic books...
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which is the green argument in its favour. However, environmental
defences of nuclear power rest on the assumption that highly danger-
ous substances can be stored safely and kept secure. Furthermore
there is medical and scientific evidence on untypical incidences of
health problems among workers in the nuclear power industry and
communities close by. Renewable resource technologies and recycling,
meanwhile, are still parts of industrial production processes. The
machinery which can harness renewable resources and recycle is devel-
oped industrially, and recycling itself is an industrial process.

This chapter and the last have discussed environmental problems
under industrialism and changed patterns of economic, social and
political life which could be compatible with sustainability. A more
complex version of the low-consumption prescription of greens — one
which discriminates between environmentally damaging and harmless
forms of growth and consumption — is environmentally powerful,
although I have expressed doubts about some of the social benefits
claimed for it. Green strategies for decentralization and economic
liberal hopes for capitalist solutions are problematic. My discussions
have suggested the need for global and interventionist approaches.
Technological change is important but not without reductions in
acquisitive values and levels of consumption in the developed world.

In the next two chapters I want to look at environmentalism as a set
of ideas and a social movement. What are its main philosophical bases
and what has contributed to its greater popularity in recent ye:

Guide to further reading

Andew Dobson (1991) collects radical green views on sustainability in
the sections on ‘The Green Society’ and ‘Green Economics’ in The
Green Reader. His discussion in chapter 3 of Green Political Thought
(1990) is similarly an accessible outline of the radical green view.
Pirages's The Sustainable Society (1977) is a useful collection as is
Daly’s Towards a Steady-State Economy (1973). Goldsmith et
‘A Blueprint for Survival® (1972) in the journal The Ecologist i
influential and classic manifesto, especially for the decentralist cas
Schumacher puts the ‘appropriate scale’ argument for decentraliza-
tion in Small is Beautiful (1973). Kirkpatrick Sale puts the ‘bioregio-
nal’ case for it in books like Dwellers in the Land (1985) and Human
Scale (1980). Irvine and Ponton provide a short, fierce and unapolo-
getic version of the radical green vision in A Green Manifesto
(1988). Irvine has also written a useful critical discussion of green
consumerism in his 1989 Friends of the Earth pamphlet Beyond Green

in
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The following style guide, produced by the
British Dyslexia Association goes some way to
addressing the difficulties illustrated in the
previous pages, but in terms of visual style
and aesthetic design, the use of fonts such as
Arial and Comic Sans gives rise to the
impression that the quality of the design

doesn't matter.

OpenDyslexic and Dyslexie are fonts designed to
help Dyslexics, although their success has been
questioned (Wery, Jessica Jo b Diliberto,
Jennifer A. (18 March 2016), "The effect of a
specialized dyslexia font, OpenDyslexic, on
reading rate and accuracy", Annals of Dyslexia,
Springer US, 67 (2): 114-127)

I also have to question them on their wvisual
appeal and design as fonts to be wused in
quality graphic design projects and
publications. They are ugly, clunky fonts.
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BritishDyslex!a

“Association

Dyslexia Style Guide 2018: Creating Dyslexia Friendly

Content

This Style Guide provides principles that can help ensure that written material
considers the difficulties experienced by some dyslexic people and allows for the use
of text to speech to facilitate ease of reading. Adopting best practice for dyslexic
readers has the advantage of making all written communication easier on the eye for

everyone.

When making changes consider all the ways that you use written communications,
such as emails, presentations, web pages and printed materials. Consider these
principles in combination with other accessibility guidance such as the Web
Accessibility Content Guidelines (WCAG).

Readable Fonts

e Use sans serif fonts, such as Arial and Comic Sans, as letters can appear less
crowded. Alternatives include Verdana, Tahoma, Century Gothic, Trebuchet,

Calibri, Open Sans.

e Font size should be 12-14 point or equivalent (e.g. 1-1.2em/ 16-19 px). Some

dyslexic readers may request a larger font.

e Larger inter-letter / character spacing (sometimes called tracking) improves
readability, ideally around 35% of the average letter width. If letter spacing is

excessive it can reduce readability.

e Inter-word spacing should be at least 3.5 times the inter-letter spacing.



Larger line spacing improves readability and should be proportional to inter-word

spacing; 1.5/ 150% is preferable.

Avoid Underlining and italics as this can make the text appear to run together and

cause crowding. Use bold for emphasis.

Avoid text in uppercase / capital letters and small caps, which can be less familiar

to the reader and harder to read.

Headings and Structure

Use headings and styles to create consistent structure to help people navigate
through your content.

In Word, you’ll find these tools in the ‘Home’ tab:

AaBb( AaBbC AaBbced Azsbced A QB nssbcer AsBbceD AaBbeeD
Heading1 Heading2 TNoSpac.. Heading3 Title Subtitle  Subtle Em... Emphasis |+

v

Styles B

For headings, use a font size that is at least 20% larger than the normal text. If

further emphasis is required, then use bold.

Use formatting tools for text alignment, justification, indents, lists, line and
paragraph spacing to support assistive technology users.

In Word, you'll find these tools in the ‘Layout’ tab:

Indent Spacing L4 e Align~
b = - [.
3=left Ocm % 1= Before: 6 pt v u S
T i < Selection
=€ Right: 0cm + |#= After |6 pt 3 Pane
Paragraph [ Arrange

Add extra space around headings and between paragraphs.

Ensure hyperlinks look different from headings and normal text.

Colour

Use single colour backgrounds. Avoid background patterns or pictures and

distracting surrounds.

Use sufficient contrast levels between background and text.



Use dark coloured text on a light (not white) background.

Avoid green and red/pink, as these colours are difficult for those who have colour

vision deficiencies (colour blindness).

Consider alternatives to white backgrounds for paper, computer and visual aids
such as whiteboards. White can appear too dazzling. Use cream or a soft pastel

colour. Some dyslexic people will have their own colour preference.

When printing, use matt paper rather than gloss. Paper should be thick enough to

prevent the other side showing through.

Layout

Left align text, without justification.

Avoid multiple columns (as used in newspapers).

Lines should not be too long: 60 to 70 characters.

Use white space to remove clutter near text and group related content.

Break up the text with regular section headings in long documents and include a

table of contents.

Writing Style

Use active rather than passive voice.
Be concise; avoid using long, dense paragraphs.
Use short, simple sentences in a direct style.

Use images to support text. Flow charts are ideal for explaining procedures.

Pictograms and graphics can help to locate and support information in the text.
Consider using bullet points and numbering rather than continuous prose.
Give instructions clearly.

Avoid double negatives.

Avoid abbreviations where possible; always provide the expanded form when first

used.

Provide a glossary of abbreviations and jargon.



SO...



Experiment:

Would it Dbe possible to re-typeset an existing
short story (without changing a word of the
original text) in a format that would not only be
more easily readable by someone with Dyspraxia, but
also look visually attractive, in terms of design,

layout and font choice?

My first step was to re-visit examples of film
scripts available online.

The screenplay for a film 1is written in a set
format and has non of the issues of dense text
blocks. The layout is deliberately open to allow it
to be quickly and easily read and the writing style
is straightforward and direct. The font echoes
traditional typewriter fonts (like this one -
Courier New) and the layout is designed to easily

distinguish between action, character and dialogue.

The main difference between a screenplay and a
novel or short story is that a screenplay is not
telling a story, it is describing what will be seen

and heard on screen.

The following 3 pages of 'FARGO' by the Cohen
Brothers is a good example of a clearly written and

correctly formatted screenplay.



FARGO
a screenplay by
Ethan Coen
and
Joel Coen

The following text fades in over black:

This is a true story. The events depicted in this film took place
in Minnesota in 1987. At the request of the survivors, the names
have been changed. Out of respect for the dead, the rest has been
told exactly as it occured.

FLARE TO WHITE

FADE IN FROM WHITE

Slowly the white becomes a barely perceptible image: white
particles wave over a white background. A snowfall.

A car bursts through the curtain of snow.

The car is equipped with a hitch and is towing another car,
a brand-new light brown Cutlass Ciera with the pink sales
sticker showing in its rear window.

As the car roars past, leaving snow swirling in their dirft,
the title of the film fades in.

FARGO

Green highway signs point the way to MOOREHEAD,
MINNESOTA/FARGO, NORTH DAKOTA. The roads for the two cities
diverge. A sign says WELCOME TO NORTH DAKOTA and another
just after says NOW ENTERING FARGO, ND, POP. 44,412.

The car pulls into a Rodeway Inn.
HOTEL LOBBY

A man in his early forties, balding and starting to paunch,
goes to the reception desk. The clerk is an older woman.

CLERK
And how are you today, sir?

MAN
Real good now. I'm checking in
- Mr. Anderson.

The man prints "Jerry Lundega" onto a registration card,
then hastily crosses out the last name and starts to print
"Anderson."



As she types into a computer:

CLERK
Okay, Mr. Anderson, and you're
still planning on staying with
us just the night, then?

ANDERSON
You bet.

HOTEL ROOM

The man turns on the TV, which shows the local evening news.

NEWS ANCHOR
- whether they will go to summer
camp at all. Katie Jensen has
more.

KATIE
It was supposed to be a project
funded by the city council; it
was supposed to benefit those
Fargo-Moorehead children who
would otherwise not be able to
afford to attend a lakeshore
summer camp. But nobody consulted
city controller Stu Jacobson...

CHAIN RESTAURANT
Anderson sits alone at a table finishing dinner. Muzak
plays. A middle-aged waitress approaches holding a pot of

regular coffee in one hand and decaf in the other.

WAITRESS
Can I warm that up for ya there?

ANDERSON
You bet.

The man looks at his watch.

THROUGH A WINDSHIELD

We are pulling into the snowswept parking lot of a one-story
brick building. Broken neon at the top of the building
identifies it as the Jolly Troll Tavern. A troll, also in
neon, holds a champagne glass aloft.

INSIDE

The bar is downscale even for this town. Country music
plays on the jukebox.



Two men are seated in a booth at the back. One is short,
slight, youngish. The other man is somewhat older, and
dour. The table in front of them is littered with empty
long-neck beer bottles. The ashtray is full.

Anderson approaches.

ANDERSON
I'm, uh, Jerry Lundegaard -

YOUNGER MAN
You're Jerry Lundegaard?

JERRY
Yah, Shep Proudfoot said -

YOUNGER MAN
Shep said you'd be here at 7:30.
What gives, man?

JERRY
Shep said 8:30.

YOUNGER MAN
We been sitting here an hour.
I've peed three times already.

JERRY
I'm sure sorry. I - Shep told
me 8:30. It was a mix-up, I

guess.

YOUNGER MAN
Ya got the car?

JERRY
Yah, you bet. It's in the lot
there. Brand-new burnt umber
Ciera.

YOUNGER MAN
Yeah, okay. Well, siddown then.
I'm Carl Showalter and this is
my associate Gaear Grimsrud.

JERRY
Yah, how ya doin'. So, uh, we
all set on this thing, then?

YOUNGER MAN
Sure, Jerry, we're all set. Why
wouldn't we be?



There have been attempts €O write novels as
screenplays, and they are never very successful.
Readers who are not used to the writing style of the
screenplay find that they are 1less absorbed in the
story - Dbecause a screenplay describes the story,
rather than telling a story.

I decided to create a hybrid layout which referenced
the clarity of the screenplay but retained the text and

structure of the original short story.

The following are 2 short stories by Ernest Hemingway,
'Cat in the Rain' and 'A Very Short Story'.
The original text wversion, as published is first,

followed by my re-set version.



Original version as published — The Complete Short Stories of Ernest Hemmingway

Cat in the Rain

THERE WERE ONLY TWO AMERICANS
stopping at the hotel. They did not know any of the people they passed
on the stairs on their way to and from their room. Their room was on the
second floor facing the sea. It also faced the public garden and the war
monument. There were big palms and green benches in the public
garden. In the good weather there was always an artist with his easel.
Artists liked the way the palms grew and the bright colors of the hotels
facing the gardens and the sea. Italians came from a long way off to look
up at the war monument. It was made of bronze and glistened in the rain.
It was raining. The rain dripped from the palm trees. Water stood in pools
on the gravel paths. The sea broke in a long line in the rain and slipped
back down the beach to come up and break again in a long line in the
rain. The motor cars were gone from the square by the war monument.
Across the square in the doorway of the café a waiter stood looking out
at the empty square.

The American wife stood at the window looking out. Outside right
under their window a cat was crouched under one of the dripping green
tables. The cat was trying to make herself so compact that she would not
be dripped on.

‘I’'m going down and get that kitty,” the American wife said.

‘T’ll do it,” her husband offered from the bed.

‘No, I'll get it. The poor kitty out trying to keep dry under a table.’

The husband went on reading, lying propped up with the two pillows
at the foot of the bed.

‘Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to
her as she passed the office. His desk was at the far end of the office. He
was an old man and very tall.

‘Il piove,’the wife said. She liked the hotel-keeper.

*Si, Si, Signora, brutto tempos. It is very bad weather.’

He stood behind his desk in the far end of the dim room. The wife liked
him. She liked the deadly serious way he received any complaints. She
liked his dignity. She liked the way he wanted to serve her. She liked the
way he felt about being a hotel-keeper. She liked his old, heavy face and
big hands.

Liking him she opened the door and looked out. It was raining harder.
A man in a rubber cape was crossing the empty square to the café. The
cat would be around to the right. Perhaps she could go along under the
eaves. As she stood in the doorway an umbrella opened behind her. It
was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the
hotel-keeper had sent her.



With the maid holding the umbrella over her, she walked along the
gravel path until she was under their window. The table was there,
washed bright green in the rain, but the cat was gone. She was suddenly
disappointed. The maid looked up at her.

‘Ha perduto qualque cosa, Signora?’s

‘There was a cat,” said the American girl.

‘A cat?’

*Si, il gatto.”

‘A cat?’ the maid laughed. ‘A cat in the rain?’

“Yes, — she said, ‘under the table.” Then, ‘Oh, I wanted it so much. I
wanted a kitty.’

When she talked English the maid’s face tightened.

‘Come, Signora,’ she said. “We must get back inside. You will be wet.’

‘I suppose so,” said the American girl.

They went back along the gravel path and passed in the door. The maid
stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk. Something felt very small and
tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of
supreme importance. She went on up the stairs. She opened the door of
the room. George was on the bed, reading.

‘Did you get the cat?’ he asked, putting the book down.

‘It was gone.’

‘Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

‘I wanted it so much,’ she said. ‘I don’t know why I wanted it so much.
I wanted that poor kitty. It isn’t any fun to be a poor kitty out in the rain.’

George was reading again.

She went over and sat in front of the mirror of the dressing table
looking at herself with the hand glass. She studied her profile, first one
side and then the other. Then she studied the back of her head and her
neck.

‘Don’t you think it would be a good idea if I let my hair grow out?” she
asked, looking at her profile again.

George looked up and saw the back of her neck, clipped close like a
boy’s.

‘I like it the way it is.’

‘I get so tired of it,” she said. ‘I get so tired of looking like a boy.’

George shifted his position in the bed. He hadn’t looked away from her
since she started to speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window
and looked out. It was getting dark.

‘I want to pull my hair back tight and smooth and make a big knot at
the back that I can feel,” she said. ‘I want to have a kitty to sit on my lap
and purr when I stroke her.’

“Yeah?’ George said from the bed.

‘And I want to eat at a table with my own silver and I want candles.
And I want it to be spring and [ want to brush my hair out in front of a
mirror and I want a kitty and I want some new clothes.’



‘Oh, shut up and get something to read,” George said. He was reading
again.

His wife was looking out of the window. It was quite dark now and
still raining in the palm trees.

‘Anyway, [ want a cat,” she said, ‘I want a cat. [ want a cat now. If
can’t have long hair or any fun, I can have a cat.’

George was not listening. He was reading his book. His wife looked
out of the window where the light had come on in the square.

Someone knocked at the door.

‘Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoiseshell cat pressed
tight against her and swung down against her body.

‘Excuse me,’ she said, ‘the padrone asked me to bring this for the
Signora.’
1
‘It’s raining.’
2
‘Yes, yes Madam. Awful weather.’

3
‘Have you lost something, Madam?’



Dyspraxic friendly version based on Dyslexia Foundation 2018 Style Guide and personal experience
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Cat in the Rain

There were only two Americans stopping at the hotel.

They did not know any of the people they passed on the stairs
on their way to and from their room.

Their room was on the second floor facing the sea. It also faced
the public garden and the war monument.

There were big palms and green benches in the public garden.
In the good weather there was always an artist with his easel.
Artists liked the way the palms grew and the bright colours of
the hotels facing the gardens and the sea.

ltalians came from a long way off to look up at the war
monument. It was made of bronze and glistened in the rain.

It was raining.

The rain dripped from the palm trees. Water stood in pools on
the gravel paths.

The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain.

The motor cars were gone from the square by the war
monument.

Across the square in the doorway of the café a waiter stood
looking out at the empty square.

The American wife stood at the window looking out.
Outside right under their window a cat was crouched under one
of the dripping green tables. The cat was trying to make herself
so compact that she would not be dripped on.

'I'm going down and get that kitty," the American wife said.

Il do it,” her husband offered from the bed.



‘No, I'll get it. The poor kitty out trying to keep dry under a
table.’

The husband went on reading, lying propped up with the two
pillows at the foot of the bed.
'‘Don't get wet," he said.

The wife went downstairs and the hotel owner stood up and
bowed to her as she passed the office.

His desk was at the far end of the office. He was an old man and
very tall.

‘Il piove,: 'the wife said.
She liked the hotel-keeper.

‘Si, Si, Signora, brutto tempo, . It is very bad weather.’
He stood behind his desk in the far end of the dim room.
The wife liked him.
She liked the deadly serious way he received any complaints.
She liked his dignity.
She liked the way he wanted to serve her.
She liked the way he felt about being a hotel-keeper.
She liked his old, heavy face and big hands.
Liking him she opened the door and looked out.

It was raining harder.

A man in a rubber cape was crossing the empty square to the
café.

The cat would be around to the right.
Perhaps she could go along under the eaves.

As she stood in the doorway an umbrella opened behind her.
It was the maid who looked after their room.

"You must not get wet,’ she smiled, speaking Italian.
Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along

the gravel path until she was under their window. The table was
there, washed bright green in the rain, but the cat was gone.



She was suddenly disappointed. The maid looked up at her.
'Ha perduto qualque cosa, Signora?’s
‘There was a cat,’ said the American girl.
‘A cat?’
‘Si, il gatto.’s
‘A cat? the maid laughed. ‘A cat in the rain?’

Yes, -' she said, ‘under the table.’ Then, ‘Oh, | wanted it so
much. | wanted a kitty.’

When she talked English the maid'’s face tightened.

‘Come, Signora,’ she said. ‘'We must get back inside. You will
be wet.’

'| suppose so,’ said the American girl.

They went back along the gravel path and passed in the
door.

The maid stayed outside to close the umbrella.
As the American girl passed the office, the padrone bowed from
his desk.
Something felt very small and tight inside the girl.
The padrone made her feel very small and at the same time
really important.
She had a momentary feeling of being of supreme importance.
She went on up the stairs. She opened the door of the room.
George was on the bed, reading.

‘Did you get the cat?' he asked, putting the book down.

‘It was gone.’

"Wonder where it went to,” he said, resting his eyes from
reading.

She sat down on the bed.



‘| wanted it so much,’ she said.
‘I don't know why | wanted it so much.
| wanted that poor kitty.
Itisn't any fun to be a poor kitty out in the rain.’

George was reading again.

She went over and sat in front of the mirror of the dressing
table looking at herself with the hand glass.

She studied her profile, first one side and then the other.

Then she studied the back of her head and her neck.

‘Don’t you think it would be a good idea if | let my hair grow
out?’ she asked, looking at her profile again.

George looked up and saw the back of her neck, clipped close
like a boy's.

‘I like it the way it is.’
‘| get so tired of it,’ she said. 'l get so tired of looking like a boy.’

George shifted his position in the bed.
He hadn't looked away from her since she started to speak.

"You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to
the window and looked out.
It was getting dark.

‘| want to pull my hair back tight and smooth and make a big
knot at the back that | can feel,” she said.
‘| want to have a kitty to sit on my lap
and purr when | stroke her.’

'Yeah?' George said from the bed.

‘And | want to eat at a table with my own silver
and | want candles.
And | want it to be spring
and | want to brush my hair out in front of a mirror
and | want a kitty and | want some new clothes.’

‘Oh, shut up and get something to read,’ George said.
He was reading again.



1

His wife was looking out of the window.
It was quite dark now and still raining in the palm trees.

‘Anyway, | want a cat,’ she said, ‘l want a cat. | want a cat now.
If | can’t have long hair or any fun, | can have a cat.’

George was not listening.
He was reading his book.

His wife looked out of the window where the light had come on
in the square.

Someone knocked at the door.

'Avanti,’ George said.
He looked up from his book.

In the doorway stood the maid.
She held a big tortoiseshell cat pressed tight against her and
swung down against her body.
‘Excuse me,’ she said, ‘the padrone asked me to bring this for
the Signora.’

‘It's raining.

2

'Yes, yes Madam. Awful weather.’

3

'Have you lost something, Madam?'

4

'Yes, a cat.’



Original version, as published — The Complete Short Stories of Ernest Hemmingway

A Very Short Story

ONE HOT EVENING IN PADUA THEY CAR-
ried him up onto the roof and he could look out over the top of
the town. There were chimney swifts in the sky. After a while it
got dark and the searchlights came out. The others went down
and took the bottles with them. He and Luz could hear them
below on the balcony. Luz sat on the bed. She was cool and fresh
in the hot night.

Luz stayed on night duty for three months. They were glad to
let her. When they operated on him she prepared him for the
operating table; and they had a joke about friend or enema. He
went under the anzsthetic holding tight on to himself so he would
not blab about anything during the silly, talkytime. After he got
on crutches he used to take the temperatures so Luz would not
have to get up from the bed. There were only a few patients, and
they all knew about it. They all liked Luz. As he walked back
along the halls he thought of Luz in his bed.

Before he went back to the front they went into the Duomo and
prayed. It was dim and quiet, and there were other people
praying. They wanted to get married, but there was not enough
time for the banns, and neither of them had birth certificates.
They felt as though they were married, but they wanted everyone
to know about it, and to make it so they could not lose it.

Luz wrote him many letters that he never got until after the
armistice. Fifteen came in a bunch to the front and he sorted them
by the dates and read them all straight through. They were all
about the hospital, and how much she loved him and how it was
impossible to get along without him and how terrible it was
missing him at night.

After the armistice they agreed he should go home to get a job
so they might be married. Luz would not come home until he had
a good job and could come to New York to meet her. It was
understood he would not drink, and he did not want to see his
friends or anyone in the States. Only to get a job and be married.
On the train from Padua to Milan they quarrelled about her not
being willing to come home at once. When they had to say good-
bye, in the station at Milan, they kissed good-bye, but were not
finished with the quarrel. He felt sick about saying good-bye like
that.

He went to America on a boat from Genoa. Luz went back to
Pordenone to open a hospital. It was lonely and rainy there, and
there was a battalion of arditi quartered in the town. Living in the



muddy, rainy town in the winter, the major of the battalion made
love to Luz, and she had never known Italians before, and finally
wrote to the States that theirs had been only a boy and girl affair.
She was sorry, and she knew he would probably not be able to
understand, but might someday forgive her, and be grateful to
her, and she expected, absolutely unexpectedly, to be married in
the spring. She loved him as always, but she realized now it was
only a boy and girl love. She hoped he would have a great career,
and believed in him absolutely. She knew it was for the best.
The major did not marry her in the spring, or any other time.
Luz never got an answer to the letter to Chicago about it. A short
time after he contracted gonorrhea from a sales girl in a loop
department store while riding in a taxicab through Lincoln Park.
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A Very Short Story

One hot evening in Padua they carried him up onto the roof and he
could look out over the top of the town.

There were chimney swifts in the sky.

After a while it got dark and the searchlights came out.
The others went down and took the bottles with them.

He and Luz could hear them below on the balcony.

Luz sat on the bed. She was cool and fresh in the hot night.

Luz stayed on night duty for three months. They were glad to let her.
When they operated on him she prepared him for the operating table;
and they had a joke about friend or enema.

He went under the anaesthetic holding tight on to himself so he would
not blab about anything during the silly, talkytime.

After he got on crutches he used to take the temperatures so Luz would
not have to get up from the bed. There were only a few patients, and they
all knew about it.
They all liked Luz.

As he walked back along the halls he thought of Luz in his bed.

Before he went back to the front they went into the Duomo and
prayed.
It was dim and quiet, and there were other people praying.

They wanted to get married, but there was not enough time for the banns,
and neither of them had birth certificates.

They felt as though they were married, but they wanted everyone to know
about it, and to make it so they could not lose it.

Luz wrote him many letters that he never got until after the armistice.
Fifteen came in a bunch to the front and he sorted them by the dates and
read them all straight through.



They were all about the hospital, and how much she loved him and how
it was impossible to get along without him and how terrible it was missing
him at night.

After the armistice they agreed he should go home to get a job so they
might be married.

Luz would not come home until he had a good job and could come to
New York to meet her.

It was understood he would not drink, and he did not want to see his
friends or anyone in the States.
Only to get a job and be married.

On the train from Padua to Milan they quarrelled about her not being
willing to come home at once.

When they had to say good-bye, in the station at Milan, they kissed good-
bye, but were not finished with the quarrel.
He felt sick about saying good-bye like that.

He went to America on a boat from Genoa.

Luz went back to Pordenone to open a hospital.

It was lonely and rainy there, and there was a battalion of arditi; quartered
in the town.

Living in the muddy, rainy town in the winter, the major of the battalion
made love to Luz, and she had never known lItalians before, and finally
wrote to the States that theirs had been only a boy and girl affair.

She was sorry, and she knew he would probably not be able to
understand, but might someday forgive her, and be grateful to her, and
she expected, absolutely unexpectedly, to be married in the spring.

She loved him as always, but she realized now it was only a boy and girl
love.

She hoped he would have a great career, and believed in him absolutely.
She knew it was for the best.

The major did not marry her in the spring, or any other time.

Luz never got an answer to the letter to Chicago about it.

A short time after he contracted gonorrhea from a sales girl in a loop
department store while riding in a taxicab through Lincoln Park.






Reflection:

I would like to gather feedback on this small experiment, but
for me, personally, I'm very satisfied with the result. Both
stories have been given a clarity and sense of timing that I
couldn't fully appreciate in the original versions. Breaking
the sentences apart into their own paragraph, 1in some cases,
allows the reader to take in each sentence, a breath at a
time. Each line is given more weight as it is given more
space. Sentences in bold become more significant as either
scene changes or emotional pivot points.

The dialogue is carefully 1laid out, with breaks to add
emphasis.

I think the issues which would cause the most difficulty with
publishing houses would Dbe the economics of ©printing
dyspraxic friendly books. The paper colour would have to be
carefully sourced, a coloured ink would have to be used, and
the page count would be increased due to the more open design
of the page layouts. For digital or online printing, these

issues would be reduced.

This hasn't been a simple cut, copy and paste exercise. Each
line has been considered in isolation, as part of a larger

paragraph and within the story as a whole.

If more books were formatted this way I would certainly be

able to read them, and remember them much more easily.

I rarely finish a fiction book and concentrate on short
stories compilations for that reason.

I genuinely feel that there is more development and research
to be done around this subject, possibly in collaboration

with a graphic designer and publishing expert.



Interestingly, during my career in animation production the fonts I've used most are Anevir,
Gill Sans, Futura, Georgia, Garamond Pro and Calibri.

The Ernest Hemmingway short story layout experiments were created using Anevir before
finding this research which goes some way towards validating my choices.

https://www.creativereview.co.uk/survey-reveals-designers-favourite-typefaces/

Last viewed 18/06/2021

Survey reveals designers’ favourite
typefaces

In a piece of research conducted in 2018 jointly by MOO and design industry
journal, Creative Review, UK based designers ranked their favourite fonts, revealing
their ‘go-to’ typefaces and the more contemporary fonts they most like to use.

MOO received responses 1,161 through Creative Review. The respondents, all UK-
based, came from a range of company types and seniority levels.

Seniority

Senior, 32.2%
Middleweight,
24.4%

Junior, 8.0%

Head of /

Director, 32.3% Graduate / Intern /

Trainee, 3.0%

A breakdown of the respondents, based on experience level and company type
‘GO-TO’' TYPEFACES

Unsurprisingly, Helvetica came top, closely followed by Avenir, Gill Sans and Futura.



Helvetica held equal appeal with both junior and senior designers making it their
top choice. Avenir, designed by Adrian Frutiger in 1988, was consistently picked as

second favourite.

Helvetica
Avenir

Gills Sans
Futura
Proxima Nova
Avant Garde
Brandon Grotesque
Gotham
Georgia
Garamond Pro
Open sans
Calibri

Sackers Gothic

Head of/Directors

Helvetica _ 29.1%

Avenir _ 19.2%
Gills Sans - 11.2%

Middleweights

avenic || 20.0%
Gills Sans - 12.5%

‘UP-AND-COMING’ FONTS

I 25.0%

. 10.4%
I 126%
I 10.9%
I .7
I s
I s.4%

I 53%

Bl 3.0%

B 23%

B 19%

B 1.3%

B 1.0%

Avenir _ 19.3%
Gills Sans - 14.0%

UV W e
XYZL

The survey also asked designers for their thoughts on more recently developed
typefaces. Nexa was a distinct favourite with over a fifth of the respondents choosing
it as their preferred ‘up-and-coming’ font. Nexa is a free typeface developed
by Fontfabric type foundry and much like Helvetica is a simple, sans serif typeface.
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Page Layout: Grids

Grids are the scaffolding or substructure of good
design and composition.

In the next few pages I reflect on their usefulness
in this project to create balance, harmony and

order in otherwise chaotic pages.

The 3 'blue box' pages demonstrate not only EVERY
possible combination of panel layouts that can be
created from a 3x3 grid, but also a slightly

obsessive tendency I have for completeness.

See also: Childhood Drawings & Autistic Traits.
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Cartoon

Originally defined as a
preparatory or working drawing

for an artist.

All of the works generated for
this project can be described
as cartoons, in both the
original and current definition
of the word.
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School Sports

Personal memories of sporting
activities at junior and

secondary schools

see also: co-ordination,

kicking & catching
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capitals then upper

Notice the repeating of my name,

small details of

added as a dropdown and the mirroring

and especially the

& lower case,

the missed k,

of the a and r letterforms.



Early Childhood Research

"Ho Wizard, Why have you changed me?"

As a child I often worried that I was different,
that I didn't belong or fit in, that I didn't like a
lot of the things my fellow classmates liked.

I was surprised to find this drawing.

I would have been about 6 yrs old.

Maybe we're all like that at that age?



This is a list of the illustrations that follow:

2 small landscape drawings (age 6)

Small details are more important than the 'big
picture'. Lots of ideas, lots of types of things,

lots of motion and humour.

School of Fish (c.age 7) and Kangaroos (age 6)

I knew whales weren't fish but I drew it anyway.
I see myself in both pupil whales, I liked
'"Hisory' (note the mis-spelling) but found my
mind would wander, I daydreamed a lot.

Note the small numbers to the sides of the
kangaroos. This isn't a drawing of multiple
animals, but analysing the motion of a single

kangaroo.

INN (age 6)

This painting caused an argument with my teacher.

See the page for more details.

4 Comics (age 77)

4 standalone stories, written and drawn
'straight-ahead', without any pre-planning.

Spontaneous and immediate drawing and thinking.









At the time, I had discovered the curve of the nostrils where the

nose joins the face and incorporated it in this painting. Mrs.
Lewis (yes, I remember) refused to hang the picture on the wall
because "noses don't look like that".

I knew I was right.

Note the word INN. I liked words with multiple meanings.
Note the head looking 'out' of the 'in' and the footballer,
ignoring the doorman and going 'in' what I vaguely recall was the

exit, but I couldn't spell it at the time.















Secondary Education Drawings
NB: all produced before the invention of the

internet

12 pages of a sketchbook (early 1980s)

'Impossible Misconceptions'
Evidence of taking things literally, literally;

and some hints at obsessive behaviours.

History of Comics (mid 1980s)

2 pages of a 4 page illustrated history of comic

strips I researched and created.

Dynamite Gags (mid 1980s)
5 x A3 pages of gags (most of which aren't that

funny) using only a character and a stick of
dynamite. More hints at a desire for exhaustive

completeness and obsessive tendencies.

Typewriter Portrait (mid 1980s)

Another slightly obsessive picture, created on a

typewriter, drawing with letters.

Quavers (mid 1980s)

I loved playing with the sounds of words (I

still do). Here's another example.

MacBad (mid 1980s)

I decided to adapt Macbeth as a 24 page comic
book. Who did I think I was! It's pretty awful to

reread, but here's the front cover.
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Autistic Traits in Dyspraxia

Based on research conducted, I decided
to explore the prevalence of Autistic

traits in Dyspraxia. This is something
I'd never considered before starting

this project...



Dﬂﬁp@% Istie’ Lrafts

in ApuwTs
CASSIDY ET AL. MOLECULAR. A5 (2016)

= %ﬁ‘:ﬂﬂ ADALTS WM [2ymstic (SpEcTRum (Zonomans
v [0, 7[Q6 cormors wrious SELF RERIRTED

DYSPRAXIP, TN

SUB SAMPLES
OF BoTH GROWPS %o ENMPATHY
COMPLETED QUOTIENT
TWO ONUNE

TESTS E@

PREVALENCE

2= A3 @m;”
o @ /O
o

SCORM

N ASC L R DYSPRAXIA
PysP { DWSF NUMBERS *
COMPARED Zﬂ% 12%

‘ ‘ AR ESQ il
[ 1 5.8%
REs
NF\F¥ECT€V k
\ s wwg?pg\(\f’\ 37.b| 20 38:5(116 SRAPT %y |28 T'm o6 To
DIsmss TS
A;@ THE H\GHED\‘NE SAQRE -~ comgmg \ O THE NEXT)
THE MORE AT STIC TRATS | N PAGE,
D\(sPﬂn\M If yoa
THE | OWER, THE SCoRE HAVE wnm
THE FEwER EMPATHED ¢ TRATTS RIGHER. AQ JO,N
DY5PRAYIA IN [ASG AOALTS JOESNT IMPACT N PO EQ StorES [\_g\o/\IER EQL
| pyspraxan ™ NONASE AonTs DOES CoNTRIBATE TO & ORES
HIGIER, AQLt LOWER EQ $CORES THAN
CONTROLS
WITHOXT

PYSPRAY ) A



S
C 1 wes INTERESTED IN
TNS RESERR M . . .

SOMETINE S, MNWSEV
w1 WY\S
“ony 'ME spEgrRwM

C AW T DAE \:\,LPFR\ENng\,

vy 1 Doy WANT o &
N T nasT MAVE MalE

Sl ¢ pon e ME  WoONVER . . =

= N F2Z—__
p\pjsag—m 2 N, RNeW , vaT ‘et 'mmh
Q:A\Fv’\) WERE MIBHING- STWFF el )
2 FRWSRATEY Sr_ PWNOVED fis

N\ISFIRING, e iy M eE? \’\
o it “‘ % FIRST, .
\Q’NNEC('\ONS // EL\,, F\PSV THIN YRETL -
7 et o AUTISTIC TRAITS \”OQ
\ ; Q < ) DosNoT MEAN \/ov»>/< o
J MPVE AWTIS™ 7

. \

- S .

e ~_

PRy T \ / =
N FACT, MastT PEQPU; Yo PROBABLY TR
XMGHT SOME ) r\z\\:\e‘\ g\o\?& AN TWYE @ Qow' ForGeT,
ARSI TRATS S N DIFFERBNT DYSPRANICS
v HRVE DIFFERENT

O
BUT '7% ‘(@ BLENUS *\\/Dé@/
©1F Yow HMANC S‘/ -
DIYSPRAA . \/\p\/ "5‘0

&\___,,/_\\\ P £ Y "
s EVERY FLPPN’ onE HP?S E TH AT
30, VWNAT ~YonWRY S b e oF TR‘CN

TewWNG ME 15 SYMPToOMS | BASEY ON
i T™RAT.. . L Commou VNGRED\E S /
s (\

i &l @@@2

~q i T THE \_\
M7, i G \NA\T A m\Nvm:/ )K mfﬂ o
QWE\NEO\ k)’ ) » BT
/V\J\ \, oRE W9 ‘?y

TS

™MEN APD
10 THEMIX




/
[

ARE oA SAYINE s
, / H\A‘g\s-\’\c PN L BT N TS 15
(RS DISPRAX ¢ DT RN, ) N FOVRENG .
< PeofLE i) Sl
% ME\)ES V
LES
A 7 Q\;ﬁ\\:
Tanr W ARE 1558 wrtdl
/E{EQES 6 LQT AND -rHE ()F{ ) ‘NOK’ (=Y 3 -
| Of PEBHTY Aot MBSO o Bareie = e
| CORES — JNEPTS OF [ V(NG AL
/ e ‘%ROVERT ’ i INVELLGENCE
gL TN A Mg
| } A-j tP‘NS T‘F\m !
[ 115 a1 b A = DIEe cnA 4
| N50¢IAL ROVERT A TQ REAY +
WAI NTELLIGENCE D Tt (s o Jiow peopLe Funier
\(ENC g;‘*w“té‘(wvewg \:'22 - SOCIALLY AND Ho\;\? V
e s VoW oy LR ABITOF ?G [T0 RESEND AND
h\‘\,xmmﬁf\ 3 S~ EN AL
b : M VES, THE SR VIRONMENT & >
q___/ NTERNAL PARALASYS 2 /,mi/‘) E;."?\.\\
% eoemanes ot 1| s i o
ILERNCE / - A
2 \V‘i\ﬂb\é:\m \JERBAL e THE SELF <onePRENESS bt /;W hid
G,
_DIET Y oy - o )
U gl e 05 5% )/ %fﬁgg
& = ; NG /
- No T A /
< “‘b < LETTING- ’\\TJZ— ;
d} _SARASN Q‘wﬂ%m%
Jp Z Z/ J A oA
J i — ; \ F |_‘\/ J
,M mT'ON /TARING TH %omﬁﬁgx
R b el LITERALL i
: ) DO WNPERSTANU N FN“TN} sém?ﬂmé' ﬁi?ﬁ(; s
1 WL SHOW AS <k b el o \T’:EO,}OLE B " AN
cnpAity ASTHE A Yo e mé“g‘“ﬁ?“"w(r R woR() Wi
NESCE OWSE T D | sy
e e S epoty : mean/ .
o ) N W vl LEQ wp e : /g}‘gﬁnpv
A <Y  GRRTEN PATH S
3 & A f’ P g 3 ) N
(o0 q% STRRY To TR
v \& N\é)\éc\ AL ok tf?::‘::;(’ TG \S\Nth
\ i3 \N’\"é‘\/\/\et‘\S GEST \Ssues
P“:E\"ON ; p / o
A e PRI 5~
— P g  swg Bt X
gbj : JE
LIKE G i
y - $08 - -
Qi amnﬁ‘rf“;o;f‘s e '
o > T GRERT 2 ‘ ok WITH AN O ——
oI AR pANANG O
g N AND THINKANG-, 6—’ Rpsanl ‘




5 S0 PACH
LéngP\BQV\‘( iy REALVSED RO~ %\N( \’\Mm ABORT
R\PONG WP AP BEING- ol This MEERET \ TEPMING 7 GETTING "\
BAD AT SPORTY STWF(= So Nl DF 3 We WNEFRONT OF A CRPWT
> Ly FE } OF SWOENTS
< o P) TRLYANG |

0% 02 dg ————
7 i ‘ Q\E 4

/
i it ‘;M\OP%E "“\ BT YES, T Do WRWE: |\ /
s NOT S00AL, ) A UTIE WORE) (o Mook 1E T N\ NeReoT

o IV THE SAME wAY ) N (oNTR- N REPETING WSELE o)

e s \‘Qﬁ%ﬁ;é’ NS o 24
;T’5 a =t i ’

001 o moRE ‘ V’ ' ()

(, A
pzemflrr-““‘

l:

/ ;o —
___________________ ANY I HP\\/E

RENW\B?QP\ f WAS lmEmt\ EZ Fow\m TME % B .
%ﬁ &« 2 C ) 'W\ss K;ggp‘m < AQL Anw EQ Tests” F RESULTS HERt

\“_/

S —
\\NE\,LU.> g \;é/

& il (
L RN /———\
,. CR~ <5 “
AN . . \NFORESTING | WWHT? D> \/o\\,\'

VWANT Mg sSE=

{ \’ \j 2

T PwBLEA TS PS A N ¢
Ppo\L AN 1& ’N\NI.L v TESTSW BowrN e

fye (\,”i( &

e e SR e ,
WE e o) ‘ P\\zL L ™ GG T SAY 1S A Y /\/—\
e e RESEPRN (.2 v . PADTHEN SOME.+.
i GooD GRIEF

HTIPS /[ PSYOAQLOGS - TOOLS (coM



SO, FROM THE OWTS\WDE, T (AN BE IMPOSSIBLE
TO SPoT ANl ADWLT DYSPREXKIC

@3 .. OR_FLAP THEIR
% FLOPPY LIMBS AT YN
Y E W@mé
7 \ fﬁ By
\\\ ,\*_4/9,597' )
- = 9
NoT ALLOF THEM ARE =
GoNG To FALOVER ., -+ CRASHINTO LAMP-FoSES. . -

THEY LOOK_PERFECTLY : 1
oRDINAR. .. MOST OF THE TMNE .

‘B
7 o T
f&w R
P PRogpgLy

THERE ARE FAR.MORE
MIS-FIRES, SLIPS AW
TRIPS, TIME QUAKES,
CRASH ZONES BLACK.
HOLES , IMPLOSIONS

EXPLOSIONS, PoT VOLES
FRACTURES  FREEZE UPS

AND BRAIN STALLS
NG ON INSIDE AT

" NEVERREALLY SHOW

oL LTI
SPACE LEFT
PTY UNTIL

THE Poivt T was [\
GoiNGTo mAKE |\



(e G vee AR THIS
V7'S WORTA REPEATIO But RESERRA

TMRT Hm\é\\;f""m‘g‘a 1L NaT GONGTO 60 e HAS SHED

TRATS" DOES INTO ANY DETAIL : QRE 1

no yaw AE AUTSTIC | | iy StravTs” | TECOGIMSE v e
OR THE AQ SWRE Thetn ... §

S

: : / MQRE -
[ o] b SEE ot

ny DYsPRAxic MAP [ow iy

ELEVATION

SIDE VIEW
DYSPRAXIA

AUTISTIC
TRAITS

DYSPRAX | A -

A BLmMPY |SLAND, RELATWELY
S s BB WUWNEXPLORED W' Ak

B A LARE AT TS ceNTRE |

LETED THE “RITVO AUTISM ASPERGER. DIAGNOSTIC SCALE -Revisep!
A RE TESEY on 1L-T-10 (RAAVS'K)

@

7.7.2.1, <omp

CART oy
PEPTH
+180m




My CukRINT RESEAR( HRS LEV TO A
PoNT WHERE 1'm vsuet wWHAT 15
INERONT OF ME . 1T5 A SOLW whALL OF

Foe

I (ANM INTERPRET How 'm CmerRENTL/

FEELING-.
o1 £ ponf KNow IF TVE MISLED MYSELF,
| 2 ci o OR DISCNVERED 4omETHING  ABowT MYSELF.

‘ 1 pon'T Fea- LIKE THERE's ANYTHNG- WRONG-
\ S T ME BT Wity AM T GETONG THE
\th) pESULTS 1 Am?
3 i Do T oPEN THE BoX
\ - oR REEP 1T SHwT T
| ~ [y
) L/ ilTl l
\ & AND WHO 5
| 9
J\ X Toes THE B BELoNG To

NOEL EDNonDS ok PANDORA ?

o ME |

AN T OVERSHRRING T

so MawNy QUESTIQNVS - - —

I've had some hesitations over
whether to include some of the pieces
of personal reflection, but on
balance I decided that the difficult
questions are as much part of the
research process for me as the
easier, more light-hearted work.

Saying too much, 'over sharing' is
another one of the signs of the

dyspraxic mind.
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Roughs and Designs

Rough notes for further
development and character

designs
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There is a lot to be said about how the brain works
when it comes to driving, processing multiple sources

of information and making quick decisions.

Over the years I, and my wife, Sally, have
experienced many occasions when my dyspraxic brain

ShenkEsHouiE:

Driving is an important subject to cover because it
brings so many difficulties together in one activity.
Unfortunately, this will have to wait until

Dyspraxicon 0.2
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Interim Thoughts & Conclusions



Conclusions:

We should celebrate our cognitive and intellectual depth, breadth...
...and thickness.
What do | mean by that?

I've realised during this project that the physical and mental slips, trips and bumps
of dyspraxia could be thought of as the ‘happy accidents’ that jolt us into new ideas
and thoughts; forcing us to adjust our regularly metered steps with an extra half step
or three. And just like when we slip, trip or bump and that little burst of adrenalin
kicks in, the bumps in the brain work like tiny rocket thrusters to jet us into a new
space, at a new angle to find a new link or connection.

So, for that reason, “I'm in.” Happy to admit that | can be “a bit thick”, that | once
announced, in a Salford Working Men’s Club, that the ‘Les Hibbert Suite’ was a
rather pretentious French name for a function room; only to be told, in no uncertain
terms, that it was named in memory of one of their late members, Les Hibbert.

Or that for years, | thought Ray Ban sunglasses were invented by an aviator called
Raymond Banner, but his name was too long to fit on the frames.

| now know better, but the reality is slightly less entertaining.

The project has been, at times, personally, very challenging. Trying to explain by
writing (including writing in pictures) how a condition effects your ability to express
thoughts in words hasn't been easy.

I've got angry and frustrated with myself about my struggles to get my thoughts and
feelings onto paper, then | got concerned that I'm revealing too much which might
impact negatively on my teaching career. I'm not sure I've got the balance right, but
that in itself is part of the problem I'm trying to explore.

In examining my personal experiences, | viewed other versions of myself as separate
research subjects, distanced from myself as ‘the researcher’. It enabled me to
remove myself from the subject and be more objective and impartial.

Using proxy character voices like the pencil, the mouse, the caption box, and even
the cartoon versions of myself at different ages, further allowed me to look at
personal experiences of symptoms from a more dispassionate viewpoint.

There is a lot of material | haven't covered, some of which are in the notes at the
end. This current Dyspraxicon has had to fit within the grant funding deadlines.



I'm unsure how (or if) | should develop the Dyspraxicon beyond this initial review. |
feel | need to get some feedback before | continue. If there was interest in
developing and expanding the material as finished artwork for publication, | would
consider it. | think | would need an editor to help me get it into order.

| would be interested in working with a Graphic Designer and Publisher to look at
developing the short story redesigns as a new book layout model.

Distinct categories of page have emerged through the drawing process:
Exploration, Explanation, Experience, Example and Experimentation. Exploration is
about what is going on in the moment of drawing, a conscious and continuous
reviewing. Explanation - informing the reader on aspects of the condition.
Experience - personal reflective pieces based on memory. Example - pieces with
some narrative flow, a combination of exploration, explanation and experience.
Experimentation pages are trying out concepts or ideas, such as the short story
visual redesigns.

The strength of this research has been, for me, as much about the method and the
process of creation that it has been about the actual content of the Dyspraxicon.

The way | have approached the creation of the drawings says perhaps more about
what dyspraxia feels like than what I've tried to express in each page, as John Berger
said of the viewer of an artist's drawings, “using the images to gain the conscious
experience of seeing as though through the artist’s own eyes”.

The tangled, overlapping thought processes and the contrasting vacuum of
thought, the unscripted, unplanned ‘straight ahead’ messy nature of the drawing -
following the pencil, circumventing the thought process by misdirecting the
attention of the brain to the act of drawing. | can analyse the technical aspects of the
work and the design choices | instinctively made, but it's more difficult to explain
why it looks the way it does.

In looking through my very early drawings, some of which | didn't realise | had, |
became aware of the fearlessness of childhood drawing, again, pages of comics
without any planning, spontaneous and immediate responses to the previous panel
and to the pencil on the paper. Drawn thoughts without thinking.

My work for this research has gone some way to rediscovering the spontaneity and
immediacy of drawn thoughts.

| was surprised to see the obsession in the childhood work, the endless iterations of
a narrow concept or idea, and the use of drawing to seek to understand something
- the numbered kangaroo image. It appears that animation production suited my
brain from a very early age.

The initial stage of this research project has been a valuable experience for me, and
| look forward to seeing which direction it takes me in next.



Notes

Draw your own conclusions...















